UNIVERSITY OF ECONOMICS IN BRATISLAVA
FACULTY OF APPLIED LANGUAGES

Registration number: 106006/M/2023/36114651034577412

COMMENTED TRANSLATION OF A SELECTED TEXT IN
ENGLISH

(Diploma thesis)

2023 Bc. Vladislav Vojciak



UNIVERSITY OF ECONOMICS IN BRATISLAVA
FACULTY OF APPLIED LANGUAGES

COMMENTED TRANSLATION OF A SELECTED TEXT IN
ENGLISH

Diploma thesis

Study programme: Foreign Languages and Intercultural Communication
Field of study: Philology

Department of study: Department of linguistic and translatology

Thesis supervisor: Mgr. Dominika Vargova, PhD.

Bratislava 2023 Bc. Vladislav Vojciak



Affirmation

I hereby declare that the diploma thesis represents my own original research
and writing and that I have referenced all appropriate sources that are mentioned.

Date: ................ Student’s signature: ...................



Acknowledgement

I would like to thank Mgr. Dominika Vargov4, PhD. for her support, help, patience
and guidance in the researching and writing of this thesis. I also would like to thank her for
her time that she devoted to the consultations on my diploma thesis.



ABSTRAKT

VOJCIAK, Vladislav: Komentovany preklad vybraného textu v anglickom jazyku.
Ekonomickd univerzita v Bratislave. Fakulta aplikovanych jazykov; Katedra lingvistiky a
translatoldgie. Veduci zaverecnej prace: Mgr. Dominika Vargova, PhD. — Bratislava: FAJ,
2023, 59s.

Predmetom zdverecnej prace je komentovany preklad vybraného umeleckého textu.
Konkrétne sa prica zaoberad prekladom literarneho textu z rozpravkovej knihy pre deti a
mladez. Ciel'om naSej zaverecnej prace je teda v teoretickej ¢asti popisat’ rozne pohl'ady a
poznatky tykajice sa prekladu umeleckych textov, a taktiez poukazat' na aké veci je
potrebné dbat’ pri preklade textov pre deti a na aké problémy mdze prekladatel pocas
prekladu takychto textov narazit’. Napriklad v podkapitole ,, 1.3 The most common issues of
translating literature for young adults“* sa v praci venujeme najobvyklejsim problémom, s
ktorymi sa méze prekladatel’ textov pre deti a mladez stretntt’. St to problémy, ktoré mézu
suvisiet s prekladom mien, ¢i so zmenami slovosledu vo vetich z anglického do
slovenského jazyka. V d’alSej podkapitole s ndzvom ,, 1.4.2 Theory of translation of proper
and geographical names‘ sa venujeme stratégidm prekladu réznych mien, pouzitych v
originalnom texte. Na zéklade vsetkych poznatkov vyplyvajicich z price na teoretickej
Casti, sme neskor mohli vyhotovit’ preklad vybranej Casti z knihy pre deti, ktora rozprava
pribeh mladého ¢arodejnika. Konkrétne sme prelozili tri kapitoly a na zdklade samotného
prekladu sme potom v praci pokraCovali praktickou castou, v ktorej sme sa snazili
analyzovat’ vybrany text z rdznych hladisk a nasledne sa venovat samotnému
komentovanému prekladu, v ktorom rozoberdme aj najroznejsie problémy, s ktorymi sme
sa pocas prekladu stretli a takisto rieSenia, pre ktoré sme sa napokon rozhodli. Ked’ze sa v
Casti knihy, zvolenej pre naS preklad, nachadzalo vela netypickych mien, pouZitych
autorkou na pomenovanie postdv, v Casti ,,4.2.1 Translation of concrete names*“ sa
venujeme prave tejto problematike a vysvetlujeme v nej aj rieSenia jednotlivych prekladov
mien postdv, ale aj geografickych ndzvov, ktoré sa v knihe zo sveta Carodejnikov
nachadzaju. V poslednej casti prace s nazvom ,,4.3 Results and discussion
vyhodnocujeme hypotézy, s ktorymi sme pocas samotného procesu prace pracovali a
taktieZ opisujeme najvicsie a kI'acové problémy, na ktoré sme pocas prekladu narazili.
Kracové slova: preklad, prekladatel’, komentovany preklad, umelecky preklad, literatira

pre deti a mladeZ, preklad mien



ABSTRACT

VOJCIAK, Vladislav: Commented translation of a selected text in English language.
University of Economics in Bratislava. Faculty of applied languages; Department of
Linguistics and translatology. Thesis supervisor: Mgr. Dominika Vargovd, PhD. —
Bratislava: FAJ, 2023, 59p.

The subject of the diploma thesis is the commented translation of a selected literary text. In
particular, the thesis deals with the translation of a literary text from a fairy tale book for
children and youth. The aim of our final thesis in the theoretical part is to describe different
views and knowledge regarding the translation of the literary texts and also to look at the
things that we have to deal with in case of translating texts for children and what problems
the translator may encounter during the translation of such texts. For example, in the
subchapter 1.3 The most common issues of translating literature for young adults” we
describe the most common issues that a translator of texts for children and young adults
may deal with. These are problems that may be related to the translation of names or
changes in the word order in sentences from English to Slovak. In the next subchapter
called “1.4.2 Theory of translation of proper and geographical names” we deal with ways
in which the translator can deal with the translation of different names used in the original
text. Based on all the knowledge resulting from the work on the theoretical part, we were
later able to translate a selected part of the children’s book, which tells the story of a young
wizard. Specifically, we translated three chapters, and based on translation, we continued
in our work with empirical part, in which we tried to analyze the selected text from various
points of view and then devote ourselves to the commented translation itself, in which we
also discussed the various problems we encountered during the translation and also the
solutions we finally decided for. Since the part of the book chosen for our translation
contained a lot of non typical names that author used for her characters, in section 4.2.1
Translation of concrete names” we deal with this issue and explained solutions for
individual translations of the names of the characters but also geographical names that are
found in the book that display the world of wizards. In the last part of the work, called 4.3
Results and discussion” we evaluate the hypotheses we worked with during our work and
also describe the biggest problems that we encountered during the translation.

Keywords: translation, translator, commented translation, literary text, text for children

and young adults, translation of names
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INTRODUCTION

The commented translation of a selected literary text became the main subject of
our diploma thesis. Whereas we will work on translation of the literary text, we will
dedicate to topic of the literary texts in almost every part of our final thesis.

The main objective of our diploma thesis is to describe the different views of the
topic of literary texts and texts dedicated to children and young adults presented by many
different authors and translators from Slovakia and different countries. Furthermore, the
next objective was to translate our chosen text in the best way that is possible and describe
the process of the translation and main problems that we encountered during this process.

Our thesis consists of four chapters and a number of different subchapters. The first
chapter depicts the situation of the literary translation at home and abroad and it also gives
to the reader closer look at opinions and claims about the literary translation and translation
for children and young adults from different authors and translators. The second chapter
dedicates to particular aims or objectives of our thesis; the third chapter brings a closer
look at the methods that we used during the work on our final thesis. We used the method
of synthesis to gather all the information from the theory to have a better basis to work on
our empirical method. Whereas in the empirical part we wanted to bring a quite detailed
view at our chosen text, we decided to use the method of analysis to describe main intra
and extra textual factors that are connected to our literary text. During the empirical part
we also used the comparative method since we compared differences in English (source
language) and Slovak (target language).

In the last part, dedicated to results and discussion, we evaluate the chosen
hypotheses that we chose for our research. We want to analyze these hypotheses as much
as possible to find out if our primary hypotheses were correct or not. Naturally, the
hypotheses that were chosen before writing our thesis can be also partially correct and
partially incorrect. In this last part, we did not dedicate only to discussion about the

hypotheses but also to the most problematic parts of the process of the translation.



1 CURRENT STATE OF ISSUE AT HOME AND ABROAD

1.1 Literary (Artistic) Translation

Since the text that is the subject of our translation for the needs of our diploma
thesis, is a literary one, in these first parts of our thesis we would like to bring the reader
closer look at the artistic texts and approaches to translation of them home and abroad.

As we know, literary translation deals with the translation of poetry, literary books,
plays but also songs, rhymes, literary articles, novels, fiction novels, short stories, poems
and more. What is important in the connection with these texts is the fact that a translator
should be able to translate not only different languages but also different cultures and their
specifics that can appear in the original texts. (Torres, 2013)

If we look at the wide range of the texts that translators have to work with, it is
quite obvious that every translator has to use own creativity and knowledge to be able to
work out all the details of the translations. That is why many times the “world of
translators” fiddle with the question of authorship or co-authorship of a person who
translates literary works.

In the past centuries, no one considered the task of translator of equal value with
respect to that of the author. There was always a border-line between the author and the
translator, first of all, to imply derivational or subordinate nature of a translated text and a
translator. Translation has been called as ‘derivative’, “an echo of the original text’,
artificial”, “treasonous’, etc. (Khatun, 2018)

The opinions to the question of authorship or co-authorship of a translator of
literary texts differ also nowadays. For example, the German translator, Moshe Kahn
thinks that a translator cannot be considered an author, not even a co-author of the
translated work. According to him, only author can work with his or her own imagination
during the whole process of the writing. The translators never invent the plot, and they also
do not add the words or new sentences to the text that already exists. Another author, the
French translator, Mario Fusco thinks that translators patiently attempt to do the original
justice by interpreting the original work to the new language in the most faithful and
discrete way possible. Fusco adds that by doing their work, translators ‘“almost
unintentionally” become the authors of the new text that would never existed if it were not

for them. (Buffagni, Garzelli, Zanotti, 2009)



During the last years, translation became more important and people all around the
world started to understand its role in development of particular country and its culture. It
is important to offer to the market as much as possible translations of good quality. This
fact can attract many people to read because it is always better to have a possibility to read

book in the mother language.

1.1.1 Slovak authors about the literary translation

In spite of really long tradition of translation in the territory of Slovakia, only little
attention was paid to translation of Slovak literature to foreign languages. Of course, the
reason why it is like that could be that the number of books translated from Slovak
language to foreign is not high. On the other hand, the translation from different foreign
languages, especially English to our mother tongue is really extended and the market is full
of the books translated from foreign languages. (Adamov4; in Bilovesky, 2012)

Since there are many translations from foreign languages to Slovak, for example on
the market with books, we can definitely say that literary translation has its sense also in
our country. That is the reason why we are going to talk more about different views of
Slovak authors to translation. According to Krekanova (2013), what is usually emphasized
nowadays is the requirement of invisibility of the translator of a particular text. It means
that if the translation is really good, the reader should not realize that what he reads is not
an original version but a translation. So, the better translation, the more reader will
perceive it as it was an original book or work and he will not feel any kind of interference
or some distracting elements. (Krekanova, 2013)

Nowadays there are authors like Halovd (2019), who thinks that the translator of
book firstly is an author because through his or her mental activity, he can create unique
and unrepeatable piece of work. This work is unique mainly because every translator
would translate the same work in a different way. Furthermore, nowadays there are many
people who consider a translator of a particular book as very important, and they buy the
book not only according to an author but also according to a person who translated it
because they liked his or her previous translations. (Halovd, 2019) Cubomir Feldek also
agrees with her opinion and adds that translator can be considered a co-author of particular
text, mainly because even if he wanted to say exactly the same things with the same words,

it would never be the same cause in the case of different nation, throughout different time
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and mainly for completely different people he would probably say different things with
them. (Palkovicova, 2015).In addition to the topic of authorism, in the interview with her,
Halova claims that the translator is an author or a co-author of a literary work not only
according to some opinions but also according to a law. The translator’s name has to be
written in the imprint of the translated book and his name has to be added also on the
websites of the e-shops with books. (Duricova, 2020)

Of course, to be a good translator, in other words, to be a good co-author of a book
or any other literary work, translator has to get to know with not only the literary but also
the cultural background of a source text. According to HeveSiova (2011, in; Janecova,
Kralova), contact of two different cultures is a typical part of translation, and therefore we
can consider this issue as one of the key ones for the translators, not only in Slovakia but
also in foreign countries. This statement is also confirmed by DinZikova (2014) who wrote
that meeting of two different cultures in a process of translation can be connected to
different problems because sometimes the cultural differences prevent understanding of the

meaning of different words or sentences. (Dinzikova, 2014)

1.1.2 Slovak authors about the translation for children and young adults

If we want to look in more detail at different approaches to translations for children
and young adults in different cultures or countries, firstly we wanted to describe the
situation and opinions of different authors and in this part we want to focus on the Slovak
authors and translators of the works for young people.

In Slovakia, the situation at the market with literature for children and young adults
shows the popularity of books that are translated from English language. When we browse
bookstores like Martinus, they offer many titles that are translated like e.g., series called
How to Train Your Dragon from British author, Cressida Cowell. This novel series is
translated to Slovak language as Ako Si Vycvicit’ Draka. This book was translated to Slovak
language by Otakar Kofinek. The next book or series that was popular mainly a few years
ago is a timeless classic written by J.K. Rowling — Harry Potter. This series is called the
same in Slovak and stories of Harry and his friends in Hogwarts were translated to Slovak
language by Jana Petrikovicova or Olga KraloviCova. In the interview with Martin
Kalin¢ak (2020), Petrikovi¢ova describes the translation of a famous book Harry Potter as

an incredibly creative job. According to her words, that book has everything. Furthermore,
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she adds that according to a translation of names, she tried to translate only things that are
considered quite common realities in the world of wizards. The key was to translate the
name of the school for wizards and also of the faculties that are presented in Hogwarts.
(Kalin¢ak, 2020).

Another series of books for young adults that was really popular in Slovakia is The
Lord of the Rings written by J.R.R. Tolkien. This series was translated into Slovak
language mainly by Otakar Kofinek, who translated all three books that are parts of this
world-famous trilogy. The title of the series is translated to Slovak language as Pdn
Prstenov. In the interview for the web HNonline, Kofinek said that he was really fascinated
by the firmness of J.R.R. Tolkien and that the interesting fact about this book is that
Tolkien did not want to make the trilogy but the one comprehensive book which was not
possible because the paper in 1950s was too expensive. Kofinek further adds that the
translation was not that difficult. According to him, the most challenging was the
translation of character-building names, whether proper or geographical names.
(HNOnline, 2013)

In the connection with The Lord of the Rings, we can also look at some of the
particular examples connected to its translation. Many of the names in this book were
created in a way that the author only put a capital letter to some common nouns, like e.g.
Ring or Enemy. Otakar Kofinek, who translated this book, proceeded in the same way in
these cases and that is why the name Hill was translated to Slovak as Kopec, Enemy as
Nepriatel’ and the Ring became Prsteii. It means that the translator accurate translations to
our mother tongue. In some other cases, Kotfinek did not work this way and he tried to be
more creative and “beautify” the names in Slovak language. As an example we can take
the name of the river — Water that he transformed to Povoda and the name Green Hill
Country was translated as Zelenovrsie. We can also look at the name of one of the main
characters — in original work its Bilbo Baggins who lives at the place that is called Bag
End. When we look at these two denominations, we notice that the basis of both names is
the word “bag” and in Slovak language it has meanings “vrece”, “vrecko” or “taska”. The
reason why Tolkien used this word basis is probably a fatter figure of this hero that can
remind a kind of bag. The name of the main hero was translated to Slovak language as
Bilbo Bublik and his home was translated as Vreckany. The word “Bublik” preserves
alliteration of the name and the surname and somehow also indicates the round shapes of
the character of the hobit, what is of course good. The problem is that in the process of

translation the name Bag End, Kotinek sticks to the meaning of the word “bag” and

12



translated the name as Vreckany. Since the connection between the name of the village
and the name of the hobit is quite obvious, it would be better to stick to the meaning in
both cases and try to come with something different. We can put here also some proposals
for different translations:

According to the surname Bublik, it would be better to call his abode Bublikovce or
Bublikovo or the name “Bublik” could change to “Buclik” and then we would use
Buclikovce or Buclikovo as denominations of the village displayed in the story.
(Klucarikova, 2013)

Milan Kopecky, who translated a lot of books from English to Slovak language and
his portfolio, also includes titles for children or young adults, like for example The
Graveyard Book from author Neil Gaiman claims that the translation of books that are
good is not so difficult. What is really difficult for him is to translate a book that is not of
very good quality. In this case, the translator meets with cliché, repeating phrases and the
books are usually boring. When the translator has to work with this kind of a book, he or
she i1s much more under pressure than when he or she translates a book that is written well.

(Sulkova, 2020)

1.1.3 Foreign authors about the literary translation

Importance of the literary translation is demonstrated for example in Brooks’s

citation:

., Literary translation is of huge importance. It helps to shape our understanding of
the world around us in many ways. Reading Homer and Sophocles as a part of classical
education in school helps to build an understanding of history, politics, philosophy and so
much more. Meanwhile, reading contemporary translations provides fascinating insights
into life in other cultures and other countries. In a fast-paced world so rife with
misunderstanding and confusion, such efforts to share knowledge and experiences across

cultural boundaries should be applauded. “(Brooks, 2017)

In addition, the importance of the literary translation is also connected with existence
of writing and is reflected in its ability to engender cultures or key works in their
development. In addition, it has also an updating and comparative feature, since all

languages are evolving and changing, requiring the translation of documents or works from
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generation to generation: considering different translations, since none is the perfect
solution. That is the reason of importance of this kind of translations, because if they were
not important, the urgency to continue translating would not be maintained. (Zaira Tienda,
2020)

Since literary translations are the ones with a huge importance, is necessary to always
try to translate the source text as well as possible. A good translator should really dispose
of a good knowledge of both languages — the source one and also the target one.
Furthermore, he or she should be able to somehow identify with an author and understand
not only his or her language but also culture and country. (Torres, 2013) This claim is also
supported by Klimczak-Pawlak who says that since translator is often referred to as a
mediator between cultures and languages and translation as intercultural communication, it
is important for the translator to know how to work with the different cultures and their
backgrounds. To prepare for everything, trainee translators learn about the cultures of e.g.
different English speaking countries — their history, traditions, values, beliefs, etc. Of
course, gaining this cultural competence is not enough anymore mainly because of
globalisation. The question regarding the nature of intercultural competence translators
should have, how to include it in teaching and how to asses it, are all issues which are still
under debate. Katan, who refers to translators as cultural mediators, sees intercultural
competence as ‘“being able to perceive and handle differences” while for example
Tomozeiu proposes that intercultural competent translator is the one who can demonstrate
“high level of intercultural knowledge, skills, attitude and flexibility throughout his or her
professional engagements”. (Klimczak-Pawlak, 2018)

In addition, according to Spanish translation specialist, Antonio Bueno Garcia, every
communicator of text, whether the author of the original version or the translator can be
considered an author because every one of them has even before the beginning of the
communicational acts his own “textual project” of what he wants to say in his mind. This
own communicational act is the realization of a particular project, although according to
some rules but with the presence of own personal experience and own vision of the world.
(Palkovicova, 2015) This is supported also by Zhang and He (2018) who claims that
sometimes translation can be seen as a process that creates a new work because the
translation not only prolongs the original work but it also gives the original “second life”.
(Zhang, He, 2018)

Since we talk about the question of authorism or co-authorism, it is visible that if

the translator wants to be a good co-author of a particular text, he or she cannot only
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translate the book or work by word-to-word translation but also has to use his creativity to
bring as interesting work as possible to the reader.

“A skilled translator injects a healthy dose of creativity into their task.” (Grassilli,
2014)

The act of translating the text and the creative process are totally inseparable and in the
case of literary translation, this is doubly true. If a translator works for example with poetry
but also with literature for children, it is usually not enough to use a “straight” translation.
In these kinds of translations there are usually issues like rhyming, imagery, rhythm and
flow. Of course, there are more than one degree of the creativity that can be used
throughout the whole translation process. If the translator uses it too little or too much, it
can lead to undesirable outcomes. Too little usage of creativity can lead to a bland
translation which can be inaccurate in tone, and, on the other hand, if the creativity is used
too much, translator risks losing the original intent of the text and replacing it with his own
one. If the translation would be an ideal one, it should use the “Goldilocks Effect” — not

too much creativity and not too little, but just the right amount. (Grassilli, 2014)

1.2 What needs to be addressed in translation for children and young
adults from audience’s point of view

What is very important for the reader or audience is that the translator should have
very high level of knowledge of source and also the target language. So, the translator must
have a good grasp of grammar, stylistics, phraseology, correct form, and use of
punctuation in target language and so on. His or her task is to “write a new book in target
language”. Furthermore, the reader should not have the feeling that he is reading a
translation and should also not have to decipher mind-boggling sentences and illogical
connections. (Halova, 2019)

To deal with the translation of fiction, particularly for children, we have to adjust
our style of translation to them as the main addressees. What is very important according to
style of the translation is the fact, that children’s imagination is extremely visual and it
plays a key role when they read and they will prefer using this imagination instead of some
abstractness or vagueness. If we talk about the tone of translation, it is always a good
choice to use a conversational or informal tone, as well as personal or friendly terms

because if we can do so, it will make children see us at their same level and they will feel
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that we really know them and their world. This is exactly what translator always wants
because it can create a sense of connection and being able to relate. This kind of
connection between us and children or young adults should be the real aim of the whole
translation. (Barrera, 2022) Furthermore, in case of children’s translation authors usually
address their works to receivers who have limited literary competence and also limited
knowledge of the world around us. That is why the trends in children’s literature have
usually been focused on adapting to the target language. (Lépez Baseni; in Krdlova et. al.,
2015)

When we talk about translation for young people, we as translators need to create a
text that is comfortable to read in the target language. This is important because things like
flow, rhythm, style and tone are key things to consider. The ultimate goal of the translator
is to keep readers engaged and impressed in the story and this is possible to reach only if
the text reads well. (Hodges, 2022) This claim is supported also by Marshall (2021), who
adds that to be a good or successful translator of books for children, we have to catch to
our minds the tone and spirit of the original text and also the tone and rhythms of it.
Everything has to be translated in the way that is used in the source language. If the story
sings along in the original work, the translation must do it, too. (Marshall, 2021)

Another fact that translator has to bear in mind is that literature dedicated to
children usually has more than one function. Its function is not only to entertain a reader
but also to educate, instruct, and it should contain also some emotional or creative to part
to be more readable for children or young adults. Whereas literature for some younger
people in majority has some kind of social-educational element, translators have to check
and adapt the conveyed source culture norms so they do not contradict the norms of the
target culture. (Schabsky, 2012)

Not only educating but also simplifying is another important part of the literature
for children and young adults. The simplicity of the children’s literature is perceived not
only at the narrative but also at the discourse level. What the readers and probably also
their parents expect from these kind of books and texts is, that characters should be
uncomplicated, the storyline should be straightforward, preferably linear and of course, the
language of children’s literature is expected to be a “scaled-down” version of “~ language in
general”. In other words, it means that it should be simplified to be made accessible to
young readers. (Cernakova, 2017)

The literature for children of course requires also some kind of creativity. Since the

literature for children is mostly based on artistic presentation, translator needs to be
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creative and type of word for word translation will not work. It is always big advantage if
the person who translates texts written for children is also a good children’s writer. Some
translators are better for one particular book than for another. Another great advantage for
translator of the literature for children is if he is able to say a lot of things in just a few
words. (Marshall, 2021)

In addition, if we talk more about the literature for children, translators have to bear
in mind that sometimes they should change outdated literary canonical models according to
several conditions. These conditions or rules connected with literature for children have
not much to do with the market; changes are usually done by following the educational and
moral rules established in each age. In the books or literature for children, translators feel
quite free to manipulate text in various ways, usually under the following rules: affiliation
to existing models, not respecting the text’s integrality, ideological or evaluative adaptation
according to the rules of each age, and adapting stylistic norms.

Finally, even when we translate a book or any other text that is dedicated to
children or young adults, we still cannot forget about the adults. According to Barrera, L.,
the first thing that we have to bear in mind is the so-called “dual readership”. It is
paradoxical but even when we translate literary texts for children or young adults; we still
have to think about the adults because these literary texts or books are usually written,
published, sold and also encouraged by them. That is the main reason why not only writer
but also translator of this type of literature has to get an approval of an adult. Basically,
there are two ways to choose between when we translate: either we can ignore the whole
presence of the adults and focus ourselves only on children or we can try to use children

only as the secondary and not the main addressee of our work. (Barrera, 2022)

1.3 The most common issues of translating literature for young adults

Since we are translating the book that is depicted to children’s readers, in this
subsection of the theoretical part we will talk little bit about the problems or the challenges
that can emerge for a translator during the whole translation of this kind of literature.

Some authors, like e.g. Sassovd and Erzsova think that the problems that can
emerge during the translation process of the work that is dedicated for children or young
adults are basically the same as the problems with any other type of translation. On the

other hand, Cubomir Feldek suggests that if we are translating something for children, we
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have to bear in mind that the child as a reader does not really care about the relation of the
translation to the original. It means that the translator should always work in accordance
with the tradition of domestic children’s literature. (Gavurova; in Djovcos, Sveda, et.al.,
2018)

The problem that is connected to a translation process of literary texts for children
can be, in particular, translation of names. Many translators usually decide between two
ways of working with the names in literature. Some of them think that names should be
translated; the other ones can think that they should leave the names as they are written in
original. The child addressee will always perceive the translated work as an autonomous
part of art.

Some of the theorists of the translation agree that functional names that are not too
tied to the place of origin should be translated regardless of the genre in such a way that
they do not disturb the impression of the text but that the text at the same time retains the
sign that “it is a product of a foreign culture, and therefore requires the preservation of
traces of its origin”. (Kopecky; in Kozdkova, Starovecka, 2012)

On the other hand, there are opinions that translation of names depends also on the
age of a particular child who reads a book. As the knowledge of a child and also its ability
to comprehend increase with its age, the same can be said about its ability to tolerate
foreign elements in literature. That is why teenagers can appreciate more the foreign
elements in the text than young children that prefer to read texts that are tailored to their
knowledge. (Schabsky, 2012)

Whether the translator of a children’s book decides to translate the names or not, he
should not combine the two methods, because the translator should be aware that the child
reader perceives the translation as the original. That means that if a translator of the
literature for children wants to confirm the reader’s impression that the book he is reading
is the original, he must take a clear stand and either translate all the names or leave them
all in their original form. (Kopecky; in Kozdkova, Starovecka, 2012)

If we look at the translation from English language to Slovak in particular, we can
take an example of the book called The Graveyard Book, written by an English author,
Neil Gaiman. In the translation from English to Slovak language, translator decided to
translate the names of the characters mentioned in this book. As the title of the book says,
the story is connected with the graveyard and moreover, the author admits that he took
many of the names used in the book from the gravestones of people buried in England and

in the USA. In the story of this book, we meet with Misty, who was sister of the main
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character called Dorian and she was murdered in the first part of the book, together with
her parents. Translator to Slovak language decided to change the name Misty to Perla
which is the name that is also quite specific for Slovak reader. Her brother, who in original
version got a name Nobody or simply “Bod Owens” appears in the Slovak version as
Prelud Jenas which by dividing the words je-na$ means “is our” because his last name
Owens aurally indicates the nature of the adoptive relationship (Owens = Owns).
(Kopecky; in Kozdkova, Staroveckd, 2012)

Except for the names of main characters, in the book we can also encounter other

characters which translations are displayed in the table 1.

ENGLISH SLOVAK
Misty Perla
Nobody “Bod” Owens Prelud Jenas
Little John Janko Fafrnko
Mother Slaughter VrazZedna Mamicka
Jack Nimble Chlap Akodym
Jack Tar Chlap Akodriik
Jack Ketch Chlap Akoskrt
Jack Dandy Chlap Akosmrnc
Jack Frost Chlap Akomrdz

Table 1: Translations of the names of the characters used in the book “The

Graveyard Book”.

Not only names but also other difficulties can emerge during the translation from
English language to Slovak. One of these problems can be connected with different syntax
of these two languages.

If we talk about the composition of the sentences, it can differ in Slovak and
English. For English, the typical word order is subject + verb + object. So, we always tell
who does what. On the other hand, in Slovak it is not that strict. The order of clauses in the
sentences can change depending on what we are following up on or what we are
emphasizing. So, if we want to translate something from English, we should not stick to
the original. If we do so, the more complex sentences can seem unnatural in this case.

(Kytova, 2021)
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Another problem that a translator from English language to Slovak should
anticipate is the problem that can emerge in connection with grammar tenses. As we
already know, English uses a bigger variety of tenses and we can tell that it is a typical
feature of this language. We need to bear in mind that this problem can appear quite often
and it can result in shifting the grammatical tenses. As an example, we will need to
differentiate between present tenses and present perfect tenses and also past tenses in
source text.

Furthermore, usage of different grammatical voices can also result in a problem
during the process of translation. English language prefers the usage of passive voice and
on the other hand, Slovak usually avoid passive and prefers active voice. If we would use
too much the passive voice in the Slovak translation, for the reader it can look quite
unnatural, so we need to be very careful because some author sometimes uses the passive
voice intentionally so in that kind of cases we should use it also in Slovak. In other cases,
there is no need of using it. Here are some examples of changing the passive voice in
English to active in Slovak:

This letter was written by Jim.

Tento list napisal Jim.

The glass in the factory is getting broken into pieces that are so small that they re hard to
see.

Sklo v tovarni ldmu na tak malé CiastoCky, Ze st len taZko viditeIné.

1.4 Cultural specifics of translation

As we know, in the process of translation, there is always some kind of clash of two
different cultures and it is the difference between the culture that ,,sends” something from
its environment and culture that ,,receives” something new that can somehow increase the
tension between the source text and the translated one. The work that is translated is also
becoming a part of the literature in target language and it should fulfil the same things that
the work produced at home. On the other hand, it has a specific value because it provides
information about the original work and also about the source culture. Furthermore, the
informative function of the translation is more pronounced, the more the distant culture of

the original is to us. (Adamov4, 2013)
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As we mentioned in the previous paragraph, a translated work or a book
automatically becomes a part of the literature in the target language, and that is why it is
important to bear in mind any important differences between the source culture and the
target culture and adapt to them. It is important not only in the field of literature for adults
but also for children. Furthermore, Karjagdiu and Mrasori (2021) hold a view that a
translated literature can really enrich and strengthen national literature, especially if there
are some fields or regions where national literature is not developed enough. In other
words, translation can detect and open new opportunities for the whole development of
national literary language. According to Hopwood (2015), the importance of translating the
literary text is hidden not only in enriching national literature but also in the possibility of
bringing the foreign literary works to more and more people. If the literary translation
would not exist, many people would not be able to learn more about different cultures than
their own because of the language barrier. Usually, a literary work does not reflect only a
story but also the values, ideas and thoughts of the author and also of his culture or
community that he knows. When a reader reads a translated book in language that is
understandable, he can also get to understand actions, principles, and traditions from
different place.

If we want to talk more about the translation and the possibility to translate a
particular literary text, there is one paradox that tells that if there are many languages in
this world, the translation is impossible and at the same time, for the same reason it is
necessary. Finally, the theorists gradually came to a relatively optimistic opinion that the
untranslatability of certain elements in the text is possible, the text as a whole is in
principle translatable. (Palkovicov4, 2015) In addition, according to Van Coille &
McMartin (2020), the fact that texts are usually translatable is quite important in a way that
translated literature can somehow remove barriers between different people and cultures.
For Isabel Pascua, a Spanish specialist in translating cultural intertextuality, children”’s
literature can help shape a new educational policy needed to get through so much hostility

toward something what is foreign or strange or different.
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1.4.1 Adaptation of translated works to target culture

In this subsection of our diploma thesis, we will look at some examples of how
translation can adapt to different cultures and also how it can adapt to different types of
readers, especially to children. Here we will mention some specific examples when it is
very important to bear in mind the specifics of the target culture. When they are translating
cultural-specific items related to food or drink, the choices of translators can be somehow
driven by cultural or religious norms. As wine is a forbidden in Islamic tradition, it is
replaced by soda in Persian translation of “Alice in Wonderland” dated to 1928. In
translation from 1965 it is also omitted but in 1995 translation, the “wine” is kept, probably
due to a personal choice of translator. Also, in many western translations of children’s
literature alcoholic beverages are changed to non-alcoholic ones, or they are omitted. (Van
Coillie & McMartin, 2020)

Another important issue connected with the translation for a different culture is the
attempt to reduce the differences as much as possible. Translating should somehow
reproduce the closest natural equivalent of the source language in the target language. The
words used in target language would then trigger same or at least similar associations and
emotions as those used in the original text because when a reader begins to experience a
“culture bump”, in other words, when he has a problem in understanding a source-cultural
allusion, the translator is unsuccessful. On the other hand, characters can differ somehow
in different cultures because of the adaptation. We can take Donald Duck as an example,
who got a new surname in Italian translation, and this surname is Paparino (Duckling).
Furthermore, in Italian translation this character is more respectful to his elders and for
example in Arabic translation, Donald Duck never kisses. (Katan, 2011) Sometimes the
original of some book consists of some words that do not have any equivalent in the target
language. This is mainly related to culture that is connected to the particular book or story.
As an example, we can take a novel from Peter Pistanek called Rivers of Babylon. In this
book, we can see the usage of expressive vocabulary, distinctive humour and everything is
connected with the cruelly true picture of Bratislava at that time, so the culture of Slovak
capital really played its role. In the case when Pist'anek met with the words or notions that
could not be translated totally to English language, he usually used the method of
functionally replacement of non-translatable expressive elements with elements with
approximately the same expressive value. (Adamovd, 2013) Here we can take a look at

some examples from this book translated to English language:
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Slovak notion English equivalent used
byvaly estebak ex-State Security / the former secret
policeman
konspiracna vila safehouse
Veksel money changing
Veksldik a black-market currency dealer / money
dealer
vyvekslovat to exchange

Table 2: Translations of the notions with no equivalent in English language used in the

book “Rivers of Babylon™.

1.4.2 Theory of translation of proper and geographical names

Since we work on translation of the book that is dedicated specifically to children
and young adults and since it has also its own story and there are some different characters,
we have to think also about the translation of the names not only of the particular
characters but also of the geographical names connected with the magical world in which
these characters live. It is very important to translate the names in a way that is
understandable and acceptable for children and young adults in Slovakia, so in this part of
our thesis we would like to take a closer look at the approaches that could be helpful
during the translation of names.

At first, we can take into account Hermans’s classification of translation of proper
names:

According to this classification, there can be at least four methods of translation
proper names from one language into another. The first option is to copy or reproduce the
particular name to the target language without changing it, if it is possible. Secondly,
proper names can be transcribed, transliterated or adapted according to level of
spelling, phonology, etc. Furthermore, if the name is formally unrelated, it can be
substituted in the target text for any given name in the source text. Finally, if the name
used in source text has its own meaning, it can be totally translated to target language.
(Camara Aguilera, 2009)

During the transfer of the particular name to target text is important to retain its
current meaning according to associations that are connected with this name. The function

of a proper name can be not only naming but also: the reference to a specific characteristic
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of a character, the function of seizing the reader or evoking of a certain emotion.
(Gavurové; in Djovcos, Sveda, et. al. 2018) In addition, Richards claims that proper names
in literature can point to the background, social ranks but also nationality of characters and
that is why we, as translators, have to pay close attention to them and to their translation.
For translators it is very important not only to know in a great level the figurative language
but also the cultural specifics that can be typical for the particular country or culture.
Therefore, we have to know that every language has its proper names and some of them
can have their own meanings and remove of these meanings can result in inexact
translation. Proper names can also give us information about the particular characters in
literary works. Proper names used in the literary work can reveal whether the character is a
male or a female (for example names Alice and Bill), sometimes it can also inform us about
approximate age because some parents can name their children after a celebrity or movie
character typical for some period of time. Furthermore, a proper name can inform readers
and translators about its geographical origin within the same language community (names
like McPherson or O ‘Connor). (Abdulazeez, 2018)

A common practice in children’s literature that is typical for many countries is also
to replace foreign name with the name that is typical for target culture. For example, Astrid
Lingren’s "‘Emil” is called ‘Michel” in the German translation and "Michiel” in the Dutch
one. That is done because children identify less easily with someone who has a “strange”
name for them. On the other hand, if we look at the countries that are somehow culturally
close one to each other, it is not a problem for children to read books with non-translated
names. For example, Korean children did not find Japanese names any more difficult than
Korean names. (Van Coillie, McMartin, 2020) On the other hand, translators sometimes
choose not to translate the names that are written in the original text and leave them in the
form as they are displayed there. The ratio between exoticization and naturalization also
plays a great role in relation to proper names, and in literature for children, naturalization
of names and other designations should fundamentally prevail. Whether we decide to
translate the names or not, we should stick to our decision throughout the whole translation
process. (Gavurova; in Djovcos, Sveda, et.al., 2018)

Whereas the characters in the books and other literary works for children are
usually unique and they have their own characteristic features, we can translate their names
also according to these features. For example, if the character in the original work has a
very complicated name, but its description shows us that he or she looks really beautiful, in

Slovak language we can use the name like Krdsavec, to represent its characteristic and by

24



using this name, we can make it easier to understand it for Slovak children and we do not

have adhere on the name that is used in original work.

2  OBJECTIVES OF OUR DIPLOMA THESIS

The primary and main objective of our diploma thesis as a whole is firstly translate
the chosen text, in particular, three chapters from the book for children called The
Accidental Wizard: A Peculiar Problem. In the theoretical part, our main objective is to
gain as much as possible information that is connected with our topic of the final thesis,
which is a commented translation. To achieve this goal, we have to look for many opinions
from the Slovak but also foreign authors about the literary translation, and, about the
translation of the books and texts for children and young adults, in particular.

After the building of the theoretical basis for our chosen topic, we aim to translate
our chosen text, in particular, the first three chapters from the book for children and young
adults, called The Accidental Wizard: A Peculiar Problem. The process of the translation
has to be really scrupulous and we have to follow some rules with which we have become
acquainted during the writing of the theoretical part. Since we will translate for children or
young adults, we have to adapt to this fact and chose different strategies than if we would
translate a literature for adult people.

Then we aim to describe and analyze the process, decisions and methods that we
used during the process of translation from English to Slovak language. When we will find
the most difficult parts of our translation, we will divide them into chapters or subchapters
and we will describe every one of these issues or difficulties that were connected with our
translation. The final objective is to describe in detail all of the issues and also describe the
process of finding the best possible solution that we finally decided for.

Finally, in the last part of our thesis, called 4.2.4 Results and discussion we aim to
describe all the results that came out from the empirical part of our thesis and we will also
dedicate to the hypotheses that we worked with during the process of working on our

diploma thesis and we will compare them to the real results of the empirical part.
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3 METHODOLOGY AND METHODS USED IN THE THESIS

In this chapter of our thesis, we will mention the methodology and particular
methods that we used during our work on the diploma thesis. We will mention the research
methods that we decided to use, but of course we will also talk about other methods that
were useful for us.

Firstly, we would like to write that in our theoretical part we aimed to describe the
situation connected with the translation of literary texts and of texts that are dedicated to
younger people. We had to gain more in-depth information and in-depth understanding of
the topic that we chose. To achieve this objective, we had to get to qualitative data
presented by different authors and translators.

We started to work on our thesis by gathering all the possible information and
knowledge from the skilled experts in the fields of linguistic, translatology but also
literature, since the object of our translation was the literary text for children and young
people. By collecting all the data and opinions from different Slovak and foreign authors,
we built a theoretical basis that we needed for the work on our empirical part. First method
used was the method of synthesis since we had to put all the theoretical information
together and built a base for starting the work on our empirical part.

We can tell that our research was qualitative. The reason why we did not work
with the quantitative methods is that these methods are mainly based on statistics,
percentages, or basically, numbers. Since we worked only with one particular chosen text,
we have to tell that the research was a qualitative one. After the translation itself, we
described the problems that occurred during this process and put the particular examples of
these issues.

According to our empirical part of the thesis, we have to mention that we did not
focus ourselves on the translated text, or the final product created. What was more
important for us was the whole process of translation since we tried to describe it for the
reader as much as possible. At first, we read our chosen text and then we used the method
of amalysis. During the particular analysis we looked closer to details concerning the text
like e.g. intention of the text or its function. Another method that we used in the empirical
part was the comparative method, since we compared two different languages — Slovak
and English. This comparison can be seen in different solutions like e.g. differences in
word order in Slovak language and English language. To be able to work on this thesis, we

also needed to use another method and it is the usage of the competences of translator
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that we consider vital for us. We can mention some of the particular competences that we
needed to be able to translate our text like communicative or intercultural competence.

To conclude, in the final chapter of our thesis called 4.2.4 Results and discussion”
we will generalize all the knowledge that we got during the work on the empirical part of

our thesis by the usage of the induction method.

4 EMPIRICAL PART - RESULTS AND DISCUSSION

The subject of the empirical part of our diploma thesis is a commented translation
of a particular literary text. We chose the text extracted from the book called “The
Accidental Wizard: A Peculiar Problem” which was written by Kimberly Pauley and
illustrated by Robin Boyden. It is a book dedicated mainly to children because it is a
fairytale about the stories of Wizard Twig. To be more precise, we worked on the
translation of the section beginning with the first chapter called “In Which Things Take
Root” (from p. 1) and ending with the beginning of the fourth chapter called “In Which
There Is Not a Prince” (from p. 43).

We chose this title because we think that it is important to offer as much as possible
Slovak translations of books for children. Since reading a book can definitely support the
overall development of children, it is really good if a market can offer a wide selection of
titles for them, especially titles that are translated to their mother language. Furthermore,
we know from the history that the topic connected with wizards and the magical world as a
whole is quite popular among children and young adults, what we could see in the case of
the series Harry Potter, for example.

Kimberly Pauley, who is the author of the book, of course did not write only this
title. She wrote also other titles, like e.g. Sucks to Be Me, which is a kind of vampire series,
with a snarky heroine, then Cat Girl’s Day Off, or Ask Me which is a paranormal mystery
set. Besides that, Kimberly Pauley was also the founder of Young Adult (& Kid’s) Books
Central, one of the leading internet destinations for people who are interested in literature

for children or adolescents.
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4.1 Analysis of the source text

When we start with the analysis of the source text that we got, we firstly have to
read it thoroughly. Of course, by reading it all, we can identify the meanings of words,
later on their relationship in sentences, paragraphs and finally relationship in the entire
text. During the analysis of the sourced text, it is important to firstly indentify the extra
textual or external factors, which includes for example the information about the author
and the translator, function that the text has, expected audience, medium which is the
channel through which the translated text gets to recipient and finally, the text function,
place and time. After that, we have to also identify the intratextual or internal factors of
the particular text. By identifying these factors we can answer the questions like about
what? By answering this question we can obtain information about the subject matter of
the text. Second question that we should answer by analysis of the internal factors is in
what words? When we answer this question, we can easily get information about the
lexical properties used in the particular text. Throughout the whole analysis of our source
text, we will also get information about syntactic and morphological factors, etc.
(Seresova, Brevenikova, 2019).

In the following table we will define the extra textual factors of the book that we chose to

translate:

Kimberly Pauley, American award-winning
author who writes fantasy and science
fiction books, especially for children and
young adults

Author of the textbook: The Accidental
SENDER Wizard: A Peculiar Problem

Intention of the book is to impress and
entertain children and young adults with the

INTENTION interesting fantasy story

Entertaining and educating children and

TEXT FUNCTION young adults
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RECIPIENT

Children and young adults who like to read
and are impressed by the fiction stories
about different worlds and about the

wizards and other magical characters

MEDIUM

Information in the text is transmitted in
writing form of textbook, we can assume
that the book can be looked up by the
children, young adults or their parents to

make them read more

PLACE

American English, language for children,

slang

TIME

2022, contemporary

The second table defines the internal factors of our source text:

Fairytale, story of young wizards and his

SUBJECT MATTER friends in magical world
waking up in a tent on the edge of the
Eternal Forest;
going to near village and getting to conflict
with its residents;
leaving to the castle to intent to get to the

CONTENT king and find his son
Section from the book: The Accidental
Wizard: A Peculiar Problem;
paragraphs of text,
dialogues,

TEXT COMPOSITION display of text in letters and posters
more colloquial language than professional,
slang,

LEXIS rhymes and expressions for children
declarative, interrogative, but also
exclamatory sentences;
simple but also compound sentences;

SENTENCE STRUCTURE number of dialogues

29




text that describes a story with specific

MORPHOLOGICAL STRUCTURE situations

Description of movements, facial
expressions and also feelings of the

NON-VERBAL ELEMENTS characters appearing in the story

4.1.1 Issues that were expected

To start with the most typical problems those usually emerge during the translation
of texts from English to Slovak language, we can start with the syntactic structure of the
text as a whole. In this case, we as the translators could anticipate the differences in word
order, or usage of the passive voice that is quite typical for English language. On the other
hand, using the passive voice is quite unnatural in Slovak.

Furthermore, according to the type of the source text that has been chosen for
translation, we have to bear in mind that it is a literary text. According to Bedndrova-
Gibovd (2014), the main function of the literary text is the aesthetic one. Literary text is
composed as a subjectively transformed reflection of the reality affected by the emotions
and the view of its author. Every author can use his/her ideas and emotions that are
affected by his/her experiences. In addition, many literary texts are focused on their
message, not on their content. As the translators, we have to study the lexicon, grammatical
structure but also cultural context of the text in the source language to be able to determine
its meaning, and finally reconstruct this meaning to the audience by using the lexicon,
grammatical structure and cultural context that is understandable for the reader in the target
language. (Bedndrova-Gibov4a, 2014)

Another, now more specific issue that can emerge during our translation could be
the translation of names of the characters but also of the places that are depicted in the
book. Since we are translating a book that is designated for children, we can anticipate that
the author of this book worked with some story and to have a specific kind of a story,
he/she should work with specific characters and places that are depicted in the book.
Therefore we anticipate that we will have to translate a certain number of specific names
and that could be complicated sometimes, since we are translating the book “for Slovak
children”, so we have to bear in mind this factor and try to translate these names from

English to Slovak in a way that will be understandable and acceptable to the target
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audience, in this case, to children and young adults in Slovakia. During translation of
names we should consider not only their meaning in English but also the way how a
Slovak child could understand and accept them better.

Since the book The Accidental Wizard: A Peculiar Problem is written not only for
small children, but also for young adults, we have to reckon with the fact that in this book
we can meet with usage of words that are part of slang, some puns or abbreviated words.
When we will get in contact with this kind of issue, we have to deal with it in a way that

can be presented to children and young adults from Slovakia.

4.2 Commented translation of a selected literary text

In this chapter of our diploma thesis, we want to dedicate to a particular text,
chosen for our translation and to individual steps that had to be done during the translation
process itself. We will divide the process to individual parts or subchapters that will
describe it. We will dedicate to different levels of language, like for example syntactic or
morphological level. Besides that, we will also dedicate to some specific problems that
emerged during the translation and that we consider as important to mention for the readers
of this diploma thesis.

Of course, we will not describe the process of translation of every single sentence
or paragraph and we have chosen only particular situations and issues that, from our point

of view were challenging and important in connection with this particular literary text.

4.2.1 Translation of concrete names

The first subchapter of this part of our thesis will bring a closer look to first, very
problematic part of the whole process of the translation. As we already mentioned, since
we have chosen the literary book written for children and young adults, it consisted also
many names that were not very typical. During the process of translation, we figured out
that some names used in the book have a connection to biology or nature, more
particularly, to plants. Furthermore, other names used in the book are connected to
something really special, like e.g. mythical world, etc. Since the names of different plants

but also other special names are not usually well-known by Slovak children, we decided to
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find a solution by using the names that are more connected with the characters traits and
not with the meaning of the particular names used by the author. In the following table, we
put the original names of the main characters used in a book, meaning in Slovak language

and finally, our own solution decided during the process of translation.

Original Name Meaning in Slovak Final Translation

twig - kondrik/prutik
Twig Thicket thicket — splet/prepletenec Popleteny Prutik

vile — odporny/hnusny

Vile Hornwort hornwort - rozkatec Hedviga Najezena

glim — lampas/sviecka

Glimfinkle glimmer - zablesk Vsadebol (trpaslik)
Boobrie boobrie — myticky vtak Vték ohnivak
Beaky beak — zobdk vtika Zobacik

witch — Carodejnica

Witch Wormwood wormwood — palina (bylina) Carodejnica Palina

sir — pan (oslovenie)
Sir Thinly of Bragmore thin — tenky/chudy Sir Tenky z Chvastovian

brag — chvastat’ sa

Table 3: Translation of the names used for the main characters in the book “The
Accidental Wizard: A Peculiar Problem”.

In the table above, we can see the original names of the main characters used by the
author, Kimberly Pauley, then the meaning of particular words in Slovak language, and,
finally our solution — the translation that we used. In some cases, the translation used by us,
as the translators have something to do with the meaning in Slovak, but in other cases we
focused ourselves more on some characteristic traits of the main characters. As an example
we can put the character of an old gnome who is presented as Glimfinkle and in our
translation we used the word VSadebol. The reason why we decided for this name is that
this gnome is a kind of clever-clever characters who always has his own opinion to
anything what is happening in the story. We created this name in Slovak by using the word
formation process of compounding. This name is compounded of two words which are

“vSade” and “bol” and the first word means “everywhere” and the second one means “was”
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in English. The literal translation on this name is “was everywhere” but in Slovak
language, this name or denomination is used for someone who basically acts like he or she
knows everything even if it is not true. Whereas the gnome has a character that comments
on almost anything that happens and every step that our wizard, Twig, makes, we decided
to translate this name in this way for Slovak children and young adults. Secondly, there is
Beaky, which is described as a magpie which is changing to a very huge, mythical bird
characteristic for the Scotland mythology which is called boobrie. According to the
pictures of this creature, boobrie looks like a great auk or a combination of huge bird with
the huge pigeon. Since there is not an equivalent of such a huge monstrous bird in our
nature, we decided to translate this notion as vtak Ohnivak which is also a kind of bird
that is typical for Slavonic mythology and Slovak children could be definitely more
familiar with this name of such a bird. Finally, in the table we can see also the name of the
knight, Sir Thinly of Bragmore. Since the word “sir” is quite known also in our regions
nowadays, we decided to leave it as it is written in the original. The word “thinly”
describes the appearance or the figure of the knight, because in the book, the knight is quite
skinny and slow. This word was translated according to its meaning in Slovak, which is
“tenky” or “chudy”. What was more difficult was the translation of the name “Bragmore”
which is one of the kingdoms presented in the story. Since the meaning of the word “brag”
in Slovak language is “vychvalovat’ sa” or “chvastat’ sa”, we could once again help
ourselves with this. So, the final solution of the name of young knight was Sir Tenky z
Chvastovian. In the process of translation of this name we helped ourselves also with
some names of the real Slovak towns and villages like e.g. Margecany, Cerefiany or
Hornany and finally we created the word “Chvastovany” as a name of one of the kingdoms
depicted in the book, by using the suffix —any and by connecting it to the word base. In
case of the name of our main hero, called Twig Thicket, we translated this name by
combining the knowledge of the meanings of every individual word with the character
traits of the main character. Since this young boy is depicted as a wizard, we definitely
could not use the words like “palicka” or “kondrik” for the translation of the word “Twig”.
Instead of that, we used the word “prutik” which in Slovak means also the “magic wand”
s0, the exact object used by the wizards for their magic tricks. The second part of the name
is “Thicket” which means “splet” or “prepletenec”. Because the character of Twig Thicket
is definitely kind of “muddled” which also means “popleteny” or “zmiteny” in Slovak
language, we decided to use this word to describe one of his characteristic traits. The final

translation of this name to Slovak is Popleteny Pritik, so the reader can also see that we
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had to change the word order to make the name acceptable for the children and young
adults in Slovakia. In addition to the main characters, there are of course several secondary

characters, and, in the following part of our thesis we will bring to the readers closer look

to a process of the translation of their names:

Original Name

Meaning in Slovak

Final Translation

Kudzu of the Spire

kudzu — rastlina, ktorej
koren sa vyuziva ako liek

spire — Spicka/veza

Korienok z Veze

Sumac Crabapple

sumac — tmavo cerveny
prasok z keru, vyuziva sa
ako korenie

crabapple — jablon lesna

Bodliak

King Jasper

Jasper — GaSpar / SaSo

Kral’ Gaspar

Damsel in Distress

damsel — deva/sle¢na

distress — nudza/tiesen

VystraSena sle¢na

King Egon Egon — Egon Kral’ Egon
ripple — vInit’ sa/Sumenie
Ripplemintz mint — méta/mitovy cukrik Sumafuk

Zinnia Coreopsis Borage —

Zinnia Coreopsis Borage Borék lekarsky, tiez bylina | Stastna kvetinka/Stastlinka

St’astia

Table 4: Translation of the names used for the secondary characters in the book “The
Accidental Wizard: A Peculiar Problem”.

In the table number 4, we can see the names of some of the secondary characters in
the book that we worked with, then the meaning of particular words in Slovak language,
and, finally our solution — the translation that we used. Once again, in some cases, we, as
the translators, worked also with the meaning of the words in Slovak, like for example in
case of the name Damsel in Distress. Since the word “damsel” means “sle¢na” in Slovak
language and the word “distress” means “tieseni/izkost’/ntidza” and this was the name used
for the princess that was lost, we decided to help ourselves with these meanings but since
in the original text, the author used the alliteration to make the text rhyme, we decided to

do the same in our translation and we translated this name as VystraSena sle¢na. To show
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the alliteration in the original and in the translated text, we decided to rewrite this part of

our translation. The sentence in the original text is:

Wanted: any information leading to the return of beloved Crown Prince Igneous, last seen

headed towards the Seven Sisters in search of a Damsel in Distress.

We translated this sentence as follows:

Hlada sa: Akdkolvek informdacia o milovanom korunnom princovi Vulkdnovi, ktory bol
naposledy videny ako smeruje ku kralovstvu Siedmych sestier pri patrani po Vystrasenej

slecne.

In case of the name King Egon we could go for some name that is more typical to use in
Slovak language but finally, after finding that this name was used also in the Czech
fairytale called “Princeznd a ptl krdlovstvi* that could be translated to English as ,,Princess
and half of the kingdom®, we decided to work with the original name, because it was used
not only in this fairytale but also in other movies, fairytales and series and therefore we
think that the name “Egon” is already quite known also in our surroundings so we think
that children and young adults would not have a problem with understanding of the name
Kral’ Egon. We worked very similarly also in case of the name King Jasper. The name
“Jasper” means “Gaspar” but also “SaSo” in Slovak language. Since the word “SaSo” that
can be translated to English also as “clown” would not sound nobly and whereas we talk
about the name for the king of one of the kingdoms depicted in the book, we decided to use
the name Kral’ Gaspar. In the case of the old wizard that was called Ripplemintz, we also
worked with the translation of the particular words to Slovak language. The word “ripple”
means “Sumenie”, so we decided to name this wizard Sumafuk what can be also funny
solution for the young readers and we considered this denomination suitable for this kind
of old magician. The last three names that we worked with during our translation were also
the most difficult ones to translate. In the case of the name Kudzu of the Spire we also
helped ourselves with the meanings of the words in Slovak, since “kudzu” is the plant
whose root is used as a medicine and since the word “root” means “koreii” in Slovak
language, we decided to follow this meaning. The second part of this name is the word

“spire” that has a meaning “Spicka” or “vezicka” in Slovak. After the connection of these

two words and small changes that we made, we translated this name as Korienok z Veze.
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The name Sumac Crabapple is also consisted of two words, the first one is the word
“sumac” which is a kind of pepper of a red colour and the second word is “crabapple”, in
Slovak language it means “jablofi lesna”. Since we considered these translations as too
complicated for young children in Slovakia, we decided to work in our translation with the
characteristic traits of this character, and since he is described as mean and not a good
person that always knew how to get around the rules and according to Twig Thicket, did
not really care about the others, we decided to name this character “Bodliak” what is a kind
of sticky and prickly plant. The last and we can say that the most complicated name used in
this part was the name of a pixie — Zinnia Coreopsis Borage. Since this is a not very well-
known Latin name of a plant, we decided to go for the transferred or metaphoric meaning.
Since this plant, in Slovak originally “Bordk lekarsky”, is also described as the herb of
happiness, we decided to work with this fact and we used the name Stastna kvetinka,
which means a “happy flower” in English, and from this name we created also the shorter
variation St'astlinka as the combination of two words in Slovak “%tastie” and “bylinka”,
which mean “happiness” and “herb” by using the first part of the word St’astie — “St’ast”
and the final part of the word “bylinka” — “linka”. We think that this kind of compounding
the words or their parts together is the useful method of translation in the books for
children and young adults, in particular because it can make the name original and more
interesting for the readers. Since the story of the book The Accidental Wizard: A Peculiar
Problem 1is situated to the magical world with its own specific places, like different
kingdoms and natural areas, we, as the readers and later on, the translators of this book,
came into contact with different names of these places and we had to translate them to

make them understandable for the Slovak children and young adults.

Original Name Meaning in Slovak Final Translation

eternal — vecny

Eternal Forest forest - les Vecny les

rockpool — vodnd plocha

Rockpool obkolesend skalami Kralovstvo Rybnikov

muck — hnoj/$pina/bahno

Muckwood wood — drevo/les Bazinata Hora

Bragmore Castle brag — chvastat’ sa/chvalit’ sa Hrad Chvastovany
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castle — hrad

Village Fallow fallow — dhor/thorovy Dedina Uhorovce

Table 5: Translation of the names of the particular places depicted in the book “The
Accidental Wizard: A Peculiar Problem”.

In the table above, we have written some of the names of the particular places that
are depicted in the story of young wizard, Twig and his friends. Once again, the first
column of the table shows to the reader the original name used in the book by its author,
the second one depicts the meaning of some words in Slovak, and, in the final column we
put the translation of these names. The translation to Slovak definitely helped us, for
example in case of the Eternal Forest what is one of the biggest areas in the magical
world and it is also a place where the story begins. Since the word ‘“‘eternal” means
“vecny” and the word “forest” means “les”, we decided to follow these translations and use
the name Vecény les because we think that this could be the name that is familiar for the
Slovak children and young adults, too and since this place is described as very huge and
almost without the end, we think that this translation can be suitable in this case. The
second name that is depicted in our table is Rockpool which is the name of one of the
kingdoms displayed in the book. Since the whole word Rockpool does not have the exact
translation in Slovak language, but it could be described as a kind of water bounded by
rocks, resembling a kind of pond, we decided to use the word “rybnik” which describes
this kind of water in Slovak language and since in the story, the Rockpool is a kingdom,
we decided to connect these two translations and use the denomination Kralovstvo
rybnikov. To maintain the connection between all the places displayed in the book that
represent the kingdoms, we decided to translate them all as “kralovstvo” and do not use
the other synonyms of this word like “krajina”, “Stat” or “monarchia”. One of the most
complicated denominations of the places in the book was the other kingdom, called
Muckwood. In the book, the Muckwood is described as a small or one of the smallest
kingdoms that exists in the whole magical world, and, furthermore, it is described as not
very clean and pleasant place, during the translations we helped ourselves with the exact
translation of the word “muck” which means also “bazina” in Slovak and, what is more,
the “wood” is sometimes also used as an equivalent for Slovak word used for colloquial
denomination of the forest, which is “hora”. The final translation to Slovak language used
by us was Bazinata Hora. The other denomination of the place in the book was Bragmore
Castle. During the translation of this quite complicated name, we found out that the word

“brag” can be translated to Slovak language as “chvastat’ sa” or “vychvalovat sa”. The
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second part of the denomination is the word “castle” which means “hrad” in Slovak
language. Since Slovakia is a country well-known because of the castles, we decided that
Slovak young readers will definitely know what “hrad” is, so we translated this name as
Hrad Chvastovany, by helping ourselves with some typical endings of the names of some
villages and towns that exist in Slovakia like e.g. Margecany, Cereiiany or Horitany and
then we used the similar method of translation in case of Sir Thinly of Bragmore that was
translated by us to Slovak as Sir Tenky z Chvastovian as we already mentioned before. The
last name that we displayed in Table 5 is the name of the village, Fallow. In this case we
also helped ourselves with the exact translation of the word “fallow”. This word has in
Slovak language meaning of the word “dhor” which is a fish resembling a snake. Finally,
we used this word and we named this village in which Twig and his friends did not meet
with much understanding as Uhorovce by adding to the word “dhor” a classic suffix —ovce
that is usually used in creating the names of some villages, towns or cities in Slovak
republic. We thought also about the other possibilities for the denomination of this village,
like e.g. Uhorany by adding the suffix —any to a word base, as in the case of the name
“Chvastovany” that we used for the translation of “Bragmore Catle” but finally, we
decided for this translation to make the names of places displayed in the book different and

not using the same suffix in the all of the cases.

4.2.2 Syntactic issues

As we already mentioned, since we translated a book from English to Slovak, we
anticipated some syntactic issues that can emerge during the process of our translation.
Whereas we worked with two different languages, we had to work also with different
composition of sentences. To make the text that we translated more readable and accessible
to Slovak children and young adults, there were some cases when we had to change the

word order. This happened mainly in case of the compound sentences.

SOURCE TEXT TARGET TEXT

“It’s only been three full moons since you “Odkedy si vyhral Euforiu, presli este len

won the Euphonium and we re out of gold | tri mesiace a my sme bez zlata a Zijeme v

and livin” in a bloomin” glorified tent!” rozkvitnutom, presldvenom stane!”

Twig couldn’t argue with that even if he Aj keby mal na to energiu, o tomto sa s nim

had the energy to. Pratik hadat’ nemohol.
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Everything had seemed all bright and shiny | Po tom, ¢o vyhral vyro¢nd, sti Eufériu,
after he’d won the wizard duel at the 100th | vyzeralo vSetko tak jasne a pozitivne.

Annual Euphonium.

It had seemed like a clever idea at the time. | V tom Case to vyzeralo ako mudry krok.

Not much that was edible or useful grew V okoli nerastlo vel’a jedlych alebo

around the area, which was one reason the | pouziteI'nych plodin, ¢o bolo dovodom,

last few weeks had been very hungry ones. | preco boli posledné tyzdne vel'mi hladni.

Table 6: Changes in the word order in complex sentences from the book: “The Accidental
Wizard: A Peculiar Problem.”
In the table that is displayed above, we mentioned some particular sentences

translated from English to Slovak language. In the first case, the original sentence is:

“It’s only been three full moons since you won the Euphonium and we re out of gold and

livin“in a bloomin” glorified tent!”

This sentence was difficult to translate appropriately but since the “full moon”
phenomenon repeats approximately every month of the year, and the word “moon” is
translated to Slovak language the same as the word “month” — “mesiac”, we decided to

work with this fact and translate this sentence to Slovak as follows:

“Odkedy si vyhral Euforiu, presli este len tri mesiace a my sme bez zlata a Zijeme v

rozkvitnutom, presldvenom stane!”

We worked with more possibilities of the translation of this sentence, like e.g. “Odkedy si
vyhral Euforiu, spln bol uz tri krat a my sme bez zlata a Zijeme v rozkvitnutom,
presldvenom stane!” but we decided for the translation displayed in the table, mainly
because we thought that the first sentence could be easier to understand for the children
and young adults in Slovakia. Furthermore, we also changed the word order as can be seen

in the table number 6. The second example located in this table is the sentence:

Twig couldnt argue with that even if he had the energy to.

In this case, we also switched the word order of the sentence to make it better readable for

Slovak children. If we would not change the word order, this sentence could look like this:
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Priitik sa s nim o tomto hdadat nemohol, aj keby mal na to energiu. Instead of this

translation, we decided to change the word order and to translate the sentence in this way:

Aj keby mal na to energiu, o tomto sa s nim Prutik hadat nemohol.

The second solution of the translation would be definitely more readable, and that is the
reason why we decide for this solution. The reader of this thesis cal also see that in the
translated sentence, we also used the word “s nim” even there is nothing like “with him”
used in the original sentence in English. The reason why we used these words is the
context of the sentence that is displayed in the book after a conflict between the main
character, Twig Thicket and his friend, Glimfinkle. The usage of this wants to describe that
Twig could not argue with Glimfinkle, in particular because he was right with anything he
said at that moment. The third example that we would like to describe in this part of our

diploma thesis is the sentence:

Everything had seemed all bright and shiny after he’d won the wizard duel at the 100th

Annual Euphonium.

Although we could translate this sentence as Vsetko vyzeralo tak jasne a pozitivne, odkedy
vyhral vyrocnu stu Euforiu, we decided to change the word order once again and to come

with the solution:

Po tom, ¢o vyhral vyrocnu, stu Euforiu, vyzeralo vsetko tak jasne a pozitivne.

The reason why we decided for this translation solution is that in the sentence Po fom, co
vyhral vyrocnu, stu Euforiu, vyzeralo vsetko tak jasne a pozitivne, the word order is
subject-verb-object. The subject is “vSetko” (everything in English), the verb is “vyzeralo”
(looked in English) and the object is “jasne a positive (bright and shiny in English). The
reason for using this word order is to make the sentence more readable for young readers
and also to emphasize the subject “vSetko” and the positive nature of the situation. By
placing “vSetko” at the beginning of the sentence, we would like to highlight that
everything looked positive in their lives before but now everything changed and they do
not live as they all expected. Additionally, by placing the adverbial phrase “tak jasne a

pozitivne” directly after the object, we can emphasize the positive nature of the situation.
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4.2.3 Intentionally misspelled words

Whereas we worked on a translation of the book with the topic of fairytale
dedicated to children and young adults, during our process we came across with the words
that were not written grammatically correctly. Whether it was due to the use of slang or
some other adaptation of the language to younger audience, the misspelled words were
located quite often in the book.

Abbreviated forms of the words, slang words, extended words that presented the
shout to draw the reader more into the plot and encourage childish imagination or
interjections. In many cases, we, as translators of this book had to look for the best solution
that would be understandable and acceptable for Slovak young readers. In the following
table, we will try to mention some of these examples and our solutions of translations to

Slovak:

Original notion Final translation
pO0000Sssssttttt postaaaaa
ye ty
POP! BUM!
somethin” cosik
mebbe nebodaj
Lookit that Cum na to
Whatddaya call that? Jaka Ze to je (farba)?

Table 7: Translation of the slang and misspelled words used in the book “The Accidental
Wizard: A Peculiar Problem”.

In the table number 7, we displayed some words or sentences in which the author,
Kimberly Pauley, used some misspelled words or slangs to be closer to the children’s
audience. During our translation, we had to think about the best possible way to translate
the displayed notions for the audience from Slovakia. In the case of the word
pooooosssssttttt we knew that this way of writing the word should pay attention to the

shouting pixie, called Zinnia Coreopsis Borage. To display the same shouting, in Slovak
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language we also decided to extend the word but only by adding more “a’s” and we finally
translated this word as poStaaaaa that preserves the mood of the shouting and we also
preserved the number of the “a’s” used, so we used 5 of them. The second word in the
table is ye. This word is obviously the slang or abbreviated form of the word “you” which

is translated to Slovak language as “ty”. In the sentence in the book which is:

“Ye hate everyone”

We used the word ty and the final form of the sentence in the Slovak translation was:

“Ty nenavidis kazdého”.

The third word that is not very typical but was used in this story of young wizard Twig is

the word POP! The whole sentence in which this word was used was:

“Then came the familiar POP! as she whisked away back to the small kingdom of
Muckwood, leagues and a lifetime away on the other side of the Eternal Forest.

Since the context tells the reader that the “POP!” is kind of a sound that could be heard
when the pixie left Twig, we decided to work with the interjection of a sound that can be
used in Slovak language. We thought about number of interjections that could be possibly
used like e.g. PUK!, BUCH!, or other interjections but we finally translated this notion as
BUM! to demonstrate a sound that was connected with the pixie Zinnia’s leave from

Twig’s home. The whole sentence in Slovak language looks like this:

“Potom zaznelo staré zname BUM! A odletela spdt do malého kralovstva BazZinatej hory,

nachddzajiiceho sa na mile daleko, uplne na druhej strane Vecného lesa.

Somethin’, another notion displayed in the table above is obviously the abbreviation or
the slang of the word “something” what can be translated to our mother tongue as “nieco”.
In this case, the whole sentence used in the book was:

“Mebbe somethin” shiny?”

We translated this whole sentence as follows:
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“Nebodaj cosik ziarive?”

b

It means that we translated the word “somethin™ as €osik. The fifth notion, mebbe is
another slang or abbreviated form, in particular from the word “maybe”. As we can see, it
was used in the same sentence as the word “somethin™ and in our translation we used the
word nebodaj to use something more special than the word “mozno” which is the original
translation of “maybe”. “Neboda;j” is the word that is connected with a sense of surprise in
Slovak, and this surprise can be either positive or negative one. It is not used very
frequently and this word is definitely used in the colloquial language. The penultimate
notion displayed in table number 7, is the sentence Lookit that. In this case it is the
abbreviated form of the sentence “Look at that” and since we wanted to depict a kind of
slang also in this case, we translated this sentenced that was told by the gnome, Glimfinkle
as Cum na to, since the translation of the word “look at” is “pozri na” and the word “¢um”
is a part of very colloquial language in Slovakia. We worked also with other options like
e.g. “kukaj” but finally, we decided to use the word “Cum” also because the use of very
colloquial and outspoken language is really typical for the character of the gnome,
Glimfinkle. The last notion that is displayed in our table is another sentence which is
Whaddaya call that? In this case, the author used the slang of the words “What do you”

and abbreviated this sentence to “Whaddaya”. This notion was used in the sentence this

way:
“Interestin” colour ye ve turned there,” said Glimfinkle. Whaddaya call that?”

To be as close as possible to the original, we decided to work with the context and since
there is the dialogue about the colour of Twig’s face, we finally translated this sentence as
follows:

Jaka ze to je (farba)?

instead of “Aka4 je to farba?” since the second sentence is usually used more in the formal

language with no usage of slang. We worked also with the version: Co je to zac?, since the

word “colour” in not used in the sentence but whereas the gnome talked exactly about the
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colour of the face of the main hero in the story, we decided for this solution to bring the

childish readers the closer look at the context.

4.3 Results and discussion

In this part of our diploma thesis, we want to dedicate to the results of the empirical

part of the thesis. In the beginning, we would like to display here the hypotheses that were

stated in the theoretical part:

1.

Translating terminology associated with a text that is dedicated to children or
young adults requires more creativity than translating other texts.

Translation of the literary or artistic text is not easier than the translation of the
scientific or professional texts.

Commented translation can provide a platform for analyzing the role of the

translator as a mediator of literary works.

Now we can comment on the chosen hypotheses, in the connection with our

findings from the empirical part of our diploma thesis:

1.

Since we did a complete translation of three full chapters of the book for
children and we also did a complete analysis and commentary to this
translation, we think that the first hypothesis is correct. Creativity is definitely
an important part of the process of the translation of such a book or text. Firstly,
the translator has to use his or her creativity to impress the young reader
because the text for children, even the translated original should not be boring.
Furthermore, there are certain issues in case of which, the translator has to be
creative to find an acceptable solution in the target language. Translation of
names, misspelled or slang words that are not used very often in the common
language, etc. These are the issues that require the use of creativity more than
some notions used in some scientific texts that are strictly given and have to be

translated precisely.

The second hypothesis that we chose definitely can be marked as correct as
well. Although some people can say that the translation of the texts that are
professional is definitely more demanding because of usage of academic
language and notions that are used only in the one particular field and not in the

colloquial or common language, on the other hand, the translation of
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professional texts usually does not require some use of creativity or playing
with the words. The academic notions are usually given quite strictly and
translators do not have many options how they could translate them. In case of
literary texts, especially for children, the translator can also come across
expressions he or she did not encounter before. What is more, the translator has
to always concentrate on the fact that the translation should be really acceptable

for the children from completely different country and culture.

3. In the case of the third hypothesis, we also think that this one is quite correct.
The commented translation can definitely bring the reader a closer look to the
role of translator. Since there is long discussion about authorism or co-
authorism and different role of author and translator of the work, the
commented translation can describe the whole process of translation, provide a
look at many issues that translator can encounter during this process and, we
believe that it could slightly change the view of the translators in the eyes of the

public and maybe bring some more respect and redress to the translators.

Furthermore, we would like to dedicate to some points of the translations that were
not expected and maybe the most complicated during the whole process of working on this
diploma thesis:

We did not anticipate that the translation of the fairytale for children and young
adults can be such a problematic to work on. Although we expected that we will have to
use much creativity in case of translation of the names, honestly, we did not expect that
some of them will be such special, like e.g. Zinnia Coreopsis Borage, Vile Hornwort or
Sumac Crabapple. Furthermore, we did not count with the fact that there would be so
many slang words, abbreviated or misspelled words used in this kind of a book. We really
had to think about how to translate the words like mebbe or POP!

Additionally, the author also mentions in the book some of the characters from
mythology like boobrie which is a gigantic water bird inhabited in the lochs of the West
Coast of Scotland or other denominations of characters that are definitely not part of

common language used on every day base.
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CONCLUSION

In the first part of our diploma thesis, which is a theoretical part called / Current
state of the issue at home and abroad, we tried to collect all the information relevant to our
topic of this diploma thesis and that is commented translation of the selected literary text in
English. We wanted to provide as much as possible amount of information that supports
our empirical part.

Firstly, in the first subchapters of our thesis, we wanted to bring a closer look to
basic information about the literary translation and opinions to this kind of translations
from domestic but also foreign authors.

Since in our empirical part, we worked on translation of the three chapters from
book dedicated to children, we wanted to aim more or less to the books of this kind of
topic also in our theoretical part. That is why we aimed to bring a closer look to a situation
at the Slovak market of books and in the subchapter [.1.2 Slovak authors about the
translation of literature for children and young adults we also mentioned opinions and
most complicated parts of translation of the books like Harry Potter or Lord of the Rings
presented by translators Jana Petrikovicova, Olga Kralovicova and Otakar Korinek. To
conclude, we can say that we found that according to Slovak but also foreign translators,
translation of literary texts for children and young adults requires creativity and that these
kinds of translations can enrich a person by expand his or her knowledge of different
country or culture.

Whereas we translated a part of the book dedicated to children or young adults, we
aimed to look at the topic also from their point of view and that is why in the part /.2 What
needs to be addressed in translation for children and young adults from audience’s point
of view we aimed to bring a closer look to topics that are typical for this kind of translation
like for example imagination that is also connected with perception of things like rhythm or
flow that can be very important in translation of the book because when a character in the
original work does one thing, for example if he or she sings, he or she has to do the same
thing also in the translated work. In this subchapter we found out that it is really important
to adapt the language of the translation to children or young adults and do not translate this
kind of literature in the same way as the literature for adult people.

In the subchapter called 1.3 The most common issues of translating literature for

young adults we aimed to describe the problematic parts of the translation for children and
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young adults that can emerge for a translator during his or her work. Of course, the
translation has to be adapted to childish understanding and view of the world, and that
applies to many parts of the translation itself. In this part of the theoretical part of our
thesis we aimed to describe that translation of literary work, even for children is not always
easier than the translation of some technical text, because in the first case translator has to
work largely also with his or her creativity. According to this subchapter, we can say that
the issues that are really common are the ones with translation of the names or changes in
the word order in source language and target language.

The last part of the theoretical part of our diploma thesis, from the subchapter /.4
Cultural specifics of translation to 1.4.2 Theory of translation of proper and geographical
names aimed to depiction of particular examples from practice that show how different
translators in the world work with the translation to make it as acceptable as possible for
the target culture but also how we can approach the translation according to different
cultures and different views of the world. Since different authors and translators have
different approaches, we could inspire and take something from every view that was
presented in this part. Finally, we can say that this part of the thesis shows the reader that
every culture is different and has its own traditions and views of the world and the
translator always should adapt to the culture of target language to avoid
misunderstandings. We also displayed the example of changes in the translation of Alice in
Wonderland because of different approaches to alcohol in different cultures.

The chapter 2 OBJECTIVES OF OUR DIPLOMA THESIS display the aims that we
determined to reach during the whole process of writing this final thesis. The first was to
build the basis in the theoretical part by gaining information about the literary translation
and translation dedicated to children and young adults. We could reach this aim by
gathering all the information and opinions about this topic from Slovak and foreign authors
and translators. After the building this basis, we could continue to reach the second main
objective, which was translation of the three chapters from the book for children and young
adults, called The Accidental Wizard: A Peculiar Problem. Furthermore, we aimed the
describe in detail the whole process of translation of this chosen text from English, and
after that, denominate all the issues that emerged during this process. By the detail analyze
of this process, we found out that the issues were similar to the issues mentioned by
different authors in our theoretical part.

In the third chapter of this thesis, called 3 METHODOLGY AND METHODS USED
IN THE THESIS we described all the methods used by ourselves in both the theoretical and
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the empirical part. Firstly, we had to gather all the qualitative data from the skilled Slovak
and foreign experts in the field of translation. Secondly, we had to use the method of
synthesis to put all these information together and build a strong basis for our empirical
part. Since in the empirical part of our thesis we did not focus at the translation or
translated text itself, we used the method of analysis to analyze all the important factors
connected with our text and then we described them to the reader by using clear tables.
Furthermore, we also used the comparative method since we had to compare the
differences in two languages — the source language (English) and the target language
(Slovak). This comparison is displayed in different word order or different slang or
abbreviated words used for some parts of the book.

The last part of our diploma thesis is called 4 EMPIRICAL PART — RESULTS AND
DISCUSSION where we firstly analyzed the source text in the book The Accidental
Wizard: A Peculiar Problem by identifying the extra textual and internal factors that can
display the factors like e.g. text function, content of the text and morphological structure.
In the subchapter called 4.2 Commented translation of a selected literary text we described
the process of the translation of concrete names used in this book by displaying not only
the meaning of every word used in the names but also our final translation solutions for
every name used in the book. During the translation we encountered with the names like
Twig Thicket that was translated to Slovak language as Popleteny Priitik or Ripplemintz
that was translated as Sumafik. In the following part called 4.2.2 Syntactic issues we dealt
with the syntactic changes from English to Slovak language and in the subchapter 4.2.3
Intentionally misspelled words we dedicated to words that were used in the book although
their usage is not very typical. During the process of the translation, we met with the word
mebbe used in the sentence “Mebbe somethin” shiny?” and we translated this word as
nebodaj to use the similar slang word also in Slovak language. We can also mention the
sentence “Whaddaya call that?” that was translated by us as “Jakd Ze to je (farba)?” since
the context of this sentence is connected with the colour of the face of our main character.

The last chapter of the thesis is called 4.2.4 Results and discussion deal with the
results of the empirical part of our thesis. Firstly, we mentioned the hypotheses stated in
the theoretical part. In particular, we displayed three hypotheses, the first one was: 1.
Translating terminology associated with a text that is dedicated to children or young
adults requires more creativity than translating other texts. The second hypothesis stated:
2. Translation of the literary or artistic text is not easier than the translation of the

scientific or professional texts. The third and last hypothesis used was: 3. Commented

48



translation can provide a platform for analyzing the role of the translator as a mediator of
literary works. In all cases, we evaluated or hypotheses as correct, although with some
changes or exceptions. To conclude, in the last part of this subchapter we dedicated to the
issues that were not anticipated and resulted as the most complicated. We mentioned that
we did not expect use of so special names like Zinnia Coreopsis Borage that was finally
translated by ourselves as Stastlinka since the name of herb used in the original is
sometimes described as herb of happiness in Slovak. Furthermore, we did not expect the
use of the mythological characters like boobrie used usually in Scottish mythology to
denominate a huge bird. To be as close to myths as possible, we used the denomination
typical for Slovak mythology, which is Vtdk ohnivdk.

To conclude, we can say that we used all the steps needed to provide a good
translation of a source text to Slovak language, and, finally, to provide the analysis of the
translation process. In our diploma thesis we dedicate to the text for children and young
adults and that is why we had to adapt our translation to this age group. During the process
of the translation, we encountered many issues like e.g. tramnslation of names of the
characters that we finally described to bring a reader closer look to the process of the

translation as a whole.
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RESUME

Témou nasej diplomovej prace je Komentovany preklad vybraného umeleckého
textu v anglickom jazyku. Primérnym cielom naSej prace je teda v teoretickej Casti popisat’
rozne pohlady slovenskych, ¢i zahrani¢nych autorov na pracu s umeleckymi textami a na
ich preklad. Dal§im cielom je zvolit’ si vhodny text, nasledne ho pomocou poznatkov
ziskanych pri praci na teoretickej Casti a tiez pomocou prekladatel'skych kompetencii
prelozit’ a v praktickej Casti tento proces ¢o najpodrobnejsie popisat’. V praktickej Casti sa
praca venuje najmi konkrétnym problémom, na ktoré sme pocas prekladu narazili,
samotnému procesu prekladu a tiez prekladatel'skym rieSeniam, pre ktoré sme sa napokon
rozhodli.

Prva kapitola nasej diplomovej prace je venovand pohladu na sucasny stav tejto
problematiky, ¢i uz na Slovensku alebo v zahrani¢i. Tato kapitola je rozdelena do
niekol’kych podkapitol, priCom v prvych castiach sa venujeme nazorom rdznych
slovenskych odbornikov, ¢i uz na umelecky preklad alebo na preklad literatiry pre deti a
mladez. V tychto Castiach rozoberame okrem inych, aj pohladu na prekladatela ako
spoluautora literarneho textu. Dozvedame sa aj to, Ze zatial o v minulosti boli
prekladatelia Casto prehliadani a nevenovala sa im dostato¢na pozornost, v poslednych
rokoch sa situacia postupne zlepSuje a niektori 'udia si dokonca vyberajii knihy podla
toho, kto ich prelozil do ich rodného jazyka. V podkapitole s nazvom 1.2 What needs to be
addressed in translation for children and young adults from audience’s point of view sa
venujeme konkrétnym problémom, na ktoré si musi dat’ prekladatel’ pri preklade diel
uréenych pre deti a mladeZ pozor. Ak prekladame knihu, ¢i akykol'vek iny umelecky text
venovany detom, musime sa sustredit’ na mnozstvo faktorov, ktoré su s takymto druhom
textu spojené. Rytmus textu, rymy, ¢i iné Specifické aspekty, ktoré moze text pre deti
a mladez obsahovat’ nesmieme prehliadat’ a musime im vzdy venovat’ pozornost’, aby sme
prili§ nezmenili vyznam origindlneho diela. Okrem prispdsobenia textu detom, c¢i
mladistvym, nesmieme stale zabudat’ ani na dospelych, ktori mnoho krat ¢itaju tieto texty
svojim detom. V podkapitole 1.4 Cultural specifics of translation sa zasa snazime
vysvetlit’, preco je dolezité vzdy dbat’ na to, do akého jazyka prekladame, v akej krajine
ziju ludia, ktori tento jazyk pouzivaju a najmd, akd je kultira tejto krajiny. Ako jeden

z prikladov sme vyuzili preklad knihy Alica v krajine zdzrakov do perzskych jazykov.
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Kedze v islamskom nébozenstve je pitie alkoholickych napojov tabuizované, v tomto
pripade bolo slovo ,,vino* v starSich prekladoch tejto knihy nahradené slovom ,,s6da®.

Druhé kapitola nasej zadvereCnej prace sa venuje jej cielom. V tivode spominame,
ze zakladnym cielom naSej prace bolo vypracovat’ teoreticku Cast’ takym spdsobom, ze
ziskame ¢o najviac relevantnych informacii od réznych Slovenskych alebo zahrani¢nych
expertov na dand problematiku. Nésledne, po vybudovani teoretického zakladu sme mohli
zacat’ pracovat’ na samotnom preklade nami zvoleného textu. Prekladali sme z anglického
jazyka do slovenského jazyka. Konkrétnym predmetom nasho prekladu boli uvodné tri
kapitoly z knihy The Accidental Wizard: A Peculiar Problem, ktoru napisala autorka knih
pre deti a mladez, Kimberly Pauley. Po dokladnom procese prekladu vybranych troch
kapitol z tejto knihy sme sa zacali venovat’ d’alSiemu ciel'u naSej diplomovej prace, a to
analyze vychodiskového textu. Analyzovali sme rdzne faktory spojené s textom, ako
napriklad jeho zamer, funkciu, kompoziciu, ¢i to, akému cielovému citatelovi, pripadne
cielovej skupine je takyto druh textu ureny. Dalsim cielom nasej prace bolo po preklade
opisat’ ¢itatel'ovi diplomovej prace nas postup, metody, ktoré sme pocas prekladu pouzili
aneskor sa venovat najvacSim tUskaliam vybraného textu, rozdelit’ ich do podkapitol
a nasledne ich detailne popisat’ v praktickej Casti naSej zaverecnej prace. V poslednej Casti
s ndazvom 4.2.4 Results and discussion bolo nasim cielom venovat sa hypotézam, ktoré
sme si stanovili pocas teoretickej Casti priace a opisat’ to, na kolko boli nase hypotézy
napokon spravne, €i nespravne. V tejto Casti sme si tiez dali za ciel’ priblizit' naSmu
Citatel'ovi najvécsie uskalia alebo zloZitosti, s ktorymi sme sa v priebehu celého procesu
prekladu nami vybranej knihy stretli.

V tretej kapitole sa praca venuje metédam, ktoré sme v nej pouzili. V prvej Casti
priblizujeme Citatelovi, ze na$ vyskum bol kvalitativnym vyskumom, kedZe sme sa
nesustredili len na Statistiky, teda nevychadzali sme =z konkrétnych Statistickych
ukazovatelov, pri ktorom by sme oslovovali konkrétny pocet respondentov, ako tomu byva
v pripade kvantitativnych vyskumov. V suavislosti s vyskumom sa v nasej diplomovej praci
spomina aj prva pouzitd metdda, atou bola metdda syntézy, ked'Ze sme potrebovali
zozbierat’ ¢o najviac kvalitnych informécii o rozoberanej problematike, v naSom pripade
o preklade umeleckych textov atextov uréenych pre deti amladez. Je dolezité
poznamenat’, Ze v pripade praktickej Casti sme sa nezameriavali v prvom rade na nas
findlny produkt, teda samotny preklad anglického textu do slovenciny, ale skor na proces,
akym sme k tomuto findlnemu produktu dospeli. Prvou déleZitou metédou pouZitou

v praktickej Casti prace bola metdda analyzy, ked’ze sme analyzovali vychodiskovy text
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z pohl'adu faktorov, ako napriklad cielova skupina, pre ktoru je takyto druh textu uréeny
alebo samotné funkcia daného textu. Dal§ou metddou, ktori sme v praktickej asti vyuzili
bola komparativna metdda, ked’ze sme porovnavali dva jazyky - jazyk origindlu, v naSom
pripade angli¢tinu a jazyk prekladu, t.j. sloven¢inu. K porovnaniu tychto dvoch jazykov
sme sa okrem in¢ho dostali napriklad aj pri popisovani typickych odlisnosti v slovoslede.
Okrem komparativnej metédy sme pri praktickej casti vyuzili aj prekladatel'ské
kompetencie, ktoré boli kI'icovymi pre cely proces vyhotovenia prekladu.

Stvrtou, a zaroven poslednou kapitolou naej zavereénej prace je samotna prakticka
cast’ s nazvom 4 EMPIRICAL PART — RESULTS AND DISCUSSION. Jej prva Cast’ sa
venuje analyze vychodiskového textu zvoleného pre nas preklad a jeho analyzu, ateda
konkrétne prvym trom kapitoldm z knihy The Accidental Wizard: A Peculiar Problem.
V tejto analyze sa praktickd Cast’” venovala spominanym faktorom stvisiacim s na$im
textom, ako napriklad cielova skupina, ¢i funkcia textu. V d’alSej podkapitole praktickej
Casti sa uz venujeme problémom, ktoré suvisia s vybranym textom. Podkapitola s nizvom
4.1.1 Issues that were expected rozoberd ofakavané problémy, na ktoré mozeme ako
prekladatelia podobného textu beZzne narazit. Prvym takymto problémom s napriklad
vel'mi Casté rozdiely v syntaxe oboch jazykov, konkrétne teda rozdielny slovosled, ktory je
pre vybrané jazyky typicky. Kedze sme prekladali umelecky text, medzi predpokladané
alebo ocakavané problémy sme zaradili aj rozdielnu Strukturu a §tyl pisania ako tomu byva
pri odbornych textoch. Ocakéavali sme pouZivanie emocne zafarbenych slov, ¢i slangu,
kedze sa jednalo otext urCeny pre deti amladdez. NavySe, prekladali sme text
z rozpravkového sveta, a tak sme ocCakavali pouZitie r6znych netypickych mien oso6b, ¢i
miest, ktoré sa v texte nachadzali. Kapitola s ndizvom 4.2 Commented translation of
a selected literary text sa uz venujeme samotnému findlnemu procesu prekladu,
a samotnym uskaliam, na ktoré sme skutone pocas prekladu narazili. Tuto Cast’ sme
rozdelili na viacero podkapitol, a v prvej z nich, s ndzvom 4.2.1 Translation of concrete
names sa praca venuje prekladu mien, ¢i uz hlavnych a vedlajSich postav vystupujicich
v knihe, ale aj pomenovaniam miest, ktoré sa v knihe nachddzaju. V niektorych pripadoch
sme sa pri preklade mena drzali aj vyznamu samotnych slov, v inych pripadoch sme meno
postavy prelozili podl'a jej charakterovych cft, ako napriklad v pripade trpaslika, ktory sa
v origindlnom texte vold Glimfinkle, no jeho chovanie a opis v knihe ndm prezradil, Ze je to
starsi trpaslik, ktory ma vzdy ¢o povedat’ a do vSetkého sa vel'mi dobre vyzna, aj ked’ to
v niektorych pripadoch nie je celkom pravdou. V nasom preklade do slovenského jazyka

dostal preto pomenovanie Vsadebol. V pripade vtdka, konkrétne straky, ktora v diele
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vystupuje pod menom Beaky sme si naopak pomohli prekladom, ked’ze slovo ,,beak*
znamend po slovensky ,,zobdk* a nazvali sme straku Zobacik. V podobnom duchu sme
prelozili aj ostatné menad hlavnych, ¢i vedlajSich postav, ale aj miest objavujucich sa
v rozpravke. V d’alSej podkapitole prace, sndzvom 4.2.2 Syntactic issues sme
demonstrovali pripady, kedy dochadzalo pri preklade z anglického do slovenského jazyka
k syntaktickym zmendm, najméd k zmene slovosledu. Ako priklad m6zeme vyuzit' vetu,
ktord bola v origindli napisand takto: It had seemed like a clever idea at the time. Pri
preklade do slovenského jazyka sme sa rozhodli zmenit’ slovosled a ulah¢it’ tak Citatel'ovi
Citanie tejto vety. Findlne prekladatel'ské rieSenie teda vyzeralo takto: V' fom case to
vyzeralo ako midry krok. Syntaktické zmeny, tykajice sa najmid zmeny slovosledu si
Citatel’ nasej prace moze vSimnut’ aj v d’alSich Styroch prikladoch zobrazenych v tabulke
s ¢islom 6. Predposlednou podkapitolou prakticke;j Casti tejto prace je cast’ s ndzvom 4.2.3
Intentionally misspelled words. V tej sa praca venuje slovam, ktoré boli v knihe pre deti
a mladistvych napisané nespravne, pripadne s nejakymi upravami, ¢i uz z dévodu pouzitia
slangovych vyrazov, citosloviec, alebo z roznych inych dévodov. V tabulke ¢islo 7 si tak
nas citatel moze vSimnit' konkrétne pripady, kedy autorka pouzila tieto vyrazy a tiez
prekladatel'ské rieSenia, ktoré sme na ich vyjadrenie pouzili. Medzi priklady pouzité
v tabul’ke sme zaradili napriklad aj vetu Lookit that, ktora je pouzita ako slang, ¢i skratka
vety Look at that, ktora v preklade do slovenského jazyka znamena Pozri sa na to/Pozri sa
na toto. Ked’ze veta Lookit that je slangovym vyjadrenim spomenutej vety, rozhodli sme sa
pouzit’ takisto slang aj v slovenskom jazyku a preto sme tiito vetu prelozili ako Cum na to,
pricom slovo ,,éum* je slangovym vyrazom pre slovo ,,pozri*“. Podobné pripady zdmerne
upravenych slov, ¢i viet moze Citatel' nasej diplomovej prace vidiet’ v spominanej tabul'ke
s ¢islom 7.

Kapitola s ndzvom 4.3 Results and discussion rieSi hypotézy, ktoré sme si zadali
v teoretickej Casti a vyhodnocuje ich na zdklade vysledkov, ku ktorym sme sa dostali
v Casti praktickej. Dovedna sme spomenuli tri hypotézy, pricom vyhodnotenim sme prisli
na to, ze dve z nich boli spravne a jednu z nich sme vyhodnotili ako ,,relativne spravnu®.
V dalSej Casti tejto kapitoly sme tiez rozobrali problémy, ktoré z nasho pohladu neboli

ocakéavané a pri vypracovani nasej diplomovej prace nas prekvapili.
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Source text
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THE ACCIDENTAL WIZARD: A PECULIAR PROBLEM

Chapters 1 In Which Things Take Root, 2 In Which There Is a Small
Bloom of Hope, 3 In Which No One Is Eaten
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IN WHICH THINGS TAKE ROOT

“Pixie Pooooosssssttttt!”

The high-pitched voice of the delivery pixie oozed
sparkles and fairy dust. Twig Thicket groaned and
clamped his pillow — which rather horribly smelled like
unwashed gnome — down over his head.

It didn’t help. “De-livery for Twig Thicket, wizard
extra-or-dinaire!” Zinnia Coreopsis Borage was a pixie
who never spoke when she could trill.

“Not so loud,” Twig said, his voice muffled.

“Post away! Youre welcome!” Two rather heavy
somethings thudded on to the pillow on top of his

head. He sighed and sat up, looking around the small

J




Jike enclosure he’d magicked up the night befo,

me shrubs and small trees. It was all he’d g

tent-

out of sO

to work with in this scrubby north-western edge of

the Eternal Forest. He’d even made sure to close the

makeshift tent up tight with all the thorny bits sticking

out, but Zinnia always managed to find a way in, no

matter what precautions he took. Pixies were like that,

Persistent.
“I hate pixies, especially that one,” said Vile, who had

rolled herself up in her blanket in a corner. All Twig
could see of her was a mass of red hair coming out the

top. He had learned over the last few moons that hags

were definitely not morning people.

“Ye hate everyone,” said Glimfinkle,
who was also not
his very best in
the mornings. Or
afternoons. The
gnome had made
his bed in their
sadly very empty

money pouch. It




hgng from a small branch in the middle of the tent
because Twig had learned that the gnome’s snoring was
slightly more tolerable from above. At the moment,
only his head stuck out, his hat on backwards.

“One more mess-age! For Twig Thicket, wizard
extra-or-dinaire!” Zinnia twisted around once in the
air and somehow managed to make herself look
heavy-shouldered and blocky. She took a deep breath,

giving Twig just enough time to brace himself.

“TWIG THICKET! DO YOU MEAN TO TELL ME
YOU’VE ALREADY SPENT ALL YOUR PRIZE
MONEY AND HAVE NOTHING LEFT TO SEND
TO YOUR POOR OLD MUM?! WHY DON’T YOU
COME BACK TO MUCKWOOD AND WORK
FOR THE KING LIKE I TOLD YOU TO? WHERE
ARE YOU? THAT MISERABLE OLD WIZARD
RIPPLEMINTZ WON’T TELL ME. DON'T YOU

KNOW THAT—"

Zinnia stopped to take another breath. Twig hastily

stuffed a sugar cube right in her mouth before she




could finish his mum’s message. He didn't really

want to know what else Nettle Thicket had said, |;

was always the same thing — come back home ¢

Muckwood. Adventuring was best left to older, wiser
better people.
«Consider the rest of the message delivered,” Twig

told the pixie.

“Suit yourself,” said Zinnia, barely able to speak

around the sugar cube. Then came the familiar POP!

as she whisked away back to the small kingdom of
Muckwood, leagues and a lifetime away on the other
side of the Eternal Forest.

“What did ye get this time, Twig? Anything nice
and shiny and gold?” Glimfinkle scratched his beard,
tangling it up even worse. Vile had a permanent case
of bedhead, but Glimfinkle had started to develop
bedbeard as a consequence of months of camping out.

Twig looked around for what was new among their
meagre belongings and found a small green velvet
pouch intricately decorated with an embroidered
floral pattern. He tossed it in Vile’s general direction.

She grunted when it landed on her stomach. “Why



don’t you look after this one? It must be from Witch
Wormwood. It certainly isn’t from my mum. Probably
more dragon mint.”

Witch Wormwood was quite nice, as witches went,
and had given him lots of somewhat useful advice
since he had met her, but now that she was back home
in the Withering Swamp and he was out adventuring,
she mostly just kept him in good supply of treats. His
mum, on the other hand, never sent anything good.
She didn’t understand that there were really only two
ways to learn how to be a great wizard: apprentice
with a master (which Ripplemintz, his old mentor,
was definitely not) or learn by doing — which meant
travelling the kingdoms, given his unique situation.
By winning the wizard’s duel at the Euphonium, the
yearly competition for magic users and spellcasters
from across the kingdoms he’d guaranteed that no
other kingdom’s head wizard wanted to take him on as
an apprentice, not when they thought he was after their
job. Even Ripplemintz didn’t want him back, though
he’d never say so.

“Anythin’ else? Mebbe somethin’ shiny?” The




gnome sounded hopeful, though Twig had no jge,
who Glimfinkle thought would be sending Twig golq

Usually it was the Thicket family asking him for some

“Oh,” said Twig, picking up some rolled-up papers

from where they were half-buried in his blanket, “looks

like the latest Wizard Quarterly.”
vVile had managed to unfurl herself. She snatched

the magazine out of his hand, straightened it out, took

one look, and then waved it gleefully in his face. “And

look who's on the cover!”

Twig grabbed it back. It was an image of him from

the award ceremony at the Euphonium. A beaming
wizard, Salamar, was handing him the prize bag of gold

for winning the wizard duel and a commemorative
statuette of Marsh Griddle, the very first winner of the
Buphonium one hundred years before.

Twig squinted. It certainly wasn't the best picture of
him. He looked somewhere in the middle of confused
and exhausted, and his mouth was wide open like 3
fish. Though, to be fair, he had been both confused and
exhausted at the time.

Vile took it back. “Oil” she said, with a barely

S—




contained snort. “Did you read what it says underneath?
Twig Thicket, winner of the 100th Annual Euphonium.
Voted Wizard Quarterly’s Stupidest Wizard of the Year.”

“Lookit that,” said Glimfinkle solemnly, mostly

managing to hold back a laugh. “Yer famous, ye are.”
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This  year's Euphonjum
was full of surprises, anq
most of them centred around
the  upstart newcomer
wizard Twig Thicker of
Muckwood. Not only did he
survive a casting of Nix's
Unravelling during a duel
with  Bragmore’s Sumac
Crabapple, he went on 1o

the entire
He defeated

Kudzu of the Spire in record

handily win

competition.

time. So, how, you ask,
does that earn him Wizard
Quarterly’s Stupidest Wizard
of the Year honour? Simple,
my erudite friends: by
willingly GIVING AWAY
his power to Kudzu during
the duell This wizard is
sure it was sheer surprise
that knocked Kudzu off the
mound. /more on page 12]
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Defeats Older Sister

Phlox Pigeontoe

The Hornworts have
always been the ones to
watch in a hag scrap, and
this year’s Euphonium
event was no exception.
After flattening the fleld
with a flurry (;f boils,

cantankerous sores and

_even trench toe, it was

sister against sister. It was
anyone'’s hag scrap until the
younger sister pulled out all

the stops and cast a stunning

variation of the Rapunzel

curse on her sister Nasty:

voted last year’s Haggiest

Hag, Nasturtium Hornwort

now stands toe to toe with

the pi‘ettiest of princesses. -
[more on page 13]

New Court Wizard.
Please apply at
Bragmore Castle.
No chickens.




Twig tried to grab the Wizard Quarterly from Vile, by,
she leapfrogged around the small space, keeping it oy
of his reach, all while reading out from the article. |,
wasn't very complimentary at all, even if he had wor,
the grand prize. The bit about her winning the hag
scrap competition was much nicer. It wasn’t fair.

“Interestin’ colour ye've turned there” said
Glimfinkle. “Whaddaya call that?”

“Beetroot?” Vile was still snort-giggling. She finally
finished reading the front page out and tossed the
magazine back to him. He snatched it up and stuffed
it in his pack.

“Shut up,” said Twig, gathering the rest of his things
and jamming them in his bag. “Both of you.”

“At least they wrote about you. They didn't even
mention me,” grumped Glimfinkle, shimmying out of
the money pouch and jumping down to the ground.

“Why would they? You didn’t win any grand prizes
like we did,” said Vile.

“Not like ye could’ve done it without me!”

This was an old argument now. “Glimfinkle, put

a sock in it. Can’t we please just pack up and get on

10




with it?” Twig waved his hands and muttered the spell
that put the trees and bushes back to where they were
supposed to be. The morning air was crisp and a bit
chilly as it rushed in.

“Oh, don’t get me started on ye!” yelled Glimfinkle,
glaring at Twig. “Yer supposed to be the world’s greatest
wizard and what’s that got us?” He stomped around in
a circle, kicking acorns out of his way. “It’s only been
three full moons since you won the Euphonium and
we're out of gold and livin” in a bloomin’ glorified tent!”

Twig couldn’t argue with that even if he had
the enmergy to. The gnome was right. Everything
had seemed all bright and shiny after he’d won the
wizard duel at the 100th Annual Euphonium. There’d
been congratulations from every witch, wizard, hag
and peasant around. And since he’d won by very
spectacularly giving away some of his magic power to
the wizard Kudzu of the Spire, he’d even managed to
get out from under the finger of the king of Muckwood,
since the king had thought Twig had given away all of
his power and so decided not to bother with him. It had

seemed like a clever idea at the time. Then Twig’s mum

11
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had let it slip to the king that Twig still had magic, and
now he couldn’t go home unless he took over ag the
official wizard of Muckwood.

Besides not wanting to take away Rippleminty’s
position, he didn’t feel at all experienced enough to
be the official wizard of anywhere. He didn’t much
like King Mervyn either. He'd once seen him order
someone’s hands to be chopped off for stealing, Not
that thieving was good, but still. Twig had been hungry
before. Desperate people sometimes did desperate
things. In fact, he was pretty well famished all the time
lately. Just not quite starving enough to go back to
Muckwood without having learned anything yet.

“Well,” said Vile, kicking an acorn back at
Glimfinkle, “and whose magpie has been eating
us out of house and home? All the gold’s gone to
feeding Beaky!”

There was a bellowing screech from the tree up
above them and they all instinctively ducked.

“Not my fault,” said Glimfinkle, much more
quietly, and with a furtive glance up. “Who's the one

who turned my sweet little magpie into a bloomin’

12




boobrie?” He and Vile both turned to glare at Twig.

“I offered to change him back,” said Twig lamely.
“But you said yourself that he didn’t want to be normal
again.” And it definitely wasn'’t prudent to argue with
Beaky now that he was mostly boobrie, a very large
magical flying creature that could probably swallow
them whole without blinking an eye.

The former magpie was quite pleased with being
a part-time boobrie. On the plus side, they could all
ride him when he was big and get to places super fast.
And absolutely nothing bothered them when Beaky
was around in his boobrie form, since boobrie were so
massive that they regularly ate cows. They hadn't even
had any ogre trouble. Ogres preferred eating people to
being eaten.

On the downside, Beaky had to consume an
enormous amount of food to maintain his size, and
if he didn’t get enough, he shrank back down to his
normal magpie self. This was terribly unfortunate if
it happened while they were in the middle of a flight,

which they’d found out the hard way the first time

they’d ridden him. Crash landings hurt.
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Twig sighed. They'd been having this same
argument, or some variation of it, for the last couple
of weeks. He didn't know what to do about it. It
was tiring.

“You know,” he said, for probably the hundredth
time, “if it’s as bad as all that, you don’t have to go
adventuring with me. The two of you are safe to go
back to Muckwood any time you want.”

Vile snorted. “Go back to that titchy little
hag hut that stunk of troll? Anything’s a palace
compared to that.”

Glimfinkle threw an acorn at Twig. “A pox on ye fer
sayin’ such a thing! Ye know I'm a gnome wot’s too big
for a place like Muckwood. We've got grand things in
front of us, I just knows it!”

“Stop feeling sorry for yourself, Twig,” said Vile.
“We've got bigger fish to fry. We have to go shopping
today for certain or you'll have to come up with a good
spell to make chokecherry berries into something
edible. That’s all I've found around here.”

Twig had yet to find a spell that would do anything

to make chokecherry berries taste good. And it wasn't

14
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just the taste — it was the after-effects too. Even his
mum’s acorn stew was better.

“Fallow’s closest,” said Glimfinkle. “Hour or so
walk, or mebbe five minutes on Beaky.” Hearing his
name again, Beaky flew down and landed in front of
them in a flurry of black feathers.

“Beaky it is,” said Twig. There were definite benefits
to having him around.

They hopped aboard the boobrie, Twig in front and
Vile behind, with Glimfinkle tucked away in a small
leather harness around Beaky’s neck.

They had barely gone up when Beaky began to
descend again. He landed on one side of Fallow, behind
a tumbledown barn that looked abandoned. There was
a small overgrown orchard but not much else.

Fallow was so small that it could barely be called a
village. It was on the northernmost edge of the Eternal
Forest, an area known for spindly trees and poor dirt.
Not much that was edible or useful grew around the
area, which was one reason the last few weeks had been
very hungry ones. Between nothing to forage and folks

too poor to hire them, it had been very lean pickings.
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Twig had never even heard of Fallow before, by,

that wasn't unusual. Until he’d accidentally become

the world’s greatest wizard, he’d never really lef;
Muckwood. Now here he was clear on the other side of
the Eternal Forest, which he’d always thought would
be a lot bigger than it was, given the name.

They left Beaky behind the barn with the last of

their bread and the crumbly remains of a mincemeat

pie that Twig had traded an unbreakable plough spell
for. It was still early in the morning and the streets
were quiet. They split up, Vile going one way and Twig
and Glimfinkle the other, and met back in the middle.
They'd walked the entire length of the village in only
ten minutes and met with just three people, only one
of whom had nodded a begrudging hello. Vile reported
one pub and a herbalist. Twig had found a couple of
shuttered storefronts and a blacksmith. Glimfinkle
pointed out a Pixie Post box, but even that looked small
and ill’kept, and none of them were in the mood to
send any mail ... or talk to a pixie. Fallow didn’t look

very promising as far as finding work went. Or decent

food. The pub had been called the Lame Goat.
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Vile pulled out the pouch delivered earlier. “Well,
maybe Witch Wormwood sent some food. At this
point, I'd even go for one of her toadstool pies.” She
pulled on the string that held the pouch closed and
went to peek inside.

But as soon as she opened it, a gush of flowers and
vines began pouring out like a river of green dotted
about with splashes of blue and yellow and crimson.

“Gah!” was all she managed to say before a
particularly hardy grapevine sprang forth, bloomed,
and then popped out with bunches of ripe fruit and
buried her in clusters of purple grapes. Twig lost sight
of her almost immediately, but that could have been
because he was busy fighting off something sticky
with lots of tiny white flowers that grew so fast it was

halfway up his body before he’d even managed to

figure out what was happening.
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IN WHICH THERE IS A SMALL
BLOOM OF HOPE

Twig batted at the sticky plant, but only managed
to cover his arms in the stuff. Glimfinkle, clinging
desperately to Twig’s ear, had a few choice words to say.
“Stop playin’ with the flowers and jus’ make it stop, ye
silly wizard!”

“Right,” said Twig. “Sorry ... um ... grow no more!”
It didn’t thyme, but it was all he could think of. The
flow of new plants slowed to a trickle and then finally
stopped completely, but he could feel the reluctance of
the spell to end. It had a lot of power behind it. Very

familiar-feeling power. It felt like sunshine and flowers
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and lazy afternoons. He knew immediately who had
sent the spell, and it wasn’t Witch Wormwood.

A dark green vine, as thick around as Twig’s wrist,
had been the last thing to grow from the pouch. As
Twig's spell hit it, it stopped growing and sprouted a
scroll. The greenish parchment unfurled right in front
of Twig's face with a little pop of confetti made from

flower petals, pollen and bits of grass. He sneezed.

Greetings, young Wizard Twig!

I hope my missive finds you
well and brightens your day.

My “beauty bombs” will

certainly enhance whatever
drab environs you find yourself

in! I am planning to send
them to all my friends.

I wish to once again

convey my deepest i
thanks for your i

unexpected gift.
I have found the




additional power quite refreshing and am determined
to make the world a better place, thanks to you. I
invite you to visit the Spire any time you wish. You
are always welcome. I hope you visit soon, as the
beauty of the Spire is beyond compare.

Yours faithfully,
Wizard Kudzu of the Spire

Glimfinkle, still clinging on to Twigs shoulder, read
the letter along with him and let out a gnomish curse,
“Seel Wot did I tell ye! Them half-elves ain’t like people.
They ain’t right in the head! Ye never should’ve given
yer power away to someone like him!”

“Um ... I'm sure he meant well,” said Twig,
surveying the scene. The overflow of greenery extended
almost halfway through Fallow and completely filled
the street around them, growing up and through the
wheels of a nearby wagon and all the way over the roof
of the closest house. All you could see of the Pixie Post
box was the tiny chimney, still smoking, though Twig
could hear the muffled shouts of a grouchy pixie even

through the cover. How far would it have gone if he
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hadn’t stopped it?

People were coming out of their houses and the pub,
and some were pointing in their direction, which made
sense since they were in the centre of the explosion of
green. He had to admit that Fallow looked a lot prettier,
but he strongly suspected that the villagers would not
agree that it was better.

“A little help here!” Vile’s voice sounded far away.
Twig waded through some shrubbery and began
pulling bunches of grapes out of the way, shoving them
in his sack as he went. He had the feeling they might
be having lunch on the run. Some of the villagers were
slowly making their way towards them. One even had
a pitchfork.

Vile’s hand broke through, her fingers stained purple
with grape juice. Twig grabbed it and hauled her out.

“What was that?” she asked, brushing herself off.
“Did you do that?”

“It wasn’t me!” said Twig, rather loudly, hoping
that the villagers would hear him. They didn’t look
happy, especially the guy with the pitchfork. He was

inspecting the overgrown wagon.
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“Hey, you, kid! You a wizard?” That was from man
peering through the vines covering his windows, The
door of his house was completely overwhelmed,
wouldn’t be getting out without some help.

“It was that daft wizard Kudzu wot Twig gave his
power to,” said Glimfinkle, not even noticing the smal]
crowd that was picking their way towards them. He
gave Twig's ear a tweak. “So, yeah, it’s still yer fault so
far as I can tell.”

“Shhhh!” Twig plucked the gnome from his shoulder
and poked him down into the chest pocket on his
travelling tunic that he’d added for that vefy purpose.
You never knew when you might need to run from
something in the Eternal Forest, like an ogre or,
apparently, a mob of annoyed villagers. A few more
people had appeared. Did they shovel a lot of hay in
Fallow? Why did they have so many pitchforks?

“What're ye doing?” asked Glimfinkle. “I was fine
where I was.”

Vile had noticed the crowd too. She looked at Twig:
He looked at her.

“My hag sense says it’s time to run,” she said.
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Twig didnt bother agreeing. He just took her
hand and ran.

Beaky was still where they had left him behind the
barn. Luckily, none of Kudzu’s handiwork had made
it that far. Unluckily, he’d finished all of the food they
had left him and had started eating the apples off a tree
in the small orchard. This wouldn’t have been so bad,
but the farm wasn’t as abandoned as they had thought,
and the farmer was there trying to shoo Beaky away.
It wasn't going well, though Twig had to give it to the
man for being either very brave or very, very foolish.

Glimfinkle had finally figured out that danger was
imminent. He let out a shrill whistle and Beaky stopped
trying to peck the farmer’s head. He flew down out of
the tree and landed in front of them. They hopped
aboard without slowing down, Twig grabbing a tight
hold of the boobrie’s neck. Vile clung like a barnacle
on to his back.

“Stop, thief!” yelled the farmer.

“Get back here!” came another voice. It was
pitchfork man, rounding the corner of the barn at

full tile.
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“Sorry!” called Twig, as Beaky launched into the ajr

The bird knew a getaway when he saw one.
Three flaps and they were high above Fallow. Beaky

stretched his wings and took off as fast as he coulq,

which, all things said, was pretty quick.
“Er, Twig,” yelled Vile into his ear, “Beaky’s feeljng

a bit smallish, don’t you think?”

It was true. Beaky had been close t0 full size the
night before, but what little he’d eaten in the morning
had obviously not been enough. He was only middling
big now, and that wouldn't last long, not at the speed he
was going and while carrying them all.

But now seemed like a very bad time to land. Fallow
was on the edge of the Eternal Forest and the plains
of Aramore. If they landed on the flat plains, it would
be very easy to find them. If they crashed over the
forest ... well, they’d done that before and it hadn’
been at all pleasant. They needed to get further away
from Fallow.

Twig reached into his sack that he’d slung around
his neck and pulled out a bunch of grapes. “Beaky,

catch!” He pitched the fruit out in front of them,
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hoping that Beaky would understand.

Beaky flew directly into the bunch and Twig wound
up with the grapes going SPLAT into his face. Beaky let
out a bellow.

“Iry again, lad, but put some arm in it,” said
Glimfinkle, holding tight to the edge of Twig’s pocket.

Twig flung another bunch into the air as hard as
he could throw. Beaky managed to grab them and
gobble the grapes in one gulp. Twig threw another
and another, the boobrie swooping and darting to
catch them. It was working. Beaky wasn’t growing any
larger, but at least he wasn't shrinking. Twig was feeling
a bit seasick, but that was better than crashing any day.

Twig ran out of grapes around the same time
they ran out of trees. All they could do now was
wait and see.

“Ye can do it, ye glorious feathered beast!”
Glimfinkle was as far out of Twig's pocket as he could
get while still being safe. His beard fluttered and
flapped in the wind. Beaky flew faster.

Ahead of them, Twig could see a river winding to

the west. The Endless River. It ran from where the
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mermaids dwelled in the Hidden Cove, which Wasn

really hidden as everyone knew where it wag g they

could avoid it, and then down through the plaing, -

marked the edge of the Eternal Forest before i spli

into the Witch Fingers and emptied out into the g,

Flats and, perhaps, all the way down underground 0

the Eye of the Sea.
“Yo, gnome, tell him to cross the river,” yelled Vile,
“The closest bridge is near Round Lake, so if anyone i

trying to follow us, they’ll be stuck on the other side of

the river.”

“Good thinkin’,” said Glimfinkle, sounding

surprised. He whistled and chirped to Beaky, who
sped up a little more. The boobrie began to descend
as they approached the bank of the river. He flew low
across the water and even managed to scoop up a very
surprised fish along the way.

Twig wasn't sure if it was his imagination or if
Beaky was shrinking again, but he didn't want to take
any chances. “Tell him to land behind that hill,” he told
Glimfinkle. Now that they were out of the plains and

across the river, there were some low rolling hills.
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Beaky took them in for a relatively safe landing,
considering he was juggling a very large fish. There
wasn't much around, just some scrub bushes and tall
grass. They dismountéd and looked at each other.

Twig and Vile were both covered in sticky grape
juice. Vile’s dress had new and interesting splotches,
though only someone familiar with her style would
even notice the new versus the old. Glimfinkle’s beard
was so windblown he looked like he was still flying at
great speed. It had only been about an hour since they

had broken camp. Another dismal start to another

rotten day.

“I'm starvin,” said Glimfinkle. “Mebbe we could
make a fire and cook up that fish—" He took a look
at Beaky, who had half swallowed the fish in question
already. “Eh, never mind,” said the gnome.

Twig sighed. They'd have to go somewhere
with food. He could use magic to make things into
something, but you had to have something to start
with. You couldn’t make something out of nothing.
And right now they were in a big bunch of nothing.

At least they could be clean.
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«[ et’s not make a scene,

Please make us clean.”

A shower of sparkles descended on them, tingling

and swept away
kiness. Even Glimfinkle’s beard and Vile’s hair were

a comb had gone over them. The

all the accumulated dirt ang

stic
straightened up like
shook her head in disgust and messed her hair up

hag
again with her fingers.




“You know I hate it when you do that,” she said.

“It’s better than being sticky and purple,” said Twig.
He sighed again. He knew she’d somehow manage to
pick up a layer of twigs and leaves soon enough. It was
her special talent. That, and cursing people with boils
or turning them into chickens.

He took a good look around. They really were in
the middle of not much. He didn’t think he could make
anything edible out of the tall grass around them. They

weren’t COws.

“So, where do we go from here? We're really out of
food now and we need a job.”

“How about Rockpool?” asked Vile. “It's the
closest kingdom.”

“Shouldn’t we stick to small places because of . .. you
know.” Twig tilted his head in Beaky’s direction. All that
was left of the fish was a tiny bit of fin stuck in his beak.

Vile pulled a crumpled parchment out of her pocket.
“Yeah, but we need an actual paying job, right? We
haven’t found a decent gig anywhere small in ages.
I think we need to think bigger.” She gave the paper

to Twig and he smoothed it out so he could read it. “T

29

=




snitched that from the Lame Goat before everything

went pear-shaped.”
r/—’_’%
Advencurers Wanted)!

Calling all Knights, Wizards, Reformed

Highwaymen and the like.

Wanted: any information leading to the
return of beloved Crown Prince Igneous,
last seen headed towards the Seven Sisters

in search of a Damsel in Distress.

Please report to Coquina Castle, Rockpool.

eS|

“Reward definitely sounds right promising,” said
Glimfinkle, rubbing his little hands together. ‘T like the
sound of that, I do.”

“Rockpool it is,” said Twig. He had to agree that
Vile and the gnome were right. A lost prince? A damsel

in distress? That flyer was the best job option they d
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seen since leaving the Euphonium. Here was a chance
to use his powers for something noble and good! And,

hopefully, get paid enough to eat.
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[N WHICH NO ONE IS EATEN

Rockpool was a mostly unremarkable kingdom. It was
larger than Twig’s home of Muckwood (as almost all
the other kingdoms were), but smaller and less grand
than Aramore. But it was on the coast and enjoyed a
small amount of success by facilitating trade berween
the more land-bound kingdoms and the denizens of the
Deep Sea. It wasn't unusual to see mermaids, selkies
and even some of the elusive blue men wandering the
streets. There were even special water-filled carts for
rent at the port for visiting mermaids to travel about
in comfort.

It was well past midday when they trudged 12
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town, Beaky now small enough to ride on Twig's
shoulder, though he decided to perch atop his
head instead.

“Can you get him on my shoulder?” Twig asked
Glimfinkle. “People are staring.”

“Don’t see wot’s the problem,” said the gnome.
He was sitting on Beaky’s back. “Besides, I can see
where we're goin’ from up here. Can’t see a thing from
yer pocket.”

Parchment posters like the one Vile had found in
Fallow were plastered everywhere around the city.
King Jasper certainly wanted to find his son.

Vile’s stomach let out a loud gurgle. “Sooner
we get there, sooner we can eat. They’ll feed us up
front, right?”

Beaky squawked. It had just enough of his boobrie
bellow left in it that the people walking in front of them

suddenly had somewhere else to be.

“They’d better,” said Glimfinkle. “Or else there’s
gonna be trouble.” He patted Beaky. “Turn left up

ahead, Twig. Yer almost there.”

Coquina Castle came into view as they rounded
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the corner. It was a squat stone castle that would haye

been ugly if not for the colourful shells and sea gy

that covered the three large towers. Two guards j,

full livery were patrolling in front of the woode,

drawbridge that crossed the seawater-filled moat. Twig

could see the silvery flash of fins swimming back ang
forth in the water. They were Very large and surely
attached to something best left alone.

He walked up to the nearest guard. “Hello, we're
here about the . .. er . .. help wanted poster.”

The guard eyed the magpie perched on top of his
head dubiously. “Cook don't allow pets in the castle
kitchen, not unless you want ‘em cooked.”

Beaky let out an indignant squawk that sounded 2
good deal like a threat even if you didn’t speak magpie.
The guard put a hand on the hilt of his sword.

“Hang on now, yer not eatin’ Beaky!” Glimfinkle
shook a tiny fist right in the guard’s face. “I'll have him
gobble ye up first! Don’t think he won’t!”

The other guard strode over to see what was going
on. Twig held up his hands. “Slow down a minute.” b¢

said. “Nobody’s eating anybody.” He saw Vile's fingers
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twitching out of the corner of his eye and elbowed her.
“Or cursing anybody or doing anything to anybody. We
don’t want any trouble.”

Vile and Glimfinkle both snorted at the same time.

Twig spoke up louder. “We're talking about the
reward poster for finding Prince Igneous?” He pulled
the crumpled parchment out of his pocket and showed
it to the guards.

“You lot?” The guards looked at each other and then
they both fell about laughing. Twig grabbed Vile’s hand
in his to stop her from cursing them then and there.
They really needed a paying job, and this was the only
lead they had. She was always extra touchy when she
was hungry.

“Yes, us,” said Vile. She drew herself up as tall
as possible. “I'm Vile Hornwort, of the Hornwort
Hags. Perhaps you've heard of us. I recently won the
Buphonium hag scrap.”

The guards stopped laughing and one of them took
a step back. They’d obviously heard of the Hornworts.

“I see you've heard of me. And,” continued Vile

grandly, with a sweep of her hand, “this is the wizard
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Twig Thicket, who just won the Buphonium wizagg
duel, beating Kudzu of the Spire.”

The first guard squinted at Twig. “I heard aboy,
that,” he said. “Voted Stupidest Wizard, weren’t you)”

Twig tried, mostly successfully, to wipe the
involuntary grimace off his face. They needed to get
inside if they were going to get this job.

“For giving all his magic away,” said the other guard,

“Yeah, that was pretty daft,” said the first one.

“Hey—" Twig started to say, but the gnome
interrupted him.

“He didn't give it all away,” snapped Glimfinkle.
“He’s not that dozy. And I, by the way, am the Great
Glimfinkle!”

The guards peered at the gnome. “Yeah? And

what’s so great about you, gnome? You a wee little

wizard too?”

Glimfinkle sputtered.

Anyway,” said Twig, trying to get things back on
track, “we’re here to see the king. We're going to rescue

Prince Igneous.”

The guards shrugged in unison again. “You and
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every other knight errant in the kingdoms,” said one.
He hitched his head towards the castle entrance. “Go
on in. You'll see the queue.”

“The queue?” Twig's stomach sank.

“Yeah, the queue. It'’s what happens when you offer
someone’s weight in gold as a reward. Half the battalion
is off after it.” The guards each nodded and returned to
their back-and-forth patrol without another word.

“Did he say the reward was yer weight in gold?”

Glimfinkle couldn’t keep the tinge of awe out of

his voice.
“He did,” said Vile. She sounded as impressed as

the gnome.
“Twig,” said Glimfinkle fervently, “quick, magic

yerself some really big fat muscles. Or just fat.

Thatd work too. And can ye make me about
quadruple me size?”

* %k K

The queue inside the castle was long and mostly made
up of a motley assortment of knights in plate armour,

but also brawny farmhands and an axe-wielding
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huntsman or two. Twig only saw one other Persq,
who looked like they might be a wizard, but he 8

also quite fit and carrying a thick staff that lool, ’

like it could knock out an Ogre in one blow. TWig vy,

definitely the only one accompanied by a hag, a gno. .

and a magpie.

They joined the end of the queue behind a scrawny

knight with rather dented armoutr.

“Hello there,” said the knight, giving them a clanky
bow that almost toppled him over. “T am Sir Thinly of
Bragmore. And who might you be?”

Twig started to introduce himself, but Vile
shouldered him aside and announced, loudly enough
for everyone to hear, “This is the great and powerful
Wizard Twig, and I am Vile Hornwort of the
Hornwort Hags.”

“And Glimfinkle the Grand!” chimed in the gnome.
Twig tried not to roll his eyes. The two of them
were getting less humble every time they introduced
themselves.

“A pleasure to meet you all,” said the knight, 20

then jumped as if a nixie had taken a bite out of hif®
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“Wizard Twig, did you say?”

“Yes. ..” said Twig,

“And Vile the hag?”

Twig nodded with a sinking feeling in his stomach.
He thought he knew where this was going. Anyone
from the Kingdom of Bragmore probably knew who
he was, and Vile too, after what had happened at the
Euphonium.

“You're the one that defeated our Wizard Sumac at
the Euphonium.”

Twig nodded, keeping his chin up. He’d do it again,
too. Sumac was a coward and a cheat.

The knight bent down to look at Vile, holding his
visor up with one finger. “So I'm guessing that must
mean you're the hag that cursed him and turned him
into a chicken?”

Vile gave him a very toothy smile and wiggled her
fingers in his face. “I am,” she said. “What of i?”

“Oh, you'll hear naught from me,” said Sir Thinly
mildly, though Twig noticed he shifted sideways away
from Vile a bit. “Sumac Crabapple was not well-loved

in Bragmore.”
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“Not surprised,” said Twig, though he was a lig,

relieved to hear it.
“Though it has put King Egon in a terrible tempe;.

why I'm out questing.” The knight put a finger

which is
thin nose. “Safer than being at home. The

to his long,
king is interviewing new wizard applicants now and
he’s not been pleased. There are not many wizards like

Sumac Crabapple.”
«“Thank the heavens fer that,” said Glimfinkle.

“Br ... no offence intended,” said Twig, “but you

don’t much seem like you'd...um... enjoy working

with a wizard like Sumac.”

“Yeah,” said Vile. “You seem pretty nice.” Twig
couldn’t tell if she meant that as a compliment or not.

“One cannot help where one is born, I suppose,”
said Sir Thinly. “Though, as you can see, my family has
fallen on hard times.” He motioned towards his dull,
dented armour. “I fear I'm not really quite cut-throat
enough for King Egon or Bragmore, but recent
developments have given me a chance to prove myselt”

“Recent developments?” The queue moved and they

all shuffled forward.
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“Have you not heard?” Sir Thinly’s eyebrows rose so
far up that they were lost in his helm. “There’s a dearth
of both knights and princes across the kingdoms at
the moment.”

“A dearth?” Glimfinkle asked. “Wot’s that?”

Twig was glad he’d asked. He wasn't entirely sure
what it meant either.

“Meaning,” said Sir Thinly, “that a veritable slew
of the kingdom’s most decorated knights and princes,
not to mention a handful of dukes and barons, have
all gone missing in the last couple of moons. Crown
Prince Igneous is just one of the missing. Why,
Bragmore’s own Prince Darrold has also disappeared.
He vanished without a trace.” He paused and looked a
little chagrined. “I suppose I should be out looking for
him, but King Egon has promised no reward, not like
King Jasper of Rockpool.”

“Where've they all gone?” asked Vile.

“If anyone knew that,” said Sir Thinly, “we wouldn’t
be here. At any rate, it’s quite good for questing if you're

a lesser knight like myself and these others. We are, I'm

afraid, the bottom of the barrel.”

41




Twig took a good look around. Now that he wag
closer, he could see what Sir Thinly meant. Very few of
the knights ahead of them in the queue were decently
equipped. Some looked decidedly out of shape. Some
were really a bit old to be out questing. And quite a Jo;
of the people waiting weren’t knights. Perhaps the flyer

hadn’t been joking about the reformed highwaymen

part. A few didn’t look reformed at all. They just looked
like bandits.
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Target text, the completed translation

PAULEY, K. 2022. The Accidental Wizard: A Peculiar Problem. Dublin: Scholastic. 2022,
p. 1 —42. ISBN 978-1407-19572-8

NECAKANY CARODEJNIK: JEDEN ZVLASTNY
PROBLEM

Kapitoly 1 Kde to zacalo, 2 Iskricka nadeje, 3 Nakoniec nebol nikto
Zjedeny



1 KDE TO ZACALO

Skriatkovska postaaaaa!

Z vysokého hlasu Skriatka dorucovatela Slahali iskry arozpravkovy prach. Chlapec
menom Popleteny Prutik zastonal a pritlacil si vankus — ktory, mimochodom, pachol

priSerne ako neumyty trpaslik — k svojej hlave.

Nepomohlo. ,,Zasielka pre vynimoéného &arodejnika, Popleteného Pratika!* Stastlinka

bola skriatkom, ktory si vzdy radSej pospevoval ako by mal normalne rozpravat’.
,Nie tak nahlas,* povedal Pritik timenym hlasom.

»Zasielka! Nech sa Vam paci!“ Dve dost’ tazké veci vrazili do vankusa na vrchu jeho
hlavy. Povzdychol si, posadil sa arozhliadol po malej ohrddke podobnej stanu, ktord
vykizlil minuld noc z krikov a malych stromov. To bolo vsetko, ¢o mohol vyuzit' v tomto
zarastenom severozapadnom okraji Vecného lesa. Dokonca sa postaral o to, aby bol
provizérny stan pevne uzavrety, ale Stastlinka si vzdy dokézala najst cestu dnu, bez

ohl'adu na to, &o proti tomu urobil. Skriatkovia st uz raz taki. Vytrvali.

,»NeznaSam Skriatkov, obzvlast’ tito tu,” povedala Hedviga, ktord sa zrolovala do svojej
deky az do rohu ohrady. Jediné, o z nej Pruatik videl, bola hriva Cervenych vlasov na

vrchu. Za poslednych par mesiacov sa naucil, ze jeZibaby rozhodne nie st ranné vtacata.

,» 1y nenavidi§ kazdého,* povedal trpaslik VSadebol, ktory z rdna nemdval prave najlepsiu
ndladu. A vlastne ani cez den. Trpaslik si ustlal vich smutne prizdnom vreciSku na
peniaze. Visel na malom kondri v strede stanu, pretoze Pratik sa uz naucil, Ze chrapanie
trpaslika je z vySky o Cosi znesitelnejSie. Teraz mu z vrecka vytf¢ala len hlava, na ktorej

mal ¢apicu nasadent naopak.

,Este jedna spra-va pre Popleteného Pritika, vynimo¢ného &arodejnika!“ Stastlinka
urobila otocku vo vzduchu a znenazdajky zapo6zovala tak, Ze by jej zavidel aj dobre
stavany svalovec. Zhlboka sa nadychla, pricom dala Prutikovi dostatok ¢asu na to pripravit’

sa.

,POPLETENY PRUTIK! CHCES MI POVEDAT, ZE UZ MINUL VSETKY PENIAZE
70O SVOJEJ VYHRY A NEOSTALO TI NIC, CO BY SI MOHOL POSLAT SVOJEJ



STAREJ, UBOHEJ MATKE?! PRECO SA NEVRATIS DO BAZINATEJ
HORYA NEPRACUJES PRE KRALA TAK, AKO SOM TI POVEDALA? KDE SI? TEN
STARY NESTASTNIK SUMAFUK MI TO NEPOVIE. NEVIES SNAD, ZE—,,

Stastlinka zastavila, aby sa znova nadychla. Pratik rychlo stréil kocku cukru priamo do jej
ust predtym, ako docitala spravu od jeho mamy. Naozaj nechcel vediet’, ¢o eSte povedala
jeho matka, Popletena Zihlava. Stile to bolo to isté — vrat’ sa spit’ domov, do BaZinatej
hory. Dobrodruzstvo by bolo najlepSie prenechat’ star§im, midrej$im, inym slovom /epsim

I'ud’om.
»Nechcem pocut’ zvySok dorucenej spravy,* povedal Pratik Skriatkovi.

,Robte si, o chcete,” povedala Stastlinka, sotva schopna hovorit' cez kocku cukru vo
svojich ustach. Potom zaznelo staré zndime BUM! a odletela spdt’ do malého kral'ovstva

Bazinatej hory, nachadzajliceho sa na mile d’aleko, Giplne na druhej strane Ve¢ného lesa.

,,Co si dostal tento krat, Pratik? Vari nieo krasne a Ziarivé, ba az zlaté?“ Vsadebol sa
poskriabal na fuzoch, ¢im si ich eSte viac domotal a vyzerali eSte horSie. Hedviga mala
permanentne strapaté vlasy, avSak Vsadebol zac¢inal mat’ strapati bradu ako ddsledok

niekol’ko mesa¢ného ,,kempovania“.

Prutik sa poobzeral okolo, aby zistil, ¢o je nové v ich skromnych zasobéch a naSiel malé,
zeleno-zamatové vrecko, zlozito vyzdobené vySivanym kvetinovym vzorom. Pohodil to
smerom k Hedvige. Ked’ jej vrecuSko pristalo na bruchu, zlostne zavréala. ,,Preco si na toto
nedava$ pozor? Musi to byt od tej ¢arodejnice Paliny. Urcite to nie je od mojej mamy.

Pravdepodobne nam znova poslala draciu métu.*

Carodejnica Palina bola celkom mila, ako to uz pri &arodejniciach byvalo zvykom
aodkedy ju stretol, dala mu vela uzZito¢nych rad, avSak teraz uz bola spit doma,
v Chradnticej baZine a on bol na svojom dobrodruzstve a tak ho vi¢Sinou dobre zasobovala
nejakymi zazraCnymi bylinami. Na druhej strane, jeho mama mu nikdy neposlala ni¢
poriadne. Nechapala, Ze v skuto¢nosti existovali iba dva sposoby, akymi sa stat’ dobrym
arodejnikom: uéenie s majstrom (ktorym, jeho stary mentor, Sumafuk, rozhodne nebol)
alebo sa to dalo naucit’ ziskanim praxe — ¢o znamenalo, vzhl'adom na vynimoc¢nt situéciu,
cestovat’ po roznych kralovstvach. Vitazstvom v ¢arodejnickom suboji v Euforii, na
kazdorocnej sutazi pre pouzivatel'ov magie a zaklinaCov z celého kralovstva si zarucil, Ze

ani jeden hlavny carodejnik z akéhokol'vek kralovstva si ho nechcel vziat ako ucna,



pretoze si mysleli, Ze uz ho niekto vietko nau¢il. Dokonca ani Sumafuk ho nechcel spit’,

hoci by to nikdy otvorene nepriznal.

,»ESte nie¢o? Nebodaj Cosik ziarivé?“ Trpaslik sa to opytal s istou nadejou v hlase, hoci
Prutik netusil, kto by mu uz len podl'a VSadebola posielal zlato. Zvycajne to bola prave

jeho rodina Popletenych, ktord ho naopak o nejaké zlato ziadala.

»Eh,“ povedal Prutik, zberajic akési zrolované papiere, ktoré boli napoly zahrabané v jeho

deke, ,,vyzera to ako nové Cislo Carodejnickeho stvrtrocnika.

Hedvige sa akosi podarilo vymotat. Vytrhla mu ¢asopis z ruky, narovnala ho, len sa nan

'G‘

pozrela a potom mu nim veselo zamdvala pred tvarou. ,,A pozrime sa, kto je na obale

Prutik si ho uchmatol spéat. Bola tam jeho fotografia z odovzddvania cien v Euforii.
Carodejnik Salomon Ziaril §tastim a odovzdaval mu za vitazstvo v ¢arodejnickom suboji
vrece zlata a pamétni sosku carodejnika menom Plytky Mociar, Uplne prvého vitaza

turnaja v Euforii spred sto rokov.

Pratik zazmuril o¢i. Ur€ite to nebola jeho najlepsSia fotografia. Vyzeral ako v stave medzi
zmitenim a vyCerpanim a jeho Usta boli otvorené dokoran, ako by bol nejaka ryba. Aj ked,

aby sme boli fér, v tom Case sa naozaj citil zmétene a vyCerpane.

Hedviga mu cCasopis opét’ zobrala. ,,Ha!*“ povedala, pricom len tak tak, ze nezavrcala.
,,Cital si, ¢o je pod tym napisané? Popleteny Pritik, vitaz jubilejného stého roénika

Euférie. Carodejnickym Stvrtrocnikom zvoleny za najhlipejsieho ¢arodejnika roka.

,»Cum na to,” povedal VSadebol vaZzne, snaZiaci sa udrzat svoj smiech. ,,Si sldvny, si

naozaj slavny.*

Carodejnicky stvrtrocnik

Popleteny Prutik, historicky najmladsi vit'az vyro¢nej stej Euforie!



Carodej Zakladatel

Zvoleny Carodejnickym Stvrtroénikom Najhltpejsim Carodejnikom Roka

Tohtoro¢nd Euforia bola plnéd prekvapeni, a vdcSina z nich sa tykala zacinajuceho nového
carodejnika, Popletené¢ho Prutika z Bazinatej hory. Nie len Ze prezil kuzlo s ndzvom Nix s
Unravelling pocas duelu s Bodliakom z kral'ovstva Chvaly, ale Sikovne dokdzal vyhrat
celu sutaz. V rekordnom cCase porazil Korienka z Veze. Pytate sa, preCo potom dostal cenu
pre Najhlupejsicho Carodejnika roka? To je jednoduché, moji erudovani priatelia: Pretoze
sa pocas duelu s Korienkom dobrovolne VZDAL svojej sily! Carodejnici st si isti, Ze to

bolo tak prekvapujuce, ze Korienok z toho az spadol na zadok. (viac na strane 12)

Hedviga NajeZena porazila starSiu sestru a vyhrala Majstrovstva bosoriek

Plamienka Holubia

Rodina Najezenych bola vzdy tou, na ktorti sme na majstrovstvach bosoriek boli zvedavi,
a tohtoroc¢nd stt'az v Euforii nebola vynimkou. Po tom, ¢o pole posiala otravnymi vredmi
a napokon sa na iom objavil aj liefi, nas Cakal stiboj sestry proti sestre. Bol to neuveritelne
vyrovnany boj, aZz kym sa mladSia sestra nepredviedla a neuvrhla na svoju sestru Betu
uzasnl variaciu kliatby Rapunzel. Beta, ktora bola minuly rok zvolend za Bosorku

Bosoriek, teraz stoji zoCi voc¢i najkrajsej z princezien.

(viac na strane 13)

HPada sa
Novy carodejnik kralovstva

Prosim, hldste sa na



hrade Chvastovany.

P.S. Nehladame Ziadne kurcata.

Pratik sa pokusil uchmatnut Hedvige Carodejnicky Stvrtrocnik, aviak ona zadala
poskakovat’ na malom priestore a ¢asopis udrzala mimo jeho dosah aj pocas ¢itania ¢lanku.
Ten nebol vobec lichotivy a to napriek tomu, ze vyhral vel'ki cenu. Omnoho krajsia bola ta

Cast’ o jej vitazstve na Majstrovstvach bosoriek. Nebolo to fér.
»Zaujimavo si zmenil farbu,” povedal VSadebol. ,,Jaka Ze to je?

,»Cviklovd?“ Hedviga sa stale pohfdavo chichotala. Konecne docitala titulni stranu

a hodila ¢asopis spat’ Pratikovi. Ten ho schmatol a napchal spit’ do batohu.
»Bud'te ticho,* povedal Pritik, pozbieral zvySok veci a str¢il ich do svojej tasky. ,,Obaja.*

,»O Tebe aspon napisali. Mna ani len nespomenuli,” odvrkol VSadebol, hojdajuc sa vo

vrecusku na peniaze popri tom, ako skakal na zem.
,»Prec¢o by o Tebe mali pisat'”? Ty si nevyhral vel’ké ceny ako my,* povedala Hedviga.
,,Bezo mna by ste to nedokézali!“

Bol ako pokazena platiia, stdle sa opakoval. ,,VSadebol, zavri si Usta. Nemodzeme sa,
prosim, jednoducho pobalit’ a ist'?* Prutik zamdval rukami a zamrmlal zaklinadlo, ktoré
vratilo stromy a kriky tam, kam patrili. Ranny vzduch, ktory sa ratil dovnutra bol svieZi

a trochu chladny.

,Hej, nechci, aby som po Tebe vystartoval! skrikol VSadebol a pozrel sa na Prutika. ,,M4as
byt’ ten najvacsi Carodejnik na svete a kam si nds dostal?* Presl'apoval v kruhu a kopal do
zalud’ov, ktoré mal v ceste. ,,Odkedy si vyhral Euforiu, presli eSte len tri mesiace a my sme

bez zlata a Zijeme v rozkvitnutom, presldvenom stane!*

Aj keby mal na to energiu, o tomto sa s nim Prutik hadat’ nemohol. Trpaslik mal pravdu.
Po tom, ¢o vyhral vyro¢nu sttt Euforiu, vyzeralo vSetko tak jasne a pozitivne. Gratulovala

mu kazda Carodejnica, Carodejnik, bosorka, dokonca kazdy vidiecan. A kedZe vyhral



vdaka tomu, Ze velmi okazalo odovzdal cast’” svojej magickej moci Carodejnikovi
Korienkovi z Veze, podarilo sa mu dokonca dostat’ spod moci kral'a Bazinatej hory,
pretoze kral’ si myslel, ze Pratik sa vzdal vSetkej svojej sily a tak sa rozhodol, ze sa s nim
uz nebude zatazovat’. V tomto Case to vyzeralo ako mudry krok. Potom vSak jeho mama
krélovi prezradila, Ze stdle méa magicku silu, pre ¢o sa teraz nemdze vratit' domov, pokial’

by neprevzal rolu oficidlneho carodejnika Bazinatej hory.

Okrem toho, Ze nechcel vziat tito poziciu Sumafukovi, necitil sa dostatoéne skiiseny na to,
aby bol kdekol'vek oficidlnym c¢arodejnikom. A navysSe, nemal prili§ rad Krala Mervina.
Raz ho videl, ako nariadil, aby niekomu za kradez odt’ali ruky. Nie Ze by kradez bola
spravna vec, ale aj tak. Prutik z minulosti dobre vedel, aké je to byt hladny a zafali I'udia
obcas robili zfalé ¢iny. V skutoc¢nosti bol v poslednej dobe tiez dost” vyhladovany. Nie
vSak dost’ vyhladovany na to, aby sa vratil do Bazinatej hory bez toho, aby sa ¢okol'vek

naudil.

»lakze,“ povedala Hedviga, pocas toho ako kopala zalude spit’ ku Vsadebolovi, ,,a koho
straka prejedla ndS dom, ktory ndm bol domovom? VSetko zlato sa minulo na kimenie

Zobacika!*
Zo stromu nad nimi sa ozval hluk a vSetci sa inStinktivne prikr¢ili.

,»10 nebola moja chyba,” povedal VSadebol uz ovela tichSie s nendpadnym pohl'adom
hore. ,,Kto spravil z mojej malej, sladkej straky, rozkyprend alku?*“ On aj Hedviga obaja

obriétili svoj zrak na Prutika.
,Ponukol som sa, Ze ho zmenim spit’,” povedal nepresvedcivo Prutik.

»dam si v§ak povedal, Ze uz nechce byt znova normélny.*“ A rozhodne nebolo rozumné
hadat’ sa so Zobacikom vtedy, ked’ vyzeral ako ,,Vtdk ohnivdk®, vel'mi velké carovné
lietajice stvorenie, ktoré by ich pravdepodobne dokazalo bez mihnutia oka vSetkych

prehltnut’.

Niekdajsia straka bola celkom spokojnd s tym, Ze sa z nej stal napoly ,,vtdk ohnivak®.
Vyhodou bolo, ze ked bol velky, vSetci na ilom mohli letiet’ a dostat’ sa vSade vel'mi
rychlo. A ked’ bol Zobacik velky ako vtak ohnivak, vobec ni¢ im neprekazalo, ked’ze vtaci
ohnivéci boli tak obrovski, ze pravidelne jedavali dokonca kravy. Nemali ani problémy so

zlobrami, hoci ti radsej jedli 'udi, ako by mali byt’ sami zjedeni.



Co bolo minusom bol fakt, e Zoba¢ik musel jest obrovské mnozstvo jedla, aby si udrzal
svoju velkost’ a pokial’ jedla nebolo dost’, zmensSil sa spiat’ na normalnu velkost’ straky.
Bolo obrovskym nestastim, ak sa to stalo uprostred letu, na o prisli uz ked’ na nom leteli

prvykrét. A verte, ze neCakané pristatia si bolestivé.

Prutik si povzdychol. Poslednych par tyzdiov sa hadali stdle o tomto istom, vzdy len

s malou obmenou. Uz nevedel, ¢o ma robit’. Bol z toho unaveny.

,Pozrite,” povedal, pravdepodobne uz po sty krat, ,,ak je to také zI¢, nemusite so mnou ist’
za dobrodruzstvom. Ak chcete, mdzete sa obaja bezpecne vratit do Bazinatej hory,

kedykol'vek budete chciet’.*

Hedviga si odfrkla. ,,Vratit' sa do tej miniatirnej chatrce, ktora smrdi trollom? V porovnani

s tym je vSetko ako palac.*

Vsadebol hodil po Pratikovi zalud'. ,,Z toho, ¢o vravi§ sa mi obracia zaltdok! Vies, Ze aj
trpaslik ako ja je prili§ velky na miesto, akym je BaZinatd hora! Mame pred sebou velké

veci a ja to viem!*

»Prestanl sa lutovat’, Prutik,” povedala Hedviga. ,,Mame pred sebou nieco vécSie. Dnes
musime ist’ bezpodmienecne nakupit, alebo musis prist’ s nejakym dobrym zaklinadlom,

ktoré premeni bobule Ciernej jarabiny na nieco jedlé. To je totiz vSetko, Co som tu nasla.*

Prutik eSte nevedel o kuzle, ktoré by dokézalo vycarovat z jarabiny nieco chutné.
A problémom nebola len chut’, ale aj to, o jarabina po zjedeni spdsobovala. Dokonca aj

gulas zo Zalud'ov od jeho mamy chutil lepsie.

,Najblizsia je dedina Uhorovce, povedal Viadebol. ,,Asi hodina cesty peso, alebo mozno
pat’ minut na Zobacikovi.“ Ked’ znova pocul svoje meno, Zobacik zletel dole a pristdl pred

nimi, odety v ¢iernom peri.
,» 10 je Zobacik,” povedal Prutik. Mat’ ho na blizku malo jednoznacne svoje vyhody.

Naskocili na palubu Vtaka ohnivaka, Pratik dopredu a Hedviga dozadu, VSadebol sa strcil

do kozeného postroja okolo Zobacikovho krku.

Sotva vzlietli hore, ked’ Zobac¢ik zaal znova klesat’ k zemi. Pristdl blizko Uhorovcei za

stodolou, ktora vyzerala opustene. Bol tam len zarasteny ovocny sad a ni¢ viac.



Uhorovce boli tak malé, Ze sa sotva mohli nazyvat dedinou. Nachadzali sa na
najsevernejSom okraji Ve¢ného lesa, v oblasti zndmej tenkymi stromami a Spinou. V okoli
nerastlo vela jedlych alebo pouzite'nych plodin, co bolo dovodom, preco boli posledné
tyzdne vel'mi hladni. Bolo tam toho vel'mi malo na vyber, ked’Zze tam nebolo ni¢ na jedenie
a l'udia boli ve'mi chudobni na to, aby ich boli schopni zamestnat’. Pritik o tejto dedine
nikdy predtym ani nepocul, avSak to nebolo ni¢ nezvycajné. Nikdy naozaj neopustil
Bazinata horu, pokym sa nahodou nestal najvacsim Carodejnikom na svete. Teraz bol na
uplne druhej strane Vecného lesa, o ktorom si vzdy kvdli jeho menu myslel, Zze bude ovel'a

vacsi, ako v skuto¢nosti bol.

Zobacika nechali za stodolou aj s poslednym kiskom chleba a drobnymi zvySkami kolaca
z mletého misa, ktory Pratik vymenil za prezradenie zaklinadla na nerozbitnost’ pluhu.
Stale bolo skoré rdno a ulice boli prazdne. Rozdelili sa, Hedviga iSla jednou cestou a Pritik
so Ziarovkom druhou a napokon sa stretli v strede. Celt dedinu presli za desat’ minut
a stretli iba troch I'udi, pri¢om iba jeden z nich im ochotne prikyvol na pozdrav. Hedviga
spomenula jednu krému ajeden obchod s bylinkami. Prutik si vSimol niekol’ko
zatvorenych vykladov a kovéac¢sku dieliiu. VSadebol im ukézal skriatkovska postu, ale aj ta
vyzerala byt mald a neudrziavand a ani jeden z nich nemal néladu niekomu poslat’ postu ...
alebo hovorit so $kriatkom. Pokial' ide o hladanie prace, v Uhorovciach to slubne
nevyzeralo. Nenasli tu ani sluSné miesto na jedenie. Kréma sa volala ,,U Chromej Kozy*.
Hedviga vytiahla vrecuSko, ktoré im bolo dorucené uz skor. ,,No, mozno Carodejnica
Palina poslala nejaké jedlo. V tejto chvili by som si dala dokonca aj nejaky z jej kolacov z

muchotravok.* Potiahla za $ntrku, ktora drzala vrecusko zatvorené a nakukla dovniitra.

Ale len ¢o ho otvorila, zacali sa z neho valit' kvety a vini¢, ako rieka zelene posiata

Skvrnami modrej, Zltej a karminove;.

,»Och!“ bolo vsetko, ¢o stihla povedat’, kym na fiu vyskocil obzvlast' spleteny vini¢, ktory
rozkvitol a potom na fiu vyskocili strapce zrelého ovocia a fialového hrozna, ktoré ju uz
uplne dorazili. Pritik ju takmer okamZite stratil z dohl'adu, ale mohlo to byt aj preto, ze
bol zaneprdzdneny bojom s nejakou lepkavou rastlinou s mnoZzstvom bielych kvietkov,
ktoré rastli tak rychlo, Ze mu zarastli polovicu jeho tela eSte skor, ako stihol vobec zistit,

¢o sa deje.



2 ISKRICKA NADEJE

Prutik sa ohanal na lepkavu rastlinu, ale jediné, ¢o dosiahol bolo, ze si do nej zaplietol
ruky. Vsadebol, ktory sa zufalo pridrziaval Pratikovho ucha, mal v zasobe niekol'ko

Stiplavych slov, ktoré sa chystal vyslovit'.

,Prestan sa tu hrat’ s kvietkami a zastav to, Ty hlupy ¢arodejnik!*

"66

,»Mas pravdu,” povedal Pruitik. ,,Ospravedlitujem sa...hmmm...prestante rdast!* Ani sa to
len nerymovalo, avSak bolo to vSetko, ¢o mu napadlo. Rast novych rastlin sa vyrazne
spomalil a nakoniec uplne zastavil, ale aj tak citil, ze ta kliatba sa len tak nevzda. Bola
velmi silnd ajej sila mu bola dobre zndma. Pripominalo to slnko, kvety a lenivé

popoludnia. OkamzZite vedel, kto tu kliatbu zoslal a veru Ze to nebola Carodejnica Palina.

Tmavozelend liana, hruba ako jeho zdpistie, bola posledna vec, ktora z vrecuska vyrastla.
Ked Pratikovo kuzlo zacalo fungovat, prestalo sa to rozrastat’ a vypadol z neho zvitok.
Zelenkasty pergamen sa rozvinul priamo pred Pratikovou tvarou aj s trochou konfiet

z lupenov kvetov, pel'u a kdskov travy. Hned’ na to si kychol.

Pozdravujem Ta, mlady ¢arodejnik Prutik! Verim, Ze moj list si Ta ndjde a zlepsi Ti den.
Moje ,,bomby krdsy* wurcite skraslia prostredie, v ktorom sa nachadzas, nech je uz
akékolvek skaredé! Planujem ich poslat vsetkym svojim priatelom. Chcel by som sa Ti eSte
raz srdecne podakovat’ za Tvoj necakany dar. Zistil som, Ze sila, ktoru si mi dodal ma
osviezila a vdaka Tebe som odhodlany urobit' svet lepsim miestom. Kedykolvek budes
chciet, mozes prist navstivit Vezu. Vzdy tu budes vitany. Dufam, Ze nds coskoro navstivis,

pretoze krdasa Veze je jedinecna.
S tictou,

Carodejnik Korienok z Veze

Vsadebol, ktory sa stale pridrziaval Prutikovho ramena si precital list spolu s nim
a vyslovil Skriatkovsku kliatbu. ,,Vidis! Co som Ti hovoril?! Tito polovic¢ni elfovia nie su
ako l'udia. Nemaju to v hlavach v poriadku! Nikdy si nemal odovzdat’ svoju silu niekomu,

ako on!*



»Hm...Som si isty, Ze to myslel dobre,” povedal Pritik, kym si obzeral miesto, kde sa
nachadzali. Zaplava zelene sa tiahla takmer polovicou dediny Uhorovce a tplne zaplavila
ulicu okolo nich, pricom vyréstla cez kolesa ned’alekého koca az po strechu najblizSieho
domu. Vsetko, ¢o bolo vidiet' zo Skriatkovskej posty bol maly komin, z ktorého sa stéle
dymilo a Pritik z nej aj cez ukryt poc¢ul vykriky mrzutého Skriatka. Ako d’aleko by sa to

dostalo, ak by to nezastavil?

LCudia zacali vychadzat’ zo svojich domov a z krémy a niektori na nich ukazovali prstom,
¢o davalo zmysel, ked'ze boli v centre vybuchu zelenej farby. Musel uznat’, ze takto
vyzerali Uhorovce ovela krajsie, ale silne tusil, Ze obyvatelia dediny s tym nebudu vel'mi

suhlasit’.

»Potrebujem pomoc!“ zd’aleka sa ozval hlas Hedvigy. Prutik sa prebrodil skrz nejaky krik
a zacal tahat’ strapce hrozna a strkat’ si ich do vrecka. Asi mal pocit, ze popri tteku sa im
hodi maly obed. Niektori z dedin¢anov sa k nim pomaly priblizovali. Jeden z nich mal

dokonca vidly.

Hedviga vystréila ruku, jej prsty boli celé fialové od hroznovej §tavy. Pritik ju schmatol

a vytiahol von.
,,Co to bolo? opytala sa po¢as toho, ako sa oprasovala.
,» 10 siurobil Ty?*

»10 nie ja!* povedal Prutik, dost' nahlas, pricom dufal, Ze ho dedin¢ania budu pocut’.

Avsak nevyzerali $tastne, najmé ten chlapik s vidlami, ktory si prezeral zarasteny koc.

»Hej Ty, chlapce! Ty si carodejnik?* Opytal sa muz, ktory sa pozeral cez vini¢
prekryvajuci oknd jeho domu. Dvere na dome boli uplne zatarasené. Bez pomoci by sa von

nedostal.

,Bol to ten trafeny Carodejnik Korienok, ktorému Prutik odovzdal svoju silu,* povedal
Vsadebol, ktory si ani len nev§imol maly dav, ktory sa vyberal smerom k nim. Potom

Prutika vytahal za ucho. ,,Takze ano, pokial’ sa m6zem vyjadrit,, je to stale Tvoja chyba.*

Vv

,,Psssst! Pritik strhol trpaslika a stréil ho do predného vrecka na svojej cestovatel'skej
tunike, ktoré na fiu presne pre tuto prilezitost’ prisil. Nikdy totiz neviete, kedy budete

musiet’ utekat’ pred nie¢im vo Vecnom lese, napriklad pred zlobrom, alebo, v druhom



pripade, pred davom rozhnevanych dedin€anov. Odpratavali akurat seno z celych

Uhoroviec? Alebo preco so sebou mali tak vela vidiel?

,,Co to robig?« opytal sa VSadebol. ,,Tam, kde som bol, mi bolo dobre.*
Hedviga si takisto v§imla dav l'udi. Pozrela sa na Prutika a on sa pozrel na fiu.
,,M0j bosoracky zmysel mi hovori, Ze je ¢as utiect’,” povedala.

Prutik si nerobil velku starost’ s vyslovenim sthlasu. Schmatol jej ruku a bezal.

Zobacik bol stale za stodolou, za ktorou ho nechali. Nastastie, ziaden z Korienkovych
pomocnikov sa tak d’aleko nedostal. Nanestastie, Zobacik zjedol vsetko jedlo, ktoré mu
nechali a zacal jest’ eSte aj jablkd zo stromu v malom ovocnom sade. To by nebolo az tak
zI¢, ale farma nebola az tak opustena ako si mysleli, a farmdr, ktory tam bol sa snazil
Zobacika odohnat’. Ve'mi mu to neSlo, avSak Prutik musel uznat, ze bol bud’ vel'mi

odvazny, alebo vel'mi, ale vel'mi hlupy.

Vsadebolovi kone¢ne doslo, ze nebezpecenstvo je blizko. Prenikavo zapiskal a Zobacik sa
prestal pokusat’ dobnut’ farmara do hlavy. Zletel zo stromu a pristal pred nimi. Naskocili
na jeho palubu bez akéhokol'vek spomalenia a Priitik sa pevne chytil krku ich Vtika

ohnivaka. Hedviga sa mu drZala na chrbte pevne ako kliest'.
»Stojte, zlodeji!* krical farmar.

»Vratte sa sem!“ ozval sa d’alsi hlas. Bol to muZ s vidlami, ktory v plnej rychlosti bezal

okolo stodoly.

»Prepacte!* zvolal Prutik poc€as toho, ako Zobacik vzlietol do vzduchu. Ak existovala

unikova cesta, ten vtak vedel, kadial treba ist’.

Tri krat zatrepotal kridlami a boli vysoko nad dedinou Uhorovce. Zobéagik rozprestrel

kridla a vzlietol tak rychlo, ako len vedel, a treba povedat’, Ze to bolo naozaj rychlo.
,Hej, Prutik,* zakri¢ala mu Hedviga do ucha, ,,Zobacik sa akosi zmensuje, nemyslis?

Bolo to tak. Minulil noc dosiahol Zobacik takmer svoju plnu velkost, avSak to malo, ¢o
rano zjedol, mu zjavne nestailo. Teraz dosahoval len strednu velkost a dlho by vo
vzduchu nevydrzal, nie s takou rychlostou, ktorou letel a navySe snimi vSetkymi na

chrbte.



Ale teraz to vyzeralo naozaj na zI¢ na¢asovanie pristatia. Dedina Uhorovce sa nachidzala
na okraji Vecného lesa a rovinatych plani. Ak by pristdli na planach, vel'mi 'ahko by ich
nasli. Ak by havarovali nad lesom ... no, to sa im uz predtym stalo a nebolo to nic¢

prijemné. Potrebovali sa dostat’ d’alej od dediny Uhorovce.

Prutik siahol do vrecka, ktoré mal okolo krku a vytiahol odtial’ strapec hrozna. ,,Zobacik,
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chytaj!“ Vysypal ovocie pred nich a dufal, ze Zobacik ho pochopi a poslichne.

Zobacik vletel priamo do strapcov, Prutik sa do nich zamotal a hrozno mu vletelo do tvare.

Zobacik zareval.

,»Skus to znova, chlapcée, ale daj toho viac sily,” povedal VSadebol, ktory sa pevne drzal

okraja Prutikovho vrecka.

Pratik hodil d’alsi strapec do vzduchu tak silno, ako len mohol. Zobacik strapce chytil
a zhltol hrozno na jeden hlt. Pratik haddzal d’alSie a d’alSie strapce a vtdk ohnivak sa vznasal
a vrhal sa na ne, aby ich pochytal. Zobacik vdbec nerastol, ale asponl sa uz nescvrkaval.

Pratikovi zacinalo byt zle, ale bolo to vzdy lepsie, ako keby mali spadntt’.

Pratikovi hrozno doSlo priblizne v rovnakom case, v akom presli cez posledné stromy.

Vsetko, ¢o im teraz ostavalo, bolo ¢akat’, Co sa stane.

,» 1y to dokézes, Ty slavny operenec!* VSadebol bol z Prutikovho vrecuska tak d’aleko, ako
sa len mohol dostat’, aby zaroven ostal v bezpe¢i. Brada sa mu trepotala a poletovala vo

vetre. Zobacik zacal letiet’ rychlejsie.

Pritik pred nimi zbadal rieku vinucu sa na zapad. Nekonecna Rieka. Zacinala v Tajnej
Zatoke, v ktorej byvali morské panny a nebola v skuto¢nosti tajnd, pretoze kazdy vedel,
kde sa nachadza, aby sa jej mohol vyhnut’, a pokracovala dole cez plane a obmyvala okraj
Vecného lesa eSte predtym, ako sa zacal rozprestierat’ les nazyvany Prsty Carodejnic

a vlievala sa do Slanej rieky a mozno az do podzemia, kde sa nachadzalo Morské oko.

,Hej, trpaslik, povedz jej, nech prejde cez rieku,” skrikla Hedviga. ,,Najbliz§i most je

blizko Okruhlej rieky, takZe ak nas ktokol'vek sleduje, uviazne na druhej strane rieky.*

,»Rozmysl'a§ dobre,” povedal VSadebol, priCom znel prekvapene. Zapiskal a zaStebotal na

Zobacika, ktory eSte trochu zrychlil. Vtdk ohnivak zacal klesat, ked sa blizili k brehu



rieky. Letel nizko pri hladine vody a acestou sa mu dokonca podarilo ulovit vel'mi

prekvapenu rybu.

Prutik si nebol isty, ¢i to bola len jeho predstavivost, alebo sa Zobacik opat’ zmensSoval, ale
uz nechcel ni€ riskovat. ,,Povedz mu, aby pristdl za tym kopcom,* povedal VSadebolovi.
Ked’ uz boli za rieckou a mimo plani, videli nejaké nevysoké, zvinené kopce. Zobacik zacal
bezpecne pristavat, aj ked len relativne, ked’ze pocas pristatia Zongloval s vel'kou rybou.
Okolo nich toho vel’a nebolo, akurat nejaké kriky a vysoka trava. Zosadli dole a pozreli sa

na seba.

Pritik a Hedviga boli celi od lepkavej hroznovej stavy. Na Hedviginych Satach sa objavili
nové, zaujimavé Skvrny, hoci iba niekto, kto naozaj pozna jej Styl, by ich rozoznal od tych
starych. VSadebolova brada bola tak rozstrapatend vetrom, Ze vyzeral, akoby stale letel
obrovskou rychlost'ou. Odkedy rozbili tabor uplynula asi len jedna hodina. Bol to len d’alsi

smutny zaciatok d’alSiecho mizerného dna.

»Som hladny,” povedal Vsadebol. ,,Mozno by sme mohli zalozit' oheni a upiect’ si tu rybu-,,
Pozrel sa na Zobacika, ktory uz spominant rybu napoly prehltol. ,,Ach, no ni¢,* povedal

trpaslik.

Pratik si povzdychol. Mali by ist’ niekam, kde je jedlo. Mohol by pouZit’ kiizla, aby nieco
na jedlo premenil, ale to by musel mat’ asponi nieco, s ¢im by zacal. NemoZete urobit’

z nicoho nieco. A prave teraz boli uprostred ni¢oho.
Aspon boli Cisti.

»INerob scény len tak z nudy,

Prosim pekne, len nds umy. “

Spustila sa na nich spfSka trblietok, ktord zablyStala a zmietla z nich vSetku nahromadenu
Spinu a lepkavost. Dokonca aj VSadebolova brada a Hedvigine vlasy boli narovnané, ako
keby si ich prave docesali. Bosorka znechutene pokratila hlavou a opit’ si prstami

rozcuchala vlasy.
,» Vies, ze neznaSam, ked’ to robis,” povedala.

,»Je to lepSie, ako byt lepkavy a fialovy,” povedal Prutik.



Opit’ si povzdychol. Vedel, Ze sa ¢oskoro znova celd zaSpini a vo vlasoch bude mat’

vetvicky a listie. Toto jej i8lo, rovnako ako preklinat’ I'udi, alebo ich menit’ na sliepky.

Dobre sa poobzeral po okoli. Naozaj boli uprostred nicoho. Pochyboval, ze sa mu podari

vysoku travu okolo nich premenit’ na nieco jedlé. Neboli predsa kravy, aby jedli travu.
,»Lakze, kam odtial'to pojdeme? Nemame ¢o jest’ a potrebujeme pracu.*
»A €o tak kralovstvo Rybnikov? Opytala sa Hedviga. ,,Je to najblizsie kralovstvo.*

»Mali by sme sa drzat’ mensich miest, ked’Ze...ved’ vies.“ Pritik obratil hlavu smerom

k Zobacikovi. Z ryby zostal len maly kisok plutvy, zapichnuty v jeho zobdku.
Hedviga vytiahla z vrecka pokréeny pergamen.

,,Ano, ale potrebujeme si najst’ pracu, za ktord niam niekto zaplati, nie? V tychto malych
mestach hl'adame uz roky ani¢ poriadne sme si nenasli. Myslim, Ze by sme mali
rozmysl'at’ nad nie¢im va¢$im.* Dala Pritikovi papier a ten si ho najskor vyrovnal, aby si
ho mohol precitat. ,,Zobrala som to z krémy U Chromej Kozy este predtym, ako sa vsetko

pokasrlalo.*



Hradaju sa dobrodruhovia!

Pozyvame vsetkych rytierov, carodejov, byvalych zbojnikov a podobne.

Hlada sa: Akdkolvek informdcia o milovanom korunnom princovi Vulkdnovi,
ktory bol naposledy videny ako smeruje ku kralovstvu Siedmych sestier pri

patrani po Vystrasenej slecne.

Prosim, hldste sa na hrade Skrupina, v krdlovstve Rybnikov

,»Odmena znie sl'ubne,” povedal VSadebol, mydliac si svoje malé rucicky. ,,To sa mi paci,
0 4no.*
,Je to v kralovstve Rybnikov,” povedal Prutik. Musel uznat’, ze tentoraz mali Hedviga

atrpaslik pravdu. Strateny princ? VystraSena slecna? Ten letdk bol ich najvicSou

pracovnou prilezitostou, odkedy opustili turnaj Euféria. Teraz nastala Sanca pouzit’ svoje



schopnosti na nieco dobré a uslachtilé! A, snad’ tym mohli aj zarobit’ dost’ na to, aby sa

najedli.

3 NAKONIEC NEBOL NIKTO ZJEDENY

Kralovstvo rybnikov bol nenapadné. Bolo vécsie ako Prutikov domov, Bazinatd hora (ale
to takmer vSetky kralovstvd), ale mensie a menej honosné ako rovinaté plane. Avsak bolo
na pobrezi abolo vcelku tspesné, vd’aka jednoduchej moznosti obchodovania medzi
pozemnymi kralovstvami a obyvatelmi kralovstva HIlbokého mora. Nebolo ni¢im
vynimo¢nym, ak niekto zazrel morské panny, bajne tulene meniace sa na I'udi a dokonca aj
zvlastnych modrych avatarov ako sa potuluju po uliciach. V pristave sa dokonca dali
prenajat’ Specialne, vodou naplnené vozy pre morské panny, ktoré zabezpecovali ich
pohodlie pocas cestovania. Ked’ dorazili do mesta, bolo uz poludnie a Zobacik sa zmensil
natol’ko, Ze mohol sediet’ Pratikovi na ramene, avSak on sa rozhodol, Ze miesto ramena mu

sadne na hlavu.
,»Mo0Ze$ ho dat’ na moje rameno?* spytal sa Pratik VSadebola. ,,Zazeraju po mne l'udia.*
»Nerozumiem, ¢o mas za problém,* odvetil trpaslik.

Ten sedel na Zobacikovom chrbte. ,,Okrem toho, odtialto asponi vidim, kam ideme. Z toho

X ¢

Tvojho vrecka nevidim nic.

Plagity z pergamenu, rovnaké, ako ten, ktory nasla Hedviga v Uhorovciach boli povesané

po celom meste. Kral' GaSpar chcel za kazda cenu najst’ svojho syna.

Hedvige poriadne hlasno zaskfkalo v bruchu. ,,Cim skor tam prideme, tym skor mozeme

jest. Najskor ndm daju jedlo, vSak?

Zobacik zavrcal. Vyzeral akurat straSidelne na to, aby l'udia, ktori krac¢ali pred nimi, zacali

utekat’ prec.

»Byt nimi, ddm nam najest, povedal VSadebol. ,Inak budu mat’ problém.“ Pohladil

Zobacika. ,,Odboc¢ dol'ava, Pratik. Uz si skoro tam.*



Za rohom na nich uz ¢akal pohl'ad na Hrad Skrupina. Bol to maly, kamenny hrad, ktory by
bol uplne skaredy, keby nebolo farebnych musli a morského skla, ktoré pokryvalo tri velké
veze. Pred drevenym padacim mostom, ktory viedol cez vodnu priekopu plni morskej
vody, hliadkovali dvaja straZcovia v uniformdch. Pritik zbadal strieborny zdblesk plutiev,
ktoré plavali hore dole po hladine. Boli vel'mi vel'ké a urcite boli sucast'ou nieoho, ¢o

bolo najlepsie nechat’ na pokoji.

Podisiel k najblizsie stojacemu strazcovi. ,,Dobry deii, sme tu kvoli ... hm ... plagatu

s prosbou 0 pomoc.*

Strézca pochybovacne hl'adel na straku sediacu na Pratikovej hlave. ,,Kuchédr nechce, aby

v hradnej kuchyni boli zvieratd, ibaze by ste ich chceli uvarit’.*

Zobacik rozhorcene zavrcal a znel tak hrozivo, ze by to pochopil aj ¢lovek, ktory strakdm

vObec nerozumie. StraZca polozil ruku na rukovét’ svojho meca.

»Prestan Zobacik, teraz nejes! VSadebol pohrozil svojou drobnou pést'ou strazcovi priamo

pred tvérou. ,,Nechdm ho t'a celého prehltnit’! A nemysli si, Ze to nedokaze!*

Druhy strazca podisiel blizsie k nim, aby zistil, ¢o sa deje. Prutik dal ruky hore. ,,Pockajte
chvil'u,” povedal. ,,Nikto sa nikoho nechystd zjest.* V kitiku oka videl Hedvigine prsty

pohybovat’ sa a udrel ju laktom.
»Ani zacarovat’, ani urobit’ hocikomu ¢okol'vek iné. Nechceme Ziadne problémy.
Hedviga a VSadebol si naraz odfrkli.

Prutik zvysil hlas. ,,Sme tu kvoli plagatu, podla ktorého pontkate odmenu za néjdenie

princa Vulkana. Z vrecka vytiahol pokréeny pergamen a ukazal ho strdzcom.

,Vy?“ Strdzcovia sa na seba pozreli a potom sa pustili do smiechu. Pritik zhrabol Hedvige
ruku a drZal ju, aby okamzite prestala Carovat. Stirne potrebovali platent pracu a toto bola

jedina cesta, akou ju ziskat’. Ale Hedviga bola vzdy vel'mi uraZliva, ak bola hladna.

»Ano, my,“ povedala Hedviga. Vystrela sa, aby bola ¢o najvysiia. ,Som Hedviga
NajezZend, z rodiny zndmych bosoriek. MozZno ste uz o nas poculi. Neddvno som vyhrala

Majstrovstva bosoriek v Euforii.*



Strézcovia sa okamzite prestali smiat’ a jeden z nich urobil dokonca krok vzad. O¢ividne uz

poculi o rodine Najezenych.

,Vidim, Ze ste uz o mne poculi. A,” pokratovala Hedviga vo velkom S§tyle, pricom sa
ohanala rukou, ,,foto je Carodejnik Popleteny Prutik, ktory nedavno vyhral carodejnicky

suboj v Euforii, ked’ porazil Korienka z Veze.*

Prvy strazca na Pratika zagkulil. ,,O tom som po¢ul,“ povedal. ,,Vyhlasili Ta za

Najhlupejsiecho Carodejnika, nie?*

Prutik sa pomerne UspeSne snazil dostat’ z tvare smutnu grimasu. Ak chceli ziskat’ tato

pracu, museli sa dostat’ dnu.

»Dostal ti cenu za to, Ze sa zbavil vSetkej svojej sily,” povedal druhy strazca.
,,Ano, to bola pekna hlapost’,” povedal znova prvy.

,»Hej-,, zacal hovorit’ Prutik, avSak trpaslik ho prerusil.

»INezbavil sa celej sily,* zastekal VSadebol.

»Nie je aZ tak tupy. A mimochodom, ja som Obrovsky pan VSadebol!*

Strézcovia pozreli na trpaslika. ,,Fakt? A ¢o je na Tebe také velké, trpaslicek? Si tiez

malicky carodej?*
Vsadebol zaprskal.

»V kazdom pripade,” povedal Prutik, snaziac sa vratit' k povodnej téme, ,chceme sa

stretnut’ s kral’om. Ideme zachranit’ Princa Vulkéna.*

Straze opét zborovo pokr¢ili plecami. ,,Vy a kazdy druhy rytier z okolitych kralovstiev,*

povedal jeden z nich.
Hlavou ukazal k vchodu do hradu. ,,Chod’te dnu. Uvidite tam rad.*
,,Rad? Pritikovi sa zdvihol Zaludok.

,,Ano, rad. Tak to byva, ked” nickomu ako odmenu pontuknete kopu zlata. Brasi si nai zuby

polovica vojakov.* StraZcovia prikyvli a bez slov sa vratili k svojej hliadke.



,Naozaj povedal, Ze odmenou je kopa zlata?* V Ziarovkovom hlase bolo jasne citit’

uzasnutie.
,,Ano, povedal,“ povedala Hedviga. Znela rovnako prekvapene ako trpaslik.

»HPritik,“ povedal horlivo Vsadebol, ,,rychlo, vycaruj si nejaké velké a objemné svaly.
Alebo aspont objemné. To by tiez mohlo fungovat. A mohol by si zo mila urobit’ Styrikrat

vagésieho?*

seksk

Rad vnuaitri v hrade bol dlhy a tvoreny pestrym sortimentom rytierov v platovych brneniach,
ale aj statnych farmdrov a bol v filom aj jeden, ¢i dvaja polovnici, drziaci v ruke sekeru.
Pratik videl este jedného cloveka, o vyzeral ako Carodejnik, ale tento bol celkom fit
a niesol hrubu palicu, ktord vyzerala tak, ze by jednym uderom dokézala porazit’ zlobra.

Prutik bol urcite jediny, kto prisiel s jezibabou, Skriatkom a strakou.
Postavili za na koniec radu za vychudnutého rytiera s dost’ osichanym brnenim.

wZdravim vas, povedal rytier, ktory im vystruhal poklonu, pocas ktorej mu brnenie

cinkalo a takmer ho prevalilo. ,,Som Sir Tenky z kral'ovstva Chvastovany. A kto ste vy?

Prutik sa mu zacal predstavovat, ale Hedviga ho odsunula nabok a ozndmila, dost’ hlasno,
aby to kazdy pocul, ,,Toto je skvely a mocny ¢arodejnik Prutik, a ja som Hedviga Najezena

zo znamej bosorackej rodiny.*

»A Obrovsky pan Vsadebol!* ozval sa trpaslik. Pratik sa snaZil negulat’ o€ami. Ti dvaja

boli vzdy, ked’ sa predstavovali viac a viac pysni.

,»Rad vas vSetkych spoznavam,* povedal rytier, a potom poskocil, ako by ho nie€o uhryzlo.
»Povedala si ¢arodejnik Prutik?*

,,Ano. .. povedal Prutik.

,»A bosorka Hedviga?*



Prutik prikyvol, pricom mu zac¢inalo byt zle od zaludka. Mal pocit, Ze vie, kam tato debata
smeruje. To, kto je on a Hedviga vedel po tom, ¢o sa stalo v Euférii, pravdepodobne

ktokol'vek.
,,”To Ty si porazil nasho Carodejnika Bodliaka v Euférii.*

Pritik prikyvol so zdvihnutou bradou. Urobil by to znova. Bodliak bol zbabelec
a podvodnik.

Rytier sa zohol, aby sa pozrel na Hedvigu, pricom jednym prstom si drzal priezor, aby na
nu videl. ,,Takze, to znamend, ze Ty musis ta bosorka, ktora ho zac¢arovala a premenila na

kurca?

Hedviga sa nanho poriadne usmiala, pricom vycerila zuby a pohladila ho prstami po tvéri.

»dom,“ povedala. ,,A ¢o ma byt'?*

,»No, ja Vam nebudem ni¢ vy¢itat,* povedal Sir Tenky pokojne, hoci Prutik si v§imol, ze

sa od Hedvigy trochu odklonil. ,,Bodliak nebol na hrade Chvala vel'mi obl'ibeny.*
,.Ze ma to neprekvapuje,“ povedal Pratik, hoci sa mu trochu ulavilo, ked’ to pocul.

,Hoci kral’ Egon je z toho na nervy, ale to nie je moja starost.* Rytier sa dotkol prstom
svojho dlhého, tenkého nosa. Kral' teraz vedie pohovory snovymi kandidatmi na

carodejnikov a nie je spokojny. Nie je vel'a ¢arodejnikov ako Bodliak.*
,»Vd'aka Bohu za to,” povedal Vsadebol.

,»Oh ... bez urdzky,” povedal Prutik, ,,ale nevyzera§ vel'mi ako niekto ... no, ... kto si uzival

pracu s takym carodejnikom, ako Bodliak.*

,,Ano,“ povedala Hedviga. ,,vyzera§ celkom milo.“ Pratik nevedel, ¢i to myslela ako

kompliment, alebo nie.

»Myslim, ze ¢lovek si nevyberd, kde sa narodi,” povedal Sir Tenky. ,,Aj ked’, ako vidite,
moja rodina zazila tazké Casy. Ukdzal na svoje neupravené, prehnuté brnenie. ,,Obdvam
sa, ze pre kral'a Egona alebo pre celé kralovstvo Chvdala nie som dost’ chladnokrvny, aj

ked’ nedavny vyvoj situdcie mi dal Sancu dokazat, Ze som.*

,Nedavny vyvoj situdcie?* Rad sa pohol a vSetci sa posunuli dopredu.



»Nepoculi ste o tom?* Sir Tenky zdvihol obocie tak vysoko, Ze sa mu stratilo pod prilbou.

»Momentdlne je v kral'ovstvach nedostatok rytierov aj princov.*
»INedostatok?“ opytal sa VSadebol. ,,Co to znamen4?*
Prutik bol rad, Ze sa na to opytal. Tiez si nebol celkom isty tym, ¢o to znamena.

»To znamend,” povedal Sir Tenky, ,,ze velké mnozstvo najvyznamnejSich rytierov
a princov kréalovstva, nehovoriac o d’al§ich vojvodoch a barénoch, sa za poslednych par
mesiacov stratilo. Korunny princ Vulkdn je iba jednym z viacerych nezvestnych. Nikto
nevie preco, ale princ Henrich z kralovstva Chvaly zmizol tiez. Zmizol bez stopy.*
Zastavil a vyzeral trochu nahnevane. ,,Predpokladam, Zze by som ho mal ist’ hladat’, ale

kral’ Egon nevypisal ziadnu odmenu, nie ako kral’ Gaspar z kral'ovstva Rybnikov.*
»Kam vSetci zmizli?* opytala sa Hedviga.

,,Keby to tak niekto vedel,” povedal Sir Tenky, ,,neboli by sme teraz tu. V kazdom pripade,
pri patrani nezalezi na tom, ¢i ste vacSim alebo mensim rytierom, ako ja, alebo ti ostatni.

Obavam sa vSak, Ze my sme az ta poslednd mozna moZnost’, nad ktorou by uvazovali.*

Prutik sa dobre poobzeral okolo seba. Teraz, ked’ uz bol blizsie, vedel, o Com hovori Sir
Tenky. Vel'mi malo rytierov pred nimi malo dobra vyzbroj. Niektori vyzerali vyslovene
nepripraveni. A navyse, dost vel'a Pudi ¢akajucich v rade, neboli ani rytiermi. Ze by si
letdk nerobil o byvalych zbojnikoch len Zarty? Niektori nevyzerali ani ako ,niekdajsi

zbojnici®. Vyzerali ako €isti banditi.
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