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ABSTRAKT

SOMOGYIOVA, Edita: Agatha Christie — Krdlovnd detektivky. — Ekonomicka univerzita
v Bratislave. Fakulta aplikovanych jazykov; Katedra interkultirnej komunikacie. — Veduci

zavereénej prace: Mgr. Adriana Papaiova — Bratislava: FAJ EU, 2016, 47 s.

Ciel'om bakalarskej prace je detailna charakteristika Zivota a diel spisovatel’ky
Agatha Christie. Praca sa zameriava na vyznam, principy a opis detektivneho pribehu,
analyzuje hlavné vplyvy, ktoré mali vysoky efekt na vyvijanie Stylu pisania spisovatelky.
Tieto faktory sa prezentuji z dvoch roznych hl'adisk. V analyze na konkrétnych prikladoch
sa daju vSimnut’ najddlezitejSie okolnosti jej socialneho a literarneho prostredia, ktoré
sformulovali §tyl pisania Agatha Christie. Praca sa zaobera §tylom pisania spisovatel’ky
a vybranym dielom od nej. Je rozdelena do troch kapitol. Praca obsahuje obrazky.

Prva kapitola zahfna kratky prehl’ad Zivota spisovatel’ky a poskytuje zhrnutie
0 dolezitych obdobiach jej zivota. Tato kapitola d’alej obsahuje kratky prehl’ad
0 Viktorianskom obdobi, ktoré tvorilo vyznamné obdobie Zivota spisovatel’ky.

Druhé kapitola sa zaobera objasnenim kI'icového pojmu prace, a tym je detektivny
pribeh. TaktieZ sa prezentuje kratky pribeh vyvijania tohto zanru. Tato kapitola urcuje
hlavné faktory, ktoré ovplyvnili a inSpirovali spisovatel’ku v procese pisania. Tieto
suvislosti sa preskimaju zo socidlneho a literarneho hl'adiska. Okrem toho tato kapitola sa
zameriava na $tyl pisania Agatha Christie, so zameranim na dejovu liniu a hlavné postavy.

Posledna kapitola sa venuje blizSej analyze diela Vrazda v Orient exprese, ktoré

nesie redlne zivotné skuisenosti spisovatel’ky.

KrPuacové slova:
detektivny Zaner, detektivny pribeh, kriminalita, kral'ovna detektivneho pribehu, Vrazda

v Orient exprese



ABSTRACT

SOMOGYIOVA, Edita: Agatha Christie — the Queen of Crime. — University of Economics
in Bratislava. Faculty of Applied Languages; Department of Intercultural Communication.
— The thesis tutor: Mgr. Adriana Papaiova — Bratislava: FAJ EU, 2016, 47 p.

The aim of the bachelor thesis is the detailed characterization of the life and works
of the writer Agatha Christie. The thesis focuses on the description, meaning and principles
of the detective story, which was the main contribution of the writer to the literary world.
The work analyses the main influences, which had deep impact on the development of the
writing style of the writer. These factors are described from two different aspects. In the
analysis was highlighted on concrete examples the most important occurrences of her
social and literary environment, which formulated the writing style of Agatha Christie. The
bachelor thesis is concerned with the writing style of the writer and a selected work from
the author. The thesis is divided into three chapters. The work contains pictures.

In the first chapter is described a brief overview about the author’s life. It provides
an overview about the writer's important life periods. This chapter also includes a brief
summary about the Victorian era, which comprised an influential part of the life of the
writer.

The second chapter deals with the explanation of the key term detective fiction. It
defines and specifies the precise meaning of this term. A brief history of the development
of the crime fiction is also presented. This chapter identifies the main factors, which
influenced and inspired the writer in the process of writing. These relations are observed
from the social and literary point of view. In addition this chapter focuses on the writing
style of Agatha Christie, including the plot of the stories and its characters.

The third chapter is devoted to closer analysis of the novel Murder on the Orient

Express, which carries real life experiences of the author.

Key words:
detective fiction, detective story, crime, Queen of the crime story, Murder on the Orient

Express
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INTRODUCTION

Agatha Christie, a famed and second most printed novelist in English next to
Shakespeare is an important figure in the field of literature. The invention of the detective
story in the first half of the nineteenth century by Edgar Allan Poe directly influenced the
development of the literature and writing style of later eminent writers in significant way.
Charles Dickens, Wilkie Collins, Conan Doyle or Anne Catherine Green made
contributions to the genre with their detective novels. The modern detective story reached
its peak in the period between 1920s and 1930s which has since been deemed "The Golden
Age’ of detective fiction. The popularity of the genre and the personal interest of Agatha
Christie inspired her to write a similar work. After the first success she achieved with her
first novel The Murder of Roger Ackroyd (1926) Christie continued in writing. However
she wrote many radio and television plays, poems or short stories, she made the greatest
contribution to the genre of detective fiction.

The bachelor thesis consists of three main chapters which are divided into
subchapters. The first chapter offers a brief overview about the author's private life as well
as the time period of the Victorian era, which comprised an influential part of the writer's
life. Besides important life periods also Victorian values, habits or life conditions are
presented. The Victorian era and its features reflects in numerous writings of Christie
which demonstrates in later chapters the fact that this period influenced her personality and
writing style to a great extent.

In the second chapter the definition and main principles of the term detective
fiction are discussed. This explanation is supplemented with brief history of crime fiction.
Many changes have taken place in the history of the detective story, from the first
occurrence of some attributes of this art in the ancient literature to the contemporary
version. Moreover, in this chapter we set out to identify and analyse the main factors,
which influenced and inspired her in the process of writing. These relations are observed
from two different aspects. The main influences from the social environment provide
a coherent insight into the main factors which made significant impression on her writing
style from the birth to the death. From the aspect of literature important connections

between the works of Agatha Christie and other important world writers are described.



The third part of this thesis plays a pivotal role in the analysis of a selected work
from the author. The Murder on the Orient Express is one of the best known Christie
novels which carries real life experiences of the author.

The decisive factor for the choice and elaboration of this thesis was the importance
of detective story nowadays. Agatha Christie belongs to the main leading characters in the
world of literature and her works are highly valued also today. The purpose of the bachelor
thesis was not just describe the life and works of the writer, but through deductive
reasoning and comparative methods and analysis to demonstrate the importance of the

writer in the literary world.



1  AGATHA CHRISTIE AND HER LIFE

1.1 Biography

., Every murderer is probably somebody’s old friend. *
Agatha Christie

Dame Agatha Mary Clarissa Christie was an English writer of crime and romantic
novels. She also wrote romances under the name Mary Westmacott, but she is best
remembered for her detective novels and short story collections, that she wrote under her
own name. Christie’s most well-known detective stories are Hercule Poirot and Jane
Marple. She is considered to be the best selling writer of all time. Her works have been

translated into more languages than any other individual writer has ever been translated.

Picture 1: Agatha Christie as a girl, date unknown

1.1.1 Childhood

Agatha Christie was born 15 September 1890 in Torquay, England to Clarissa
Margaret Boehmer and a wealthy American stockbroker. The youngest of three siblings,
she was educated at home by her mother, who encouraged her daughter to write. Christie
described her childhood as very happy, surrounded by lots of kind and lovely people. She
started reading books from her early age, those were f. e. from the writer of children's
books Mrs Molesworth: The Adventures of Herr Baby (1881), The Magic Nuts (1898) and
the Christmas Tree Land (1897). She also read books from Edith Nesbit, including The
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Story of the Treasure Seekers (1899), The Phoenix and the Carpet (1903) and The Railway
Children (1906).

Her father, suffering from a series of heart attacks, died in November 1901. After
that tragedy, the family find themselves in an uncertain economic situation. Later Agatha
considered her father’s death for the end of her childhood.

1.1.2 First literary attempts and The First World War

After her mother fell ill in 1910 they decided to spent certain time in warmer
climate of Cairo. During her illness, recovering in bed she wrote her first short story The
House of Beauty (later The House of Dreams). Her later shorts with the topic of
spiritualism and paranormal were The Call of Wings and The Little Lonely God. The first
novel written by her under the pseudonym Monosyllaba was Snow Upon the Desert, but it
was never published.

Later she met Archibald Christie, an army officer, who served at the Royal Flying
Corps in April 1913. After outbreaking of World War | in August 1914, Archie was sent to
France to fight the German forces. They married on 24 December 1914. In 1918 Archie
was sent back to Britain and promoted to a colonel in the Air Ministry. During the war,
Agatha joined the Voluntary Aid Detachment (VAD), and served as an unpaid nurse at
a hospital in Torquay. In that year she had a flu, and after it congestion of lungs, she was
unable to work in a hospital. Later when she went back she started to work in a dispensary
and had stayed there for two years. She qualified as an "apothecary's assistant’, but she
enjoyed working as a nurse much better. She acquired a knowledge of poisons, what she

used in her novels.

Picture 3
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1.1.3 First novels

Agatha Christie loved the detective stories and was influenced by Sherlock Holmes,
Maurice Leblanc, who created Arséne Lupin, a fictional gentleman thief and Gaston
Leroux with his character Rouletabille. During her work in the dispensary she conceived
the idea of writing a detective story. In those times quite a colony of Belgian refugees was
living in a parish of Tor and Christie decided to create a main character of a Belgian police
officer. She wrote her own detective novel The Mysterious Affair at Styles (1920). It was
sent to a publisher Hodder & Stoughton, Methuen and Bodley & Head, but it was not
accepted. Later the publisher Bodley & Head offered to accept it provided that Christie
change the ending. Meanwhile, she gave birth to her only child, daughter Rosalind
Margaret in August 1919. At the end of the war Archie left the Air Force and started
working in the City financial sector. She wrote her second novel, The Secret Adversary
(1922) with new detective couple Tommy and Tuppence. Later she created her third novel,
Murder on the Links (1923), again with main character Poirot.

One day a friend of Archie invited them to join him on the British Empire Mission,
what meant travelling around the world and promoting the British Empire Exhibition. They

travelled to South Africa, Australia, New Zealand and Hawaii.

1.1.4 Disappearance

In 1926 Christie's husband, Archie asked Agatha for a divorce because he was in
love with Nancy Neele. On the evening of 3 December 1926 the Christies quarrelled and
Archie left their house. The same evening Christie disappeared from her home. She left
behind a letter for her secretary saying that she was going to Yorkshire but her car was
found at the edge of a quarry, not far from her home, abandoned with its hood up and lights
on. Even Sir Arthur Conan Doyle, creator of Sherlock Holmes, and Dorothy L. Sayers,
author of the Lord Peter Wimsey series, helped to find her. Then on 14 December, after 11
days she was found at the Swan Hydropathic Hotel in Harrogate, Yorkshire under the
pseudonym Theresa Neele. A local musician spotted her, having recognized her face. This
ending shocked the public, largely negative, supposing a publicity stunt or attempt to frame
her husband for murder. Christie herself said very little about the disappearance and it does

not appear in her autobiography.

12



1.1.5 Second marriage and later life

In 1930 Christie married archaeologist Sir Max Mallowan, she met him during an
archeological dig. Their marriage was happy and lasted until Christie's death in 1976. Her
travels with Mallowan in the Middle East contributed background to several of her novels.
She wrote Murder on the Orient Express (1934) in Istanbul, Turkey in 1934. Later she
created one short story, The Adventure of a Christmas Pudding (1960) at Abney Hall,
owned by her brother-in-law and where she often stayed, and the novel After the Funeral
(1953). During the Second World War she worked in the pharmacy at University College
Hospital in London. Dame Agatha Christie died on 12 January 1976 at age 85 from natural
causes. She was survived by her only child, Rosalind Margaret Hicks.

1.2 The Victorian Era

The Victorian era was the period of Queen Victoria's reign from 1837 until her
death in 1901. It was a long period of peace, prosperity, refined sensibilities and national
self-confidence for Britain, which was the world's most powerful nation. The Victorian era
was characterized by rapid change and developments in nearly every sphere - advances in
technological, medical, scientific knowledge, population growth and location.

19th century Britain was characterized by a huge population. Available housing
was scarce and expensive and it resulted in overcrowding. Lot of workers lived in slums,
or in vacated old decaying upper class houses. The occupants of slums had no sanitation,
no water supply, no schools, no decent food or new clothing. Young children were
employed in factories and mines and as messengers, mudlarks, ratcatchers or chimney
sweeps.

For women was the right to vote denied and they could not hold a political office.
But they won rights such as custody a minor children and the ownership of property in
marriage. By the end of the Victorian era women could take degrees at twelve universities.
Hundreds of women worked in factories under appalling conditions, and many were driven
into prostitution.

Families of the nineteenth century were large, with an average of five or six
children, and patriarchal. They preferred hard work, respectability, social deference and

religious conformity. The father was the head of the family, mostly strict and obeyed by
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everyone. In most cases, children were brought up by nannies, and the mother would
educate them at home.The boys were expected to work hard, while the daughters had to
stay home and get married as soon as possible.

Etiquette was very important in Victorian society. There was a rule of etiquette for
almost everything they did in a day, both for men and women. For women f.e. there were
rules what kind of jewelry one should wear, who to walk with, whom to dance with, how
and when to speak to a stranger. For men, there were rules about bowing, hat tipping,
chaperonage, where to sit and next to whom.

Every household had at least one servant for the everyday chores, servants were
a sure sign of wealth. The most important ones were the cook and the butler. A small
household could afford a maid-of-all-work, a girl who cooked, cleaned, mended, scrubbed
and looked after the children. The cook did the shopping and was operating the kitchen.
Housemaids cleaned the rooms and footmen did the heavy work. Nannies had to watch
over the kids, dress them and teach them.

Agatha also grew up with servants, but it was not particular luxury at the time.
Having servants was not something, what only rich people could have afforded. The Miller
family had three servants, which was considered the minimum at that time. Rich families
had more servants.

In large number of her books the plot of the story is set in country houses. She
wrote about the society she was born into and in which she lived. In almost all of her
works play servants an important role, blending into the background and usually a vital
source of information from overheard conversations.

Lot of contemporary events were sources for setting some of her books. She
decided to make her main character, Poirot, a Belgian because acolony of Belgian
refugees was living in a parish of Tor, following the invasion of Belgium by the Germans.
She used another important events in her books, f.e. a German measles epidemic, which
occurred at the time of writing The Mirror Cracked and it played an important role in the

plot of the story.
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2 THE CRIME STORY ACCORDING TO AGATHA CHRISTIE

The aim of this chapter is to introduce the genre and the conception of the detective
fiction. It is described a detailed overview of the main influences according to the
development of writing style of Agatha Christie. The focus is particularly on the influences
from the social and literary environment. Then the main elements of Christie novels are
presented.

Agatha Christie was one of the main leading characters in the world literature, her
whole life work is highly valued also today. In november 2013 was published that an
Agatha Christie novel has been voted the best novel ever written get ahead of like a famous
novelists as Stieg Larsson and Jo Nesbo. The Crime Writer's Association of professional
novelists concluded that The Murder of Roger Ackroyd was the finest example of the genre
ever written.

The best-known detective writer died thirty seven years ago but even today she is
considered to be the most admired. We can say the the best reason of her fame is her

outstanding talent for writing such books which can attract millions of readers.

2.1 The Explanation of the Detective Fiction

Before we starting to concern with a detective fiction, we have to define and
specify the precise meaning of this term.

The detective fiction of the mystery type includes some consistent elements: it
usually contains a detective, an unsolved mystery and an investigation by which the
mystery is solved. Another possible element can be the so-called ‘puzzle element”: the
mystery is presented as an ongoing problem, which has to solve the reader and it requires
his own reasoning abilities. The three basic elements of the detective fiction — the
detective, mystery and investigation — appear early in the history, however the fourth, the
‘puzzle element’is absent during this early period (Rzepka, 2005).

The two basic types of crime novels are ‘'whodunits” and "howcatchems’. A
‘'whodunit or whodunnit” is an abbreviation of who had done it. It is a novel about
a murder where we do not know who committed the murder until the end. The
"howcatchem’is an inverted detective story, in which the crime is committed at the

beginning of the story and the detective gradually tries to reveal the real perpetrator.
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The ten principles of the detective fiction according to Bargainnier (1980) are:

10.

2.2

The classic detective fiction has a form and structure.

The main characters of detective fiction are the victim, the criminal, suspects and
the detective. The main deeds of the story are the crime or murder, investigation
and solution.

The classic detective fiction has a logical construction, which needs logical thought
from the side of the author, detective and reader.

Beside of the 'puzzle’ element the process of discovering the solution is very
important.

The author of the story has to be fair, he should avaliable for the reader whatever is
needed to solve the mystery.

The reader has to suspect everybody, he can not be trustful of nobody.

The author of the classic detective fiction has to use verisimilitude, realistic and
plausible details.

The detective fiction in its original sense is a form of comedy. All ends well, the
evil is punished and the good defeats him.

The classic detective fiction is conservative in the field of politics, society and
morality. The society is described as fundamentally good. When a member disturbs
this order of society, he should be rejected by the members of community and
expelled from it.

The successful writer of detective fiction has a good narrative ability.

The Development of the Crime Fiction

The beginnings of this art extends to the ancient literature. Historians suggested

that certain ancient religious texts contain similar attributes of the detective fiction, f.e. the

story of Susanna and the Elders in the Old Testament. The two lustful elders falsely accuse

Susanna, then a young man named Daniel occurs and rescues Susanna from the death.

Despite of that the author Julian Symons do not consider it for a form of a detective fiction.

Another example is the play Oedipus Rex (around 429 BC.) by the ancient Greek

tragedian, Sophocles. In this play Oedipus discovers the truth by questioning the witnesses.

Later were certain attempts of writing a detective story. In the Arab culture we can mention

The Three Apples by Scheherazade. In the Chinese culture the first genre of detective
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fiction was the Gong’an fiction involving government magistrates to solve the criminal

case.

The detective story in English-speaking world was invented by Edgar Allan Poe.
He created his detective figure Auguste Dupin, who first appeared in Poe's The Murders in
the Rue Morgue (1841). Poe was influenced greatly by Charles Dickens, who made
contribution to the genre with his "whodunit” novel, Bleak House (1852) or The Mystery of
Edwin Drood (1870). Wilkie Collins, under the nickname the ‘grandfather of English
detective fiction” deserved his reputation with his novel The Woman in White (1859).
Another great symbol of the detective fiction is Sherlock Holmes, Sir Arthur Conan
Doyle’s detective figure, first occurred in A Study in Scarlet (1887). In 1878 Anna
Katherine Green published her first and best known novel, The Leavenworth Case. She has
been called ‘the mother of the detective novel’, because she was one of the first detective
writers in America.

The period between 1920s and 1930s is called as the Golden Age of Detective
Fiction. Lot of British, American and also New Zealand writers emerged. For the four
original ,,Queens of Crime* of the Golden Age are considered: Agatha Christie, Dorothy L.
Sayers, Ngaio Marsh and Margery Allingham. Except Ngaio Marsh, who was New

Zealander, they were British.

2.3  Main influences on her

Agatha Christie wrote in her life lots of detective novels, but also plays, radio and
television plays, short story collections, she produced nonfiction writings, poems and also
fairy tales. However from these genres prevail detective novels. In this chapter we going to
find an answer to a question: why did she write detective novels? What were the main

social and literary influences that conducted her life and also her career.

2.3.1 Social Environment

The main reason for writing a detective story was it’s popularity in the early
twentieth century when she began to write. It was also became acceptable among the

middle class reading public, and Conan Doyle's Sherlock Holmes was making literary
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history.

Secondly it may be explained as an escape from staunch Victorian values and it
was a need for creating fictive worlds (Maida, Spornick, 1982).

Her first meeting with the detective fiction was at her childhood. Her sister Madge
told her the first Sherlock Holmes story, The Blue Carbuncle (1892). According to her
Autobiography (Christie, 2008) Madge had a great talent for interpreting a story and before
her marriage she also wrote some short stories. They read a lot of detective stories
together, including The Mystery of the Yellow Room by Gaston Leroux, Arsene Lupin®
books and also Paul Beck stories. Inspired by these works she decided to write a detective
story:

I don't think you could do it, , said Madge. ,, They are very difficult to do. I've thought
about iz.

., I should like to try.

, Well, I bet you could 'nt, “ said Madge.

... From that moment | was fired by the determination that | would write a detective story.
It didn't go further than that. | didn't start to write it then, or plan it out; the seed had been
sown. At the back of my mind, where the stories of the books | am going to write take their
place long before the germination of the seed occurs, the idea had been planted: some day

| would write a detective story. *“ (Christie, 2008, p.248)

Agatha’s relationship with her mother was very close. She educated her at home
and also encouraged her to write stories. She read Agatha works from Dickens, Sir Walter
Scott and Thackeray aloud. One winter's day she was lying in bed recovering from
influenza. She was bored and her mother said her to write a story. In this way emerged her
first story called The House of Beauty.

The environment of the Devon countryside became the prototype in most of her
stories. Towns and villages were adopted and the town of Torquay was the basis for the
environment of most of her works (Maida, Spornick, 1982). During her girlhood Torquay
was a beautiful well-made seaside resort, which was visited by a lot of vacationers from all

parts of the world — for it was accepted as the Riviera of the British Isles. Visitors from

! Arsene Lupin is a fictional gentleman thief and master of disguise created by French writer Maurice
Leblanc
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british and american cities came here to relax and enjoy the sunshine. It was a time period,

when nobody ever hurried.

One result of her home education was that sometimes she was bored and she did
not have a lot of friends to play with. For that reason she began to play with imaginary
friends: the Kittens, Mrs. Green with her hundred children and also a school. The figure of
Mrs. Green later appears with a sex change as part of little Vernon’s fantasy visitors in
Giant's Bread (1930). I presume this imaginary school can be translated as a personal
desire to meet or have some contemporary friends, which was not possible because her
education was realized only at home. Despite of that, she enjoyed this way of life and she
developed her imagination. Also in later times she used to speak herself to improve some
dialogues in her stories.

Her step-grandmother, Margaret West Miller, and her friends — old ladies from
Ealing — were the prototypes for the development of Christie’s female detective, Miss Jane
Marple. In those times one of the favourite activities, mostly by women, were visiting by
each other, drinking tea and to gossip. Agatha in her childhood often met with them. Her
grandmother had a great sense to know what is going to happen and usually it proved right.
She used this interesting and also terrifying quality of her grandmother in character of Miss

Marple.

After 14 years of marriage her first husband, Archie Christie asked for a divorce.
She was devastated and a bitter time period followed. Despite of that she overcame this
crisis. She started to travel, in the next year she visited the Canary Islands and wrote there
The Mystery of the Blue Train (1928) but she was never satisfied with that novel. Her ex-
husband was her 'primary inspiration” and she wrote six romance novels under the

pseudonym Mary Westmacott (Thompson, 2007).

After the divorce with Archie she travelled also to the Middle East countries, for
example to Damascus or Baghdad, which were at that time calm, peaceful and charming
countries. She travelled on the famous Orient Express and met the British archaeologist
Leonard Woolley, best known for his excavations at Ur in Mesopotamia. His wife became
Agatha'’s best friend, who already read her novel The Murder of Roger Ackroyd. Agatha

visited many excavations which she later used in lot of her novels as the main background.
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Then she met Max Mallowan, a prominent British archeologist, to whom she married in
1930 and helped with his work. One interesting fact is that she was brought up in the era
of staunch Victorian values, which refused divorce and remarriage. Despite of that she got
divorced however it was a request of Archie. This new way of thinking can be explained as
the change of her social thinking about the marriage and as the result of significant
political or economic changes. The outcome of her travels were many novels with Middle
Eastern settings, f. e. Murder in Mesopotamia (1936) or Death on the Nile (1938).

Money is the central motive for murder in a lot of Christie novels. The social status
of the Miller family in the late Victorian society was determined by the money of
Nathaniel Miller, Agatha’s paternal grandfather. The first financial problems appeared
when Agatha was five years old and this crisis remained an unsolved problem in the whole
life of the family. The main problem was that the estate was mismanaged by the trustees
and also by their successors. The constant financial uncertainty marked the health of
Agatha's father, who died when she was eleven, and also her youth. The lack of money and
the problems associated with that, could involve fear in her that once she can lost
everything. Money is something for what people are prepared to kill. Agatha survived this

depressed situation and this bitter experience reflects in lot of her novels.

During the first world war she joined the Voluntary Aid Detachment (VAD), and
worked at aRed Cross hospital in Torquay as anurse. Later she studied for the
Apothecaries Hall exam and spent time learning from a chemist and pharmacist. She
gained a detailed knowledge of drugs and poisons. She was working in the dispensary
when she first conceived the idea of writing a detective story. This work offered her a great
opportunity because she had a lot of free time and she acquired a great knowledge of
poisons. Because of this fact she decided to write a novel in which she selected the method
of death by poisoning. She began her career with a detective novel, especially with The
Mysterious Affair at Styles, for which she got many reviews. One appeared in the
Pharmaceutical Journal, where they praised the good knowledge of the writer about the
poisons.

Christie is not the only among crime fiction writers in using poisons in her novels.
The difference is that she used poisons to Kill her characters more often and more
accurately than any other writer. Peter and John Gwilt, staff at the School of Pharmacy at

Ferris State College, Michigan, put together a chronological list of Christie stories that
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involved poison. Their paper summarises the use of 33 different compounds in 41 novels
and 24 short stories.

But after the second world war seemed she lost her taste for writing novels. For the
certain time she turned to drama and began to create film and television adaptations. It is
more than possible that she was exhausted of the second world war which had a deeper

impact on her.

The next very decisive influence for her was the famous Lindbergh kidnapping
case, from which she formulated the popular novel, Murder on the Orient Express. Only
a twenty month old baby was kidnapped from his nursery of the Lindbergh home on March
1, 1932. There was a ransom note left on the windowsill of the nursery requesting $50,000
for the child to be returned. This crime captured the attention of the entire nation. The baby
was the son of Charles Lindbergh, the famed American aviator, inventor and military
officer, and Anne Morrow Lindbergh, the daughter of a diplomat. Later a new letter
occured, this time demanding $70,000. The family delivered the ransom for the kidnappers
and were told they will get back their child. Soon after, the baby's body was discovered
near the Lindbergh mansion. He was Killed and found less than a mile from home. The
case was unsolved until September 1934, when a marked bill from the ransom turned up.
The police tracked aperson, named Bruno Hauptmann, a German immigrant and
carpenter. They found in his home the rest of the ransom and was condemned to death.
Another circumstance for the birth of the novel was the writer's own travel experience.
Christie herself traveled on the Orient Express and had an incident similar in this novel.

The train was on stuck for 24 hours due to rainfall.
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CHAS. A LINDBERGH, .

OF HOPEWELL, N. J.

SON OF COL. CHAS. A. LINDBERGH

World-Famous Aviator
This child was kidnaped from his home
in Hopewell, N. J., between 8 and 10 p. m.
on Tuesday, March 1,1932.

DESCRIPTION:
Age, 20 months Hair, blond, curly
Weight, 27 to 30 Ibs. Eyes, dark blue
Height, 29 inch Complexion, light
Deep dimple in center of chin
Dressed in one-piece coverall night suit

Picture 3: The Lindbergh kidnapping and the ransom note

2.3.2 Literary Environment

From the literature we have to mention some important literary persons, who

influenced the development of the writing style of Agatha Christie.

In the first line it was the creator of the crime fiction, Edgar Allan Poe. We can
notice some similar features between Auguste Dupin, the main character of Poe, and
Poirot. Poe created a memorable and interesting character, who similar to Poirot is an
analytic character and has a great talent for detailed observation. Dupin is a great symbol
of an “armchair detective’. He does not personally visit a crime scene or interview
witnesses, but he reads about the crime in a newspaper or hears about it from another
person. We can notice this feature primarily by Miss Marple, Christie’s female character,
who is in most cases sitting next the fireplace, she is observing the surroundings.

Poe used three main motives in his novels. The first is the "locked room motive,
when the murder occurs in a locked room, where is seemingly no chance to escape and the
detectives had no potential suspects. Good examples for such novels from Christie are

Murder on the Orient Express or Murder in Mesopotamia.
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Another device used by Poe is the small village setting, which constantly emerges in
Christie novels, but as | mentioned, she was surrounded by the Devon countryside, which
obviously influenced her to a large extent.

Poe became famous for his novel The Purloined Letter (1845), in which he used
one other device: an important document placed to an obvious place in a disguised form.
Christie used the same device in her first novel, The Mysterious Affair at Styles, in which
the evidence is disguised as a paper used for starting the fire (Maida, Spornick, 1982).

We can see some parallels between the works of Poe, Agatha Christie and Emile
Gaboriau, a French writer, novelist. The most characteristic features of Gaboriau’s style
are maps and diagrams of the murder scene. Lot of writers use similar techniques or they
try to explain and discover something through science. A good example is in the Murder
on the Orient Express discovered clue, a piece of burnt paper. Poirot tried to track the
original text of the paper with a help of a small spirit stove and a pair of curling tongs.
Another symbol of Gaboriau’s style is the ability to disguise. His detectives disguise
themselves very often and successful, as well as Sherlock Holmes, and the environment
can not notice anything. Christie uses it to lesser degree and sooner her murderers are
those, who use this method. Though are novels in which the detective disguise oneself, for
example in the novel The Big Four (1927) Poirot misleads even his friends that he is dead
in order to catch the murderer.

Gaboriau wrote for newspapers and this experience, including police courts,
enabled him to learn the method of the crime writing. Therefore the use of precise trial
scenes in his writings is very specific. Similar work of Christie is the short story Witness
for the Prosecution (1933). In this work is not a detailed and precise trial scene such in

novels of Gaboriau but she tried to describe in a most professional way.

Christie’s mother often read to her daughter works from Dickens, the first was
Nicholas Nickleby (1838-1839), which she found very interesting and she enjoyed it:
,,...my favourite character was the old gentleman who courted Mrs Nickleby by throwing
vegetable marrows over the wall. Can this be one of the reasons why | made Hercule
Poirot retire to grow vegetable marrows? Who can say?** (Christie, 2008, p.176).

The Scotland Yard (officially New Scotland Yard) was established in 1829 as the
police force of London. They sent out its first police agents in 1842, which was for the

public a great sensation and it also catched their fantasy. The people thought the agents are
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insuperable and they can solve any problem which is proved in a lot of books written about
them. As well as in numerous Christie novels appears the Scotland Yard, notably in
Hercule Poirot series, for example Inspector Japp. Dickens was also attracted by the
London police force. He visited the police, collected material from them to publish in his
magazine Household Words. He was interested in Inspector Field and created his own
fictional sleuth, Inspector Bucket, who solves the mystery of the novel Bleak House (1852-
1853). | presume there are some similar attributes between the character of Hercule Poirot
and Inspector Bucket: both detectives are skilled and highly respected persons and both of
them had something ‘mysterious” or eccentric. Bucket arrives on stage always
mysteriously and there is something terrifying about his appearance. It is very often, he
arrives and leaves without any noise. Poirot’s character is based on his pedantry, need for
order, elegance and precision. Both characters emerges always with a hat and stick in their
hands, another feature is keeping the hand behind them.

The very common feature of these two figures is that neither Poirot, nor Bucket is
not a type of an "armchair detective’. Both detectives like to study the evidences closer or

they observes people in their homes.

Bleak House.

Picture 4: Inspector Bucket and Hercule Poirot
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The American literature was gifted by another great novelist, Anna Katherine
Green. Her main character is detective Ebenezer Gryce of the New York Metropolitan
Police Force, but in three novels he is assisted by the nosy society spinster Amelia
Butterworth. When we observe it closer, we can notice, that some attributes of Amelia
Butterworth applies also to Miss Marple. Both ladies have no family and have a lot of free
time. Their secret weapons are spying and overhearing others.

However there are some sharp contrasts between them. In the temperament of both

characters is a great difference: Amelia Butterworth has a nosy personality and she always
interfere in personal things, what is not so typical for Miss Marple, who is sooner a nice
and friendly person. The most notable thing about Miss Butterworth is that she can
excellent empathize with women. Gryce describes it as ‘'woman's eyes for women's
matters’.
What we have to still mention is the setting of the environment. Miss Marple is in most
novels situated in her own home in St. Mary Mead, or in another nice countryside, what
opposes to an environment of Amelia Butterworth. Her home is made up of the dark
apartment blocks and shadowy streets.

The favourite detective figures of Mary Roberts Rinehart are Hilda Adams, a nurse
who does undercover work for the police and who is known as Miss Pinkerton and a young
policeman. Miss Pinkerton similarly to Miss Marple is a good observer, she reflects some
features of Amelia Butterworth. Both are youthful , independent, strong-minded characters.
They are rich and highly placed spinsters. Christie’s aim was the creation of the same
strong female character.

However the most common line between the works of Rinehart and Christie is the
use of the environment. Christie's love for the countryside and the most remembered
servants from her childhood can be found as a main background in works of Rinehart.
They are working hard and of course in case of murder they are the chief suspects. It is
a very frequent phenomenon in her stories among various characters older women, who are
social outsiders. To Rinehart’s trademark belong also upper floors of the big house,
servant’s quarters, nurseries, bedrooms or storage areas. In a lot of stories are used medical
subjects.

Miss Pinkerton cooperates with Inspector Patton. Their methods of investigations
are different. Hilda follows her instincts and Patton follows the official police line, which

is very similar to the relationship of Miss Marple and Inspector Japp.
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As | mentioned, Sir Arthur Conan Doyle's Sherlock Holmes had a great impact in
the field of literature. Christie was fascinated by his works from her early childhood. The
long history of Sherlock Holmes begins in the detective novel A Study in Scarlet. Here the
public meets the highly intelligent master sleuth who often makes various scientific
experiments in the drawing room and solves complicated cases, however, he has is own
faults. He suffers from depression accompanied by use of cocaine, pipe smoking and
violin playing. He is often untidy and practises shooting in his house. Despite of that he is
accepted by the public.

The most decisive models for the creation of this detective figure were Dr. Joseph
Bell, Doyle’s surgeon teacher at the Edinburgh Infirmary and Doyle himself. Holmes's
method of observation, deductive reasoning or gathering evidences is very similar to Bell's
method of diagnosing a patient's disease and Doyle’s own life career as a physician taught
him the technique of observation.

The other most used elements of Doyle's novels are: Holmes’s bachelor house at
221B Baker Street, his informers - a group of “street Arabs’, the ubiquitous Mrs. Hudson -
his housekeeper and the inevitable Inspectors from Scotland Yard.

Picture 4: The old building of the Scotland Yard

Doyle, as well as Christie, had a certain time period when he considered he should
eliminate the character of Holmes. This act was not successful, because the public was

outraged in a great measure and Doyle was forced to resurrect him.
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Doyle’s works served as a model for Agatha Christie and she created a similar
detective couple. It always occurs a doctor or a relative of Miss Marple and Poirot who
helps in their work or functions as an ally who observes the actions and helps to solve it.

Dr. Watson is Holmes’s faithful friend who in comparison with Holmes has not
a perfect ability to solve a whole criminal act and he seems to be a little bit dull. For that
reason he is often an object of ridicule. The most important role of Watson is his function
of a 'narrator'who translates for the reader what is happening. His constant dialogues with
Holmes serve not just for the public but also helps Holmes to reveal the hidden details.

Both Poirot and Holmes are eccentric persons. They have their own strange habits,
f. e. Poirot’s pedantry, neatness or Holmes’s crazy behaviour. The background of both is
vague and they are brilliant detectives. Important element is in Doyle and Christie novels
the presence of the Scotland Yard. Holmes often uses the help of Inspector Lestrade. On
the other hand beside Poirot or Miss Marple often occurs Inspector Japp or Captain
Hastings but they are not their only assistants, young people or servants help them to solve
the case. Both like to be praised but Poirot is chagrined when people do not recognize his
name or they think he is of french origin.

The novels of both writers are filled with bizarre and unexpected reversals, strange

happenings and situations when the detectives let to run a murderer.

Beyond the already mentioned writers we have to emphasize another great icons of
literature and their works, which had great impact on Agatha Christie. Here belongs the
works of Alexandre Dumas: The Three Musketeers (1844), Twenty Years After (1845) and
The Count of Monte Cristo (1844-1845). From Maurice Hewlett The Forest Lovers (1898),
The Queen's Quair (1904), and Richard Yea-and-Nay (1900). Later she started to read May
Sinclair by which she was much impressed. Christie considered her to one of the finest and

most original novelists (Christie, 2008).

2.4 Writing style of Agatha Christie

As we can see many influences can have deep impact on the writing style of an
author. Christie's writing and style differs from any other writers. Her incredible life

experiences, personal character and power of imagination make her novels unique.
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2.4.1 The location

The location of most Christie novels is based on her own life experiences — the
Middle East countries, the Mediterranean, Europe or London — however the most stories
take place in England. She visited many archeological digs with her second husband Max
Mallowan and also worked many times with him. Certainly for that reason she voted in
many her novels as a main background or as an addition an archeological dig. For a certain
time she lived with her mother in Egypt and later visited it with Max. The outcome of this
destination was Death on the Nile. Her traveling in Iran or Petra is deeply connected with
her short stories: The Pearl of Price or The House at Shiraz. Christie was always
surrounded by gorgeous and luxurious houses and they served as models for creation of
similar houses in the stories.

One of the features of her writings is that the same place is used in many novels, f.
e. St. Mary Mead — the home of Miss Marple, the fictive village of Chipping Cleghorn in
The Murder is Announced (1950) or the country houses of Styles and Chimneys in The
Mysterious Affair at Styles or in The Secret of Chimneys (1925).

The most specific local setting in Christie novels is the isolated one or the ‘closed
circle”: foreign, in transit, London, the village and the country house. This enables to
reduce the number of possible suspects from outside, however all persons present on
a specific place can become suspects. On the other hand it can produce a feeling of
abnormality of the crime because of the isolation from the everyday matters of the world
around it (Bargainnier, 1980). An example of such "closed circle” is Murder on the Orient
Express. The train is stopped by a snowdrift and the possible murderer must be on the train
because the investigators can not find any indication that the murderer escaped — and it is

possible only through the snow.

2.4.2 Process of investigation

In Christie novels at first we usually meet the characters then in unexpected
moment the crime is committed. After that the detectives begin to examine the body and
they have to decide whether it is a murder or not. In lot of stories a murderer makes efforst
in order to divert the public's attention. They have to consider it for a suicide or an

accident. The most important questions of a detective are: Is it really a suicide/accident or
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a murder? What was the possible motivation for him? Who is the victim? Is he the real
person who other think is he? Of course the detective has to question the suspects and has
to discover where they were in the time of the murder. The detectives of Christie — mostly
Poirot or Miss Marple — have a good intuition to suspect those who have a firm alibi. They
give also some clues or signals for the reader so they have the chance to solve the crime

themselves.

2.4.3 Unexpected coup

Writers often use tricks in their stories, a classical one is the ‘red herring’. The aim
is to mislead the reader’s attention. One red herring” trick occurs in one of my favourite
Christie novel. In Towards Zero (1944) Nevile Strange, the murderer, deliberately hides an
evidence by himself and everybody start to suspect him. Later (seemingly) shows up that
he can not be the murderer, because the maid saw Lady Tressilian — the victim — alive after
Nevile's visit. This trick used the perpetrator to show his innocence. However Miss Marple
later discovers the real truth and she proves Nevile is a real murderer.

The confusion of the reader may be realized by the ‘double bluff’. On the
beginning of the story a crime is committed and we have an obvious culprit. In Murder at
the Vicarage (1930) a town vicar arrives home and he sees Lawrence Redding, a local
painter. He is running out of the vicarage and seems to be pale. When Colonel Protheroe is
found murdered, the chief suspect is definitely Redding. The clues indicate that he is the
real murderer then occurs Anne Protheroe, the colonel’s wife. She is the lover of Redding
and tells he only tried to protect her. At the end of the story Miss Marple finds that the

perpetrators are indeed Redding and Anne.

2.5 Characters

2.5.1 Miss Marple

Christie’s main female detective is Miss Jane Marple. She appears in 12 novels and
20 short stories from the writer. To summarize the above mentioned features of her she is
a character of anice, old lady, sitting next the fireplace and knitting. She is not

a professional detective in comparison with Poirot but she is an excellent spinster. The first
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appearance of her is in the novel The Murder at the Vicarage. She is here described as
a gleeful and not very nice woman, who likes to collect gossips. This character differs on
a large scale from the later pleasant Miss Marple. The TV and film adaptations were also
very popular among the public. The character of Miss Marple was portrayed by Gracie
Fields, Margaret Rutherford, Inge Langen, Angela Lansbury (best known for her starring
in the TV series Murder, She Wrote), Helen Hayes or Ita Ever. Another very popular "Miss
Marples” were Joan Hickson, Julia McKenzie or Geraldine McEwan, my favourite

character from all. However Joan Hickson is considered by the public for the best of them.

2.5.2 Poirot

Hercule Poirot as a Belgian detective solved numerous curious cases. He had a long
career on the pages of Christie novels. He appeared in 30 novels and 50 short stories. The
presence of Belgian refugees in England had a decisive influence for the creation of his
character as well as in those times very popular Sherlock Holmes stories. Poirot is a retired
detective who has come to England as a war refugee. However his mother language is
French he do not like it when somebody says he is a Frenchman. His age is arguable,
Christie herself considered it later for a big mistake to start with him so old, because she
should eliminate him after the first three or four books (Christie, 2008). The most
characteristic features of the elegantly clothed Poirot are his moustache, for which he uses
a curling tong, his tiny Russian cigarettes, a cane and his egg-shaped head. The most
popular character of Poirot in film adaptations is undoubtedly David Suchet, then Albert

Finney and Peter Ustinov.

2.5.3 The victim

The victim is predominantly a negative character, somebody who is not a nice
person or is a little bit "curious” (of course not in any case). As soon as the crime is
committed the public’s attention is attracted and they focus on him. In every Christie novel
a murderer has a strong motivation for murder, there are not any accidental deaths even it
seems to be a suicide. In the gradual process of investigation lot of secrets and suspenseful
circumstances from the life of the victim are revealed. At the end of the story the reader’s

public is shocked when they realize the seemingly innocent victim is not so innocent.
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The frequent way of death among the victims is certainly by poison. Christie’s
experiences from her profession during the first world war contributed to creation of her
trademark. However in a lot of novels the victim is strangled, stabbed or shot she preferred
poisons and in a most various forms. She "used to kill” her victims with more than thirty
types of poisons and among them the most used are cyanide, barbiturates, arsenic, atropine,

digitalis, morphine and strychnine.

2.5.4 Aculprit

A culprit is mostly a person who we would never suspect. In comparison with the
victim a culprit is somebody with whom we sympathize and the public would never dream
of it that he could be the murderer. The culprit blends in with the background, once it is
a child, once a dead man and in another novel it is surprisingly Poirot himself.

The most common motivations for murder belongs the revenge. In Appointment
with Death (1938) a sadistic and from everyone hated Mrs. Boynton is suddenly found
dead with a needle puncture in her wrist. Poirot solves the mystery and the murderer is
revealed to be Lady Westholme whose aim was to be revealed. The second frequent
motivation is the money. In this case a victim is arich person, who accuses everybody

around him they try to kill him for his inheritance.

2.5.5 Background characters

Agatha Christie belonged to the upper middle class. We can notice she wrote about
what she experienced, for that reason she chose her characters mainly from the English
upper middle class or upper class. They are mostly conservative, surrounded by everyday
problems, f. e. the lack of money, scandals, social relationships or etiguette.

During her childhood Christie had an exceptional good relationship with the
servants. Keeping servants was not a luxury or something what only the rich people could
afford. The only difference was that rich people had more servants. She herself said, their
various servants were more real for her than her mother’s friends or other relations
(Christie, 2008). Butlers, housemaids, footmen, parlour maids or kitchen-maids make her

novels colourful.
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2.5.5 Racism

Joan Acocella, an American journalist, who is the dance and book critic for The
New Yorker describes that racism, antisemitism and xenophobia are always parts of
Christie novels. In one story f. e. a hostess serves a dessert called Nigger in His Shirt
(chocolate pudding covered with whipped cream). In another novel, The Secret of
Chimneys a person named Herman Isaacstein, a Jewish financier, is invited to a political
meeting. When the host, Lord Caterham heard who Isaacstein is, he says: ,, Curious names
these people have. “ (Christie, 1976, p.11). Caterham because of his big nose started to call
him Nosystein and the others shorted it to Nosy.

Further she stated that after the Second World War some readers criticised
Christie's characters in her novels, because they had various views on ethnic differences.
Her publishers also received letters from them, one from the Anti-Defamation League. Her
agent decided not to forward them to her and the publishers deleted any offensive

references to Jews or Catholics.
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3 MURDER ON THE ORIENT EXPRESS

The aim of this chapter is to present a detailed overview of the novel Murder on the
Orient Express, written by Agatha Christie. Additionally, this part is engaged in presenting
the main characters of the story as an integral part of Christie novels.

Murder on the Orient Express is one of the best known Christie novels, first published on 1
January 1934. The book was made into a movie three times. The first film adaptation in
1974 was directed under Sidney Lumet, starring Albert Finney then the second film
version emerged in 2001. The last version was made in 2010, in which David Suchet
reprises the role of Hercule Poirot. It is a perfect work of the writer with a detailed
background story and with various interesting characters. It is a typical Christie story in
which is very hard to discover the real murderer. The author maintains the reader's
attention till the end of the story and it contains lot of unexpected reversals. As the story
continues everything is more and more complicated.

The circumstances of the birth of this novel are discussed in the second chapter.
There is mentioned Christie's travel on the Orient Express and the Lindbergh kidnapping

case as the basic influences and inspirations for the creation of this writing.

3.1 The Plot of the Story

Hercule Poirot, a retired Belgian private detective, boarded the Taurus Express in
Syria. Lieutenant Dubosc had a duty of seeing off Poirot the train oriented to Istanbul. He
traveled together with only two other passengers — Colonel Arbuthnot and Miss
Debenham. Both were English. On the train Poirot overheard a curious conversation
between them, involving a feeling that they can hide something. The train arrived in
Istanbul and Poirot found an accommodation at the Tokatlian Hotel. At the hotel Poirot
received an unexpected telegram and he had to immediately return to London. He decided
to travel in that day with the Simplon-Orient-Express to London. Surprisingly it did not
remain any ticket for the first-class sleeping berth, but Poirot had met his good friend,
Monsieur Bouc. He is a director of the Compagnie Internationale des Wagons Lits and he

tried to find him a place on the train. During the trip Poirot met Mr. Ratchett who was very
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unsympathetic for him. Ratchett said his life is threatened and he wanted to Poirot to
protect him against his enemies. Poirot despite of the promised money refused the offer.

During the night Poirot heard several noises and on the next day he was informed
that Ratchett is murdered. M. Bouc asked him to investigate the crime and he accepted it.
The train meantime stopped because of the snowdrift. They began to examine the body and
they discovered twelve wounds in his chest. The wounds were very different, they stated
the murderer can be also left-handed, it can be a woman or a man.

On the train traveled also one Greek doctor, named Dr. Constantine. He had an
important role during the investigation. Because of his profession he can determine the
time of the murder and other important details.

They found lot of clues in this case however the weapon, which caused the victim's
death, was not found. The window in the room of Mr. Ratchett was open when they found
him. It seemed that the murderer escaped through the window but they could not found
footprints in the snow. The most likely explanation was that the murderer tried to suggest
that he escaped through the window but he did not take into consideration that it could be
snow. They discovered a woman's handkerchief with the initial H, a pipe-cleaner and
pieces of burnt papers. They tried to read the original text from the paper with help of
a small spirit stove and a pair of curling tongs. They ascertained Ratchett’s real identity.
His real name was Cassetti and he was the murderer of the kidnapped five-year-old baby,
named Daisy Armstrong. It was an old and grievous case. However the ransom was paid
out, Cassetti killed the child. This tragedy destroyed the whole family. After that the
murderer was found but he bribed the influential persons and the police released him.
Poirot stated that probably he changed his name and escaped from America.

Hector MacQueen was interrogated first. He was the secretary of Ratchett for more
than one year. MacQueen said Ratchett get a lot of threatening letters before and Poirot
noticed that the letters are written by more than one person. The young man tells the truth

that he did not like his employer but they had a good relationship.

They interrogated the other passengers on the train:

the wagon lit conductor,

the valet - Masterman,
the American lady - Mrs. Hubbard,
the Swedish lady - Greta Ohlsson,
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- the Russian princess Dragomiroff,
- the count and countess Andrenyi,
- colonel Arbuthnot,

- Mr. Hardman,

- the Italian man,

- Miss Debenham and

- the German lady’s maid.

Based on the conversations with them, Poirot stated that the most passengers have
firm alibis. After that was very difficult to suspect somebody. The most interesting
question was: Where is the real murderer? How could he escape without any clue? After
that they started to presume that maybe he is still on the train and he had to be among the
passengers. Lot of deceptive circumstances occurred and Poirot’s detailed observation was
needed.

At least he ascertains that each passenger had some connection with the Armstrong
family: one was the aunt of the murdered baby, another was a governess in the Armstrong
family etc. He created two possible solutions. The first possible theory is that the real
murderer boarded the train in Belgrade and wore a conductor's uniform. He had
a conductor’s key which could open Ratchett’s door. He committed the crime and escaped
through Mrs Hubbard's compartment. The second solution doubted the innocence of the
passengers. It stated that all the passengers are guilty. Except countess Andrenyi they all
stabbed once the body of Ratchett, alias Cassetti, to revenge him and his horrible deed in
the past. Poirot let M. Bouc and Dr. Constantine to decide and they stated the first solution

is the right one.

3.2 Plot Analysis

This novel is one of the masterpieces of Agatha Christie. My personal interest and
remarkableness of this writing was the main influential factor for the choice of this novel.
As in other Christie novels various interesting characters emerges which makes the story
more vital. The whole journey is full of unexpected reversals and deceptive circumstances
which makes more difficult to discover the real murderer. This novel is one of her many

writings which is based on real-life events.
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Similarly to Sherlock Holmes stories, Poirot do not solves the case alone. He has
two main assistants: M. Bouc - his old friend and Dr. Constantinos - a Greek doctor. The
presence of both helpers is very important but in any case they are not suspects. In this case
Bouc has a primary function of a 'narrator’, who translates for the reader what is actually
happening. Similarly to a reader he has no idea what has Poirot in his mind and he often
asks him for more information. Dr. Constantinos on the other hand has an important role in
the examination of the dead body and he determines the approximate time of the murder.
His statement about the difference of the wounds led to Poirot’s theory that it exists more
than one murderer.

The most palpable thing in the whole story is the strong naivety. The novel was
written in 1934 when a honest or a high-ranked person could not be suspected of a murder.
His honesty was the strongest alibi. The count and countess Andrenyi who have diplomatic
passports or the old Russian princess Dragomiroff could not commit the murder. Or could
they? In one scene the investigators wanted to make a search of all the baggage on the
train, including the baggage of the count and countess. But one problem occurs, they have
diplomatic passports and their baggage is exempt. Here is the reaction of M. Bouc:

“She is truly grande dame®. These two are also of the same position (...) suppose—eh?—
we omit them. After all, they can have nothing to do with the matter. Why should I stir up
needless trouble for myself?” (Christie, 2011, p.192). The same reaction of him is involved
when Poirot discovers the real identity of the countess and he ascertains she lied about her
name and other details: “On my part, I should never have dreamed of suspecting Count
and Countess Andrenyi. | will admit I thought them quite hors de combat®. “ (Christie,
2011, p.242).

Poirot never discloses his potential suspects at the beginning of the story. His
trademark is the presentation of the whole story at the end of the investigation. In this case
he invited all the passengers to the restaurant car when he had a certain conception about
the case. He clarified the crime step by step and in the end came the revelation of the real
murderer. Finding the real murderer means the revelation of the sin through which the
sinful world can purify. The detective at the same time represents the order because he
brings the small clues and signs together. The detective story is a literature and a logical

play at the same time.

? grande dame is a highly respected elderly or middle-aged woman

? literally meaning ,,outside the fight*, is a French term used in diplomacy and international law to refer to
persons who are incapable of performing their ability to wage war
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The works of Agatha Christie are famous not just for their literary values but for
her brave ideas and apposite solutions. She is the creator of many murders, thefts and other
criminal acts. Despite of that we could not find any fragmented human bodies, spilled
brains, machine guns, tortured or raped victims in her novels. Her writings are the
reflection of the conservative world and the old England from the beginning of the

twentieth century.
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CONCLUSION

Agatha Christie was not just one of the many writers on the world, she was a great
symbol in the history of the detective fiction. With her works she was able to acquire
millions of readers and thanks to her unique writing style and own personality, she
deserved the title Queen of the Crime. As the creator of numerous mysteries, attractive
background stories and colourful characters represented the Golden Age of detective
fiction. We stated the primary reason for writing a detective story it's spreading in the
nineteenth century by Arthur Conan Doyle.

We focused on the analysis of the major influences on the development of
Christie's writing style. These facts and occurrences were clarified from two different
points of view. One of the most inspirational effect from the social environment of the
writer was the presence and the influence of the family in her writings. Her sister Madge
introduced her the genre of the crime fiction, and Christie’s grandmother served as the
model for the writer’s female detective. Moreover, we interpreted that the bitter experience
according to lack of money in her own family is another parallel in her novels. Money is
the central motive for murder in lot of her novels, it represents an important part in the life
of people for what they are prepare to kill. Besides these factors the own life, and travel
experiences played a pivotal role in creating detective novels.

From the literary environment we introduced the most significant features in the
literature of Edgar Allan Poe, Emile Gaboriau, Charles Dickens, Anna Katherine Green or
Rinehart and compared with the wiring style of Agatha Christie. Throughout this
comparison we found certain common lines between their works,also lot of identical
values and worldviews. Further we closely observed the particular attributes of Christie's
works involving the plot of her stories and characters. We found out that the most used and
specific motifs in her stories were the so called ‘double bluff’and ‘red herring” and to her
trademark belongs also the death by poison.

All the mentioned attributes she used in her novels are integral parts of the novel
Murder on the Orient Express, which was the main object of our analysis in the third
chapter. The writer applied the same construction of the novel as in her other works: at the
beginning the crime is committed, then follows the process of investigation and at the end

the whole crime is presented and the murderer is revealed.
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To sum it up Agatha Christie was not just an outstanding literary figure but an
extraordinary personality who with her own philosophy, positive worldview and great
contribution to the literature made a deep impact on the world. The bachelor thesis was
written with the aim of introducing the genre of detective fiction and to highlight her

exceptional talent.
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RESUME

Prvotnym cielom tejto bakalarskej prace bolo nielen popisat’ a charakterizovat
zivot spisovatel’ky Agatha Christie, ale aj zvyraznit’ jej dolezité postavenie v literarnom
svete a stru¢ne charakterizovat’ detektivny zaner. Prvy detektivny roman sa objavil v roku
1841 pod nazvom Vrazdy v ulici Morgue. Americky basnik Edgar Allan Poe polozil tym
zaklady tohto zéanru, ktory sa odvtedy neustdle zmenil a vyvijal. Mnohi autori sa
inSpirovali pisanim podobného diela ako aj Charles Dickens, Wilkie Collins, Conan Doyle
alebo Anne Catherine Green. NajvyznamnejSie obdobie tohto zanru bola tzv. Zlata éra
detektivok, obdobie medzi 1920 a 1930, ked’ detektivhe romany dosiahli svoj vrchol.
Najvacsi prinos v tomto obdobi mali Dorothy L. Sayers, Ngaio Marsh, Margery Allingham
a Agatha Christie. InSpirovana sldvnymi romanmi spisovatela Conan Doyle, Christie sa
rozhodla vytvorit’ podobné dielo. Vysledkom tejto snahy bola detektivka Vrazda na zamku
v Styles, ktort prvykrat publikovali v roku 1920. Spisovatel’ka odvtedy ziskala svoju
reputaciu s mnohymi vynimo¢nymi dielami, ktoré dodnes uputaja miliony Citatel'ov.

V prvej kapitole tejto prace sme Sa strucne venovali Zivotu spisovatel’ky Agatha
Christie, pricom sme sa zamerali na jej detstvo, obdobie prvych literarnych pokusov
a prvej svetovej vojny, jej zadhadné zmiznutie, druhé manzelstvo a zivot v neskorSom veku.
Slavna spisovatel'ka opisuje svoje detstvo ako vel'mi St’astné obdobie, jej vzorom bol dobry
vztah rodi¢ov. Neskor sa v§ak v rodine objavili finan¢né problémy, ktoré zniéili zdravie jej
otca. Nasledkom neustalych obav nad stratou majetku bol jeho skord smrt’ ked” Christie
mala iba jedenast’ rokov. V Case prvej svetovej vojny Christie pracovala v nemocnici
a ziskala vedomosti o jedoch. Svoje poznatky pouzila aj vo svojich detektivnych
romanoch, v ktorych najéastej§im dévodom smrti je otrava jedom. Dalej sme uviedli
informacie o jej tajomnom zmiznuti vroku 1926. Skutoény dovod a okolnosti jej
zahadného zmiznutia nie su dodnes zname, isté je vSak skutocnost’, Ze zmizla tesne po tom,
ako jej prvy manzel oznamil, Ze sa chce rozviest. Po jedenast’ diiovom patrani ju objavili
v blizkom hoteli, Kk tejto udalosti sa ale neskor nevyjadrila. Neskor sa znovu vydala za
archeologa a vela Casu venovala objavovaniu vykopavok.

V druhej Casti prvej kapitoly sme sa sustredili na charakteristiku Viktorianskeho
obdobia, ktorého bola sucastou aj Agatha Christie. BlizSie sme preskumali Zivot, zvyky
a hodnoty tohto obdobia, ktoré boli neoddelitel'nou sucast'ou Zivota spisovatel’ky hlavne

Vv jej mladom veku. Vyrastla so sluhami, s ktorymi mala vZdy dobré vztahy a na ktorych
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mala vzdy dobré spomienky. Tieto milé osobnosti tvorili hlavné pozadie v neskorSich jej
dielach.

V druhej kapitole sme sa venovali §ir§ej analyze faktorov, ktoré neustale ovplyvnili
jej styl pisania po celom zivote. Tieto vplyvy sme preskimali z dvoch réznych hl'adisk. Na
zaklade analyzy vplyvov socidlneho prostredia sme zistili, Ze najvacsi efekt na fu mali
rodina a rodinné prostredie. Jej sestra Madge uz v skorom detstve ju oboznamila s dielami
Sherlocka Holmesa a jej matka jej nahlas ¢itala z romanov réznych spisovatel'ov, ako napr.
Dickens, Sir Walter Scott alebo Thackeray. Na zaliatku sa vzdeldvala doma a ked’Ze
nemala priatelov, postupne vytvarala svoj imaginarny svet a svojich fiktivnych priatel'ov.
Tato okolnost’ ju prinutila pouzit' svoju fantaziu a ziskala tym cennti schopnost’ pisania
napaditych pribehov v neskorSom veku. Christie vyréastla v krasnom okoli anglického
Devonu, ktoré tvorilo vzor pozadia roznych detektivnych pribehov. Hlavnymi prikladmi
tvorby jej detektivky slecny Marple bola jej stara mama a jej kamaratky - staré dievky,
ktoré neustale riesili zamotané pripady a tajomstva ostatnych rodin. Dalsou in3pirdciou
pisania detektivnych pribehov boli jej cestovatel'ské skusenosti na Blizkom vychode.
Destinacie r6znych romanov boli napr. Damask alebo Bagdad, ktoré boli v tych cias
pokojné a povabné mestd. Uz spominany nedostatok penazi v rodine spdsobil trpké
skasenosti v jej mladom veku. Ista obava, ze sa zrazu vSetko moze stratit’ ju nad’alej
sprevadzala. Na zaklade poznatkov sme zistili, ze peniaze st jednym z hlavnych motivov
vrazdy v jej dielach.

V d’alsej casti druhej kapitoly sme zoradili najddlezitejSie osobnosti literarneho
sveta, ktoré do istej miery poOsobili na pisanie spisovatel’ky. V prvom rade to boli Edgar
Allan Poe, Sir Arthur Conan Doyle, Emile Gaboriau, Charles Dickens, Anna Katherine
Green a Mary Robert Rinehart. Medzi najCastejSie pouzivany znak tychto spisovatelov
patri forma detektivu, ktory vedie vysetrovanie z pohodlia svojho kresla. Téato vlastnost’ je
typicka skor pre detektivku sleénu Marple, ktora najcastejSie sedi pri kozube, pletie
a pozoruje svoje okolie. Druhym neraz pouzitym znakom v jej dielach je motiv uzatvorene;j
izby, ktory znamena, Ze vrazda bola spachana v uzatvorenej miestnosti, kde je zdanlivo
nijaka Sanca pre vraha na ttek. Tento motiv sa objavi aj v diele Vrazda v Orient exprese,
ktoré sme bliz§ie analyzovali v tretej kapitole. V dielach spominanych autorov, ako aj
v dielach spisovatel’ky Agatha Christie, je dolezitd pritomnost’ Scotland Yard-u. Ich
vyznamnou ulohou je pomadhat' detektivom v rieSeni pripadu ako aj tlmocit' proces
vySetrovania Citatelovi. Hlavnym detektivom spisovatel’ky Agatha Christie je Poirot.

V rozbore osobnosti Poirota a Sherlocka Holmesa sme si v§imli vyrazné paralely, nakol'’ko
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obidvaja st inteligentni a vysoko cteni, osobnosti ktoré neustale pracuju na nevyrieSenych
a tazkych pripadoch. Obidvaja majui svoje zvlastne ¢rty a zvyklosti a vzdy majia nejakych
pomocnikov v blizkom okoli.

V poslednej ¢asti druhej kapitoly sme analyzovali vlastny spdsob a $tyl pisania
samotnej spisovatel’ky. NajdolezitejSimi bodmi skimania boli dejova linia a postavy
pribehov. Na zaklade poznatkov sme zistili, ze obet'ou v najéastejSich pripadoch je osoba
S negativnym alebo zvlastnym charakterom, samozrejme nie v kazdom pripade. Vrahom je
na druhej strane obyc€ajne niekto, koho by sme nikdy neobvinovali. VicSinou ide
0 sympatickl a nenapadni osobu. V romdnoch ma vrah silnii motivaciu pre vrazdu, aj ked’
sa zda, Ze sa jedna o samovrazdu. V postupnom procese vysetrovania sa odhalia rézne
tajomstva ako aj skuto¢na identita vraha alebo obete. Typickou ¢rtou Vv jej romanoch st
necakané prevraty a Sirokd Skala zaujimavych postav.

V tretej kapitole sme sa zaoberali charakteristikou a analyzou diela Vrazda v Orient
exprese. Vybrané dielo je jednym z najznamejSich a najuspesnejSich romanov Agathy
Christie, a hlavne tieto aspekty nas viedli k samotnému vyberu. Hlavné okolnosti vzniku
pribehu boli spisovatel’kine cestovatel'ské skusenosti na Orient exprese ako aj skutocna

udalost’.
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